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PREFACE. 


The  Practice  Lessons  in  this  book  are  mostly  in  one  and  two  parts.  Should  four-part  lessons  and  songs  be  wanted  to  go 
with  these  Elementary  Exercises,  they  may  be  found  in  the  body  of  the  book,  beginning  with  page  26.  From  that  page  on,  every 
point  in  the  Practice  Lessons  may  be  supplemented  by  suitable  four-part  music. 

Instead  af  taking  up  valuable  space  here  with  Theory  and  a  Method  of  Teaching,  all  that  matter  is  included  in  a  small 
work  called  "The  Teacher's  Club,"  a  copy  of  which  will  be  given  with  every  order  for  six  or  more  copies  of  this  book,  when 
desired.    Separately  the  price  of  "The  Teacher's  Club"  is  25  cents. 

We  are  confident  that  no  collection  of  music  of  equal  merit  with  this  has  ever  before  been  offered  to  Class,  Convention, 
and  Assembly  workers. 

THE  JOHN  CHURCH  CO. 


PRACTICE  LESSONS. 


Before  commencing  the  following  Practice  Lessons,  teach  Quarters  and  Halves  and  the  Notes  that  represent  them;  Beats  and  Double 
measure,  Measure  Sign,  Bar,  Double  Bar  and  Close,  the  pitches  C,  D,  E,  F,  G,  A,  B,  C,  and  the  lines  and  spaces  that  represent  them,  bo*b 
the  Treble  Clef  arrangement,  and  the  Base  Clef  arrangement  of  the  Staff. 

Note.— This  book  recognizes  the  fact  that  the  outer  spaces  of  the  staff,  although  not  bounded  by  lines  on  their  outer  sides,  are  just  as  well  defined  ana 
just  as  much  used  as  those  that  have  lines  on  both  sides  of  them,  consequently  that  with  five  long  lines  there  are  six  Ung  spaces.  These  long  permanent  space* 
are  here  named  1st,  2d,  3d,  4th,  5th,  6th,  in  order  that  the  short  occasional  spaces  above  and  below  may  be  named  as  they  really  occur — that  ki,  that  the  first 
short  space  that  is  added  may  be  called  the  first  and  not  the  second. 

Teach  enough  of  key  relationship  to  have  the  class  feel  the  home  effect  of  key-tone,  and  sing  one,  two,  three,  four,  five,  six,  seven,  eight, 
to  the  syllables,  do,  re,  mi,  fa,  sol,  la,  ti,  do,  starting  at  any  pitch.    Teach  also  one.  three,  five  (do,  mi,  sol). 

NOTE._ The  writer  would  have  the  class  commence  at  once  spending  a  little  time  at  every  lesson  in  acquiring  the  ability  to  sing  any  pitch  of  the  key  as 
called  for  by  numeral  names,  or  as  indicated  by  the  tonic  sol  fa  hand  signs.  People  sing  the  tones  of  a  key  more  by  feeling  their  mental  effects  or  character- 
istics than  by  calculating  their  distances  from  each  other.    (See  Chapter  XIV  of  the  Theory  Lessons.) 

The  hand  signs  are: 


Open  hand,  side  up  sol. 

First  finger  pointing  obliquely  downward  fa. 

First  finger  pointing  obliquely  upward....  ti. 

Upper  do,  re,  mi,  etc.,  same  as  lower,  only  the  hand  held  higher. 


Closed  hand  (fist)  back  up  do. 

Open  hand,  back  up,  level  mi. 

Same  raised  obliquely  from  wrist  re. 

Same  lowered  obliquely  (drooping)  la. 

The  tonic  sol  fa  plan  of  printing  the  initial  letters  of  syllables  instead  the  syllables  entire,  is  here  adopted.  Pupils  may  sing  from  the  syllable  notation  for 
pitches,  but  as  they  must  keep  their  eyes  on  the  staff  for  lengths,  measures,  etc.,  they  will  easily  become  acquainted  with  the  staff  representations  of  the  pitches 
as  well. 

The  tones  of  a  key  are  sometimes  in  scale  form  (do,  re,  mi,  fa,  sol,  etc.),  and  sometimes  in  chord  form  (do,  mi,  sol,  etc.).  The  latter  is  very  important,  and 
should  be  taken  up  early.  In  the  chord  form,  when  the  key-tone  (one  or  do)  is  represented  by  a  line,  mi  is  represented  by  next  line  above,  and  so!  by  the  next 
line;  and  when  the  key-tone  is  represented  by  a  space,  mi  is  the  next  space  above,  and  sol  the  next.  So  do,  mi,  sol,  is  from  line  to  line  or  from  space  to  space, 
according  to  the  starting  point. 

Any  pitch  may  be  taken  for  a  key-tone,  and  every  degree  of  the  staff  is  liable  to  be  taken  in  turn  to  represent  key-tone. 

The  present  difficulty  in  reading  music  consists  in  becoming  accustomed  to  the  different  places  of  key-tones;  therefore,  the  different  ways  of  representing 
keys  are  practiced  before  the  keys  are  explained.  This  can  be  done  perfectly  well,  and  the  explanations  are  all  the  easier  when  their  time  comes  on  account 
of  the  previous  practice. 

The  class  will  see  which  lines  or  spaces  are  key-tone  places  by  the  syllable  notation  which  accompanies  each  staff,  da  being  key-tone.  In  the  key  of  C  every  C 
is  a  key-tone,  in  the  key  of  D  every  D  is  a  key-tone,  but  for  a  few  lessons  we  use  only  the  lower  key-tone,  we  do  not  sing  up  so  far.as  the  upper. 

I.  Key  of  C,  Treble  Staff.  First  short  line  below  and  fourth  long  space  key-tone  places.  Two  lessons  haying  the  same  words  may  be  sung  together,  but 
let  all  sing  each  lesson  first. 
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When  the  day    fades    a  -  way,  And  the  twi-light  shadows  play,  Then  our  song,  Clear  and  strong, Thro'  the  woodland  floats  a  -  long. 
2.  Key  of  C,  Base  Staff.    Third  long  space  represents  lower  key-tone.    This  staff  is  not  enlarged  to  represent  the  upper  key-tone,  as  that  pitch  is  not  needed  in 
this  lesson. 
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a  -  way,   And  the  twi-light  shadows  play,  Then  our  song,  Clear  and  strong,Thro'  the  woodland  floats  a -long. 
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Practice  Lessons. 


3.  Class,  we  must  get  accustomed  to  every  degree  of  the  staff  as  representing  one  or  do  (key-tone).  When  two  sharps  are  placed  in  this  way  at  the  be- 
ginning of  the  Treble  Staff,  the  first  long  space  and  fourth  long  line  are  key-tone  places.  (We  do  not  use  the  upper  key-tone  in  this  lesson.)  The  do  re  mi 
or  do,  mi,  sol  will  sound  just  as  before,  only  starting  at  a  little  higher  pitch,  D  instead  of  C.  No  farther  explanations  needed  at  present.  Just  learnto  sing 
these  tones  as  here  represented. 
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Glad  and  free,    glad  and  free,    Let   our  joy  -  ful  num-bers  be;  Sweet  and  clear,  sweet  and  clear  Wake  the  ech - oes    far  and  near 


4.  Key  of  D,  Base  Staff.  Where  two  lessons  are  to  be  sung  together,  the  female  voices  may  sing  one  and  the  male  voices  the  other,  or  the  class  may  be 
divided  in  any  other  way. 
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drm  drm         msmsmsm  mfs  drm  m'dm      dm       d  m 

Glad  and  free,    glad  and  free,    Let   our  joy  -  ful  num-bers  be;  Sweet  and  clear,  sweet  and  clear  Wake  the  ech -oes    far  and  near. 

5.  Key  of  E.    First  long  line  and  fifth  long  space  key-tone  places.    The  voices  now  start  at  a  little  higher  pitch,  E  instead  of  D. 
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Mu  -  sic,  mu  -  sic,  heavenly  friend,  In  thy  praise  our  voic-es  blend  ;  Like  the  free  and  bless  -  ed  air  Thou  art  with  us  ev  -  ery-where 
6.  Key  of  E,  Base  Staff.    Fourth  long  space,  key-tone  place. 
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Mu  -  sic,  mu  -  sic,  heavenly  friend,  In  thy  praise  our  voic-es  blend ;  Like  the  free  and  bless  ed  air  Thou  art  with  us  eve  -  ry-where. 

7-  Key  °f  F.  When  one  flat  is  so  placed  at  the  commencement  of  the  Treble  Staff,  the  second  long  space  and  fifth  long  line  are  key-tone  places.  Rea- 
sons later.    The  great  thing  is  to  be  able  to  apply  the  syllables  in  these  different  ways. 
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dmsmsms  dmsmdmr  dmsmsms  dmsmd  rd 

Now  good  morning,  one  and  all,    Hear   ye  not  our  mu-sic's  call?  Wake  from  slumber,  greet  the  sun,    He   a  long  night's  work  has  done. 

8.  Key  of  F,  Base  Staff.    First  long  space  and  fourth  line  key-tone  places.    This  staff  has  to  be  enlarged  by  a  short  line  to  represent  the  upper  sol. 
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Now  good  morning,  one  and  all,   Hear  ye  not  our  mu  -  sic's  call?  Wake  from  slumber,  greet  the  sun,    He  a  long  night's  work  has  done 
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i.    Third  line,  key-tone  place.    Key  of  B. 
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Morning  birds  singing,      Mer-ry  bells  ring  ing,    Swiftly  the  shadows  of  night  fly  a  -  way,  Comes  in  its  brightness  the  beauti  -  ful  day. 


10.    Five  sharps,  Base  Clef,  second  line  and  sixth  space,  key-tone  places. 
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ddddmsdddduisdrmf      ffsssd  ddddrmfsnd 
Morning  birds  singing,  and  Merry  bells  ringing,  Now  swiftly  the  shadows  of  night  fly  a  -  way,  Comes  in  its  brightness  the  beautiful  day. 

11.    Introduce  Quarter  and  Half  Rests  (See  Teachers'  Club). 

We  return  to  the  key  of  C.    The  power  and  quality  to  be  used  is  very  evident  from  the  words.    Syllables  first. 
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Hark  !  hark  !  all  a-round  !  Si-lence  keep,  make  not  a  sound  !  Hush  !  hush  !  not  a  sound !  Si-lence  keep,  make  not  a 
12.    Introduce  Dotted  Half  Rest. 
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Now  we  will  sing  till  the  old  windows  shake,  But  let's  be  sure  that  we  make  no  mis  -  take,  Yes,  let's  be  sure  that  we  make  no  mis  -  take. 
13.    Introduce  Quadruple  Measure  and  Whole  Rest.    The  whole  rest  is  used  as  a  measure  rest  in  any  kind  of  measure. 
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Who   will   make  the  first    mis  -  take?  Who  will  make   the  next?   Who  will  sing   in  -  to    the  rest?    Who  will  then  be  vexed? 
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Who  will  make  the  first  mis  -  take ?  Who  will  make  the  next?  Who  will  sing  in  -  to  the  rest?  Who  will  then  be  vexed? 
14.    Introduce  Serluple  Measure. 
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Clear  and  firm,  hold  the  tones  long,  Take  the  breath  well  to    sus-tain  ;  Strive  in  each  line   of    the  song,  Time  and  good  tune  to  maintain. 


6  Practice  Lessons. 

16.    Introduce  Tone  Powers  and  Qualities,  with  their  signs  and  abbreviations.    (See  Teachers'  Club.) 
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When  you  see  the  let  -  ter  m,  Care  -  ful  -  ly  your  mez  -  zo  sing ;  But  when  /  ie  writ  -  ten,  then  For  -  te  make  the  mu  -  sic  ring. 
16.    Syllables  first. 
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Me-dium  is     the  breezes  power,  Stronger  when  the  storm-clouds  low'r  ;  O'er  the  qui-et  wood-land  path  Bursts  the  tern  -  pest  in     its  wrath. 

17.  The  following  lesson  combines  Tone-lengths,  Tone-pitches,  Tone-powers  and  Tone-qualities,  and  the  measures  in  which  all  Tone-properties  must  flow  in 
order  to  make  music. 

PSomb«r.  m«:i*»r.  f  Joyfully.  PlMainti  v*ly. 
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Dark  the 

L-z?  

night ! 

But  with 

morning 

comes  the 

light.  Bright  the  day  !  Bright  the  day  ! 

Till  the 

0 

day-light  fades  a  - 

way. 

In  the  foregoing  lesson  all  the  tone-properties  are  represented — the  lengths  by  notes,  (the  notes  also  point  out  which  lines  and  spaces  are  wanted );  the  pitches  by 
lines  and  spaces  ;  the  powers  by  m,f,  p,  &c,  and  the  qualities  by  clear,  somber,  joyfully.  &c.  It  is  customary,  however,  to  use  Italian  terms  to  indicate  quality  ;  as 
giojoso,  for  "joyfully,"  but  these  will  come  in  due  time.  It  is  only  important  to  say  here,  that  while  lengths  and  pitches  must  always  be  represented,  powers  and 
qualities  may  often  be  left  to  the  discretion  of  the  performer,  or  are  plainly  enough  indicated  by  the  sense  and  the  sentiment  of  the  words  that  are  sung.  In  written 
music  yon  always  see  notes  and  lines  and  spaces,  (length  and  pitch  signs)  but  very  often  the  power  and  quality  signs  are  omitted  for  the  reasons  given  above. 


18.    Give  right  qualities  of  tone  as  well  as  right  powers. 
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Hush!  hush!    do    not  speak;  For   in     si  -  lence  we  must  seek.     They're  found !       Re-jolce ! 
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Give  thanks  with  loud-est  voice. 


19.    Practice  Crescendo  and  Diminuendo. 
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20.    Practice  Forzando  tones. 
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Pass  -  ing 

on,  in 
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dy  -  ing, 

Hail'  hail! 

hail!  hail! 
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21.  Teach  the  higher  and  Tower  tone*  of  the  bey  at  C.  Brery  key-tone  is  sometimes  one  and  sometimes  eight.  Oall  key-tone  one  when  tones  go  from  it  up- 
ward. Call  key-tone  eight  when  tones  go  from  it  downward.  Sing  only  the  tones  that  yon  can  reach  easily.  Stop  when  they  go  too  high  or  too  low.  ( See  Teachers' 
Club,  page  25,  for  a  good  way  to  present  all  this.) 
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22.    Seme  lesson  on  Base  staff.    All  can  tell  by  these  lessons  whether  they  can  sing  the  higher  or  the  lower  tones  more  easily. 
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Divide  the  voices  into  Soprano,  Alto,  Tenor,  and  Base. 

Show  that  when  men  sing  from  the  Treble  staff  they  sing  the  music  an  octave  lower  than  it  is  written,  and  when  female  voices  sing  from  the  Base  staff  they  sing 
an  octave  higher  than  it  is  written. 

Show  the  need  of  the  Tenor  clef  for  exact  representation  for  Tenor  voices-  Observe  that  the  Tenor  pert  would  require  many  added  lines  if  sung  from  the  Base 
staff,  although  then  its  represents tiar  would  be  exact. 


23.  In  the  following  lesson  the  Tenor  and  Alto  are  exactly  in  unison.  The  Base  is  an  octave  lower  than  the  Tenor,  and  the  Soprano  an  octave  above  it. 
Syllables  first. 

Tenor. 
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24.    Introduce  Eiahth  Notes.    Syllables  first.    Give  right  quality  when  singing  the  words. 
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Now  we're  to  -  geth  -  er  as  one  voice  ex  -  act  -  ly,  But  the  best  friends  must  part.  Farewell,  farewell !  The  best  friends  must  part,  farewell ! 
25.    Altos  omit  highest,  and  tenors  lowest  tones. 
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When  friends  are  far   a  -  part  They  fix    a   place  of  meet  -  ing, 


and  oth  -  ere  Dorth,  All  anx-ious  for    the  greet  -  ing ; 
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They  struggle  brave-ly  on,  In  spite  of  wind  and  weath  -  er,  The  hap  -  py  time  is  reached  at  last,  And  they  are  all  to  -  geth  -  er. 
26.    Here  altos  will  not  hare  the  high  tone,  to  sing  nor  tenors  the  low  ones. 
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The  tempests  blow,  the  soft  winds  sigh,  The  breakers  roar,  the  stream  glides  by,  Look !  look  !  the  storm  isris  •  ing  now.  See  !  see !  just  o'er  the 
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mountain's  brow.  The  sun,  from  morn-jog's    o  -  pen   door     A  -  wakes  the  world  once  more,  once  more,  A  -  wakes  the  world  once  more. 


Practice  Lessons. 


27.  Teach  formation  of  the  key  of  G  and  the  principal  moremente,  Moderato,  Allegretto,  Allegro,  Andantino  and  Andante.  I  If  the  teacher  would  like  to  see  thi 
writer's  way  of  giving  these  lessons,  he  is  referred  to  the  Teachers'  Club.) 

There  is  no  F  here,  but  instead,  another  pitch  a  little  higher  than  F,  named  F-sharp.  So  the  sharp  at  the  beginning  of  the  staff' stops  the  staff  from  representing 
F,  and  makes  it  represent  F-sharp.    F-sharp  is  a  pleasant,  easy  tone  to  sing. 
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Modern  to. 
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s     m       r       d       t        d  s 
My  life-bark  floats  to    mu  -  sic 

28.    When  all  have  sung  each,  let  ladies  and  tenors  sing  the  upper  lesson  and  bases  this, 
noderato. 


msfmrm         mf  ldtnisdmsfmrd 
I  trim  my  6ails   to  song;    A    brilliant  strain,  a  sweet  re  -  frain  Now  waft  my  boat    a  -  long. 
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Morn-ing     pa  -  pers,    morn-ing     pa  -  pers,    All    the      ri  -  ote,    rows  and     ca  -  pers,  Trib  -  une  Times,    In  -  ter 

29.    Keep  the  tones  of  the  key  of  G  in  which  you  have  just  been  singing  excepting  C.    Omit  that  and  use  C-sharp  instead.    The  ear  will  then 
key-tone. — The  staff  must  now  be  stopped  from  representing  C  and  must  be  made  to  represent  C-sharp  instead. 
You  now  see  the  reason  why  the  sharps  are  used. 

The  words  here  easilv  indicate  power  and  quality. 
Allegretto. 


sddssdd         dssssd  dffflddddssssd 

My  life-bark  floats  to    inu  -  sic,      I  trim  my  sails  to  song;  A    brilliant  strain,  a  sweet  re  -  frain  Now  waft  my  boat  a  -  long. 

MORNING  PAPERS.  (Round  in  three  parts.) 

12  3 
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O  -  cean. 
demand  D  for 
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dmsdsdtltd  dm       s       dsd       t        1        td  dsmdsmsf 

Now  it    is  coming,  the  beauti  -  ful  rain,  Woodlands  and  val-leys  no    long-er  complain,    Nat-ure  re-joic-es  in  beauty 

30.    When  all  have  sung  each,  ladies  and  tenors  the  above,  bases  this. 
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Now  it    is  coming,  the  beauti  -  ful  rain,  Woodlands  and  valleys  no    long-er  complain,    Nat-ure  re-joic-ee  in  beauty    a- gain. 


IF  A  WEARY  TASK.    (Round  in  four  parts.) 
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If   a   wea-ry  task  you  tind  it,  Keep  right  on  and  do  not  mind  it !  Keep  right  on  !  keep  right  on  ! 


— 9  *  9  <* 

Never  mind  it ! 


nev-er  mind  it  ! 


IO 


Practice  Lessons. 


81.    Retain  the  tones  of  the  key  of  D  in  which  you  have  just  been  singing,  only  omit  G  and  substitute  G-sharp.    The  ear  will  then  demand  A  for  key-tone. 
Stop  the  6taff  from  representing  G  and  make  it  represent  G-sharp  in  addition  to  the  F-sharp  and  C-sharp  already  there  and  the  staff  will  properly  represent  the 

key  of  A. 

Let  words  indicate  movement  as  well  as  power  and  quality. 
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dtdl  rdrt  mrmdrmfmrm  mrdmrdfmrd 

On-ward  we   go,     wea-ry  and  slow,    But  on    the  hill  -  top  the  mer  -  ry  winds  blow,  And  in    theval-ley  the  sil-ver  streams  glow. 

32.    After  all  have  sung  each,  ladies  and  tenors  above,  bases  this,  together. 
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On-ward  we  go,     wea-ry  and  slow,    But  on  the  hill  -  top  the  mer -ry  winds  blow,  And  in    theval-ley  the  sil-ver  streams  glow. 

WHETHER  YOU  WHISPER  LOW.    (Round  in  four  parts.) 
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Whether  you  whis-per  low,     Or  whether  you  loud-ly  call,    Dis  -  tinct-ly  speak,  dis- tinct-ly  speak,  Or    do    not  speak  at  all. 


33.    Retain  the  tones  of  the  key  of  A,  just  sung,  excepting  D.    Omit  that  and  substitute  D-sharp,  and  E  will  be  found  to  be  the  key-tone. 

Stop  the  staff  from  representing  D  and  make  it  represent  D-sharp  (added  to  F-sharp,  C-sharp  and  G-sharp,  already  represented),  and  it  will  be  properly  prepared 

for  the  key  of  E. 

Practice  beginning  on  last  part  of  measure. 
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dmrmrrdmsfsfm  mrmflsfmrdrmrd 

The  yel  -  low  leaves  are  changing,  Sad  winds  al  -  read  -  y   siirh,  Blithe  autumn's  reign  is  well  nigh  past,  And  win-ter  draw  -  eth  nigh. 

34.    Let  tenors  join  with  bases  on  this  when  all  have  sung  each. 
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msf        s        ffm        dmrmrd  dfmrdt        1        s        fmf  ssd 

The  yel  -  low  leaves  are  changing,  Sad  winds  al -read  -y  sigh,  Blithe  autumn's  reign  is  well  oigh  past,  And  win-ter  draw-eth  nigh. 

AS  A  BAND  OF  BROTHERS.    (Round  in  four  parts.) 
.        *        .       *   .     .  a  z  „  4 
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a     band    of  broth -era  joined,  One    in    heart  and  one     in  mind.  Peace,  peace,     Peace  and   safe  -  ty     we  shall  find. 


Practice  Lessons. 


3&.    Take  A  from  the  tones  of  the  key  of  E,  in  which  we  last  practiced,  and  substitute  A-sharp,  and  B  will  be  found  to  be  the  key-tone. 

Note. — It  is  supposed  that  the  class  always  sing  something  in  the  previous  key,  just  before  forming  the  new  key,  that  the  change  of  key-tone  caused  by  the  r.cv. 
tone  may  be  clearly  felt. 

Stop  the  staff  from  reprosenting  A,  which  does  not  belong  to  this  key,  and  make  it  represent  A-sharp  in  addition  to  the  arrangement  for  the  key  of  E,  and  th< 
staff  will  be  prepared  for  the  new  kev.    Introduce  Tie. 
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Summer  of  beauty  and  glow,       Summer  of  sunshine  and  rest,      Like  a  sweet  vi-siou  be  -  low,      Shining  from  realms  of  the  blest. 
36.    It  is  more  difficult  to  "  beat  time"  in  sextuple  than  in  any  other  measures  ;  therefore,  this  lesson  is  made  extremely  easy  in  other  respects. 
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d     d     d     d     d     d  f 
Summer  of  beauty  and  glow, 


ssssssd  ddddddf  ssssssd 

Summer  of  sunshine  aud  rest,      Like  a  sweet  vi  sion  be  -  low,      Shining  from  realms  of  the  blest. 

SING  WE  NOW.    (Round  in  four  parts). 


PS 


Siug  we   now  our  morning  song,  We  have  sung  it   oft  and  long  ;  Ev  -  'ry  morn  'tis  fresh  and  new  As   yon  pearl  -  y  drop   of  dew. 

37.  From  the  key  of  B  (five  sharps)  take  E  and  substitute  E-sharp,  and  the  key  of  F-sharp  will  be  the  result.  Not  much  music  is  sung  in  this  key,  but  it  is 
just  as  easy  as  any  other. 

From  what  has  been  done,  the  process  of  preparing  the  staff  to  represent  this  key  must  be  perfectly  understood. 
To  make  the  words  distinct  and  earnest,  attack  the  consonants. 
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dmmrdt        s         rffmrm         dmmrdt        1        s  fmdd 
My  na  -  tive  land,  I   love  thee,  Tho'  far  from  thee   I  roam  ;  Each  fragrant  flow'r,  each  murm'ring  rill  Reminds  me  of 

38.    Let  tenors  join  bases  here  when  all  have  sung  each. 
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dddddsssssltd  dddrmffmfsmr 
My  na  -  tive  land,  I  love  thee,  Tho'  far  from  thee  I  roam  ;  Each  fragrant  flow'r,  each  murm'ring  rill  Reminds  me  of 


A  BOAT,  A  BOAT  TO  CROSS  THE  FERRY. 
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(Round  in  three  parts). 
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my  home. 

ENGLISH. 
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Eg: 


A  boat,       boat     to  cross   thefer-ry,  We'll  float,  and  sing,  and  all     be  mer-rv.        Sing,      sing,       sing  and   be  rner-ry. 


I  2 


Varieties  of  Measure. 


We  have  seen  that  quarters  sometimes  go  fast  and  sometimes  slow,  and  there- 
fore that  they  have  no  fixed  or  absolute  length.  We  always  find,  however,  that  in  the 
same  piece  the  notes  used  bear  the  relation  to  each  other  that  their  names  indicate — 
the  half  being  half  as  long  as  the  whole,  or  twice  as  long  as  the  quarter,  or  four 
times  as  long  as  the  eighth,  etc.  Therefore,  while  notes  have  no  absolute  length, 
they  are  said  to  have  relative  length. 

The  quarter  is  usually  taken  as  a  beat  note  (that  is,  to  coincide  with  the  beat), 
but  any  note  may  be  used  as  a  beat  note.  The  beat  note  of  a  piece  of  music  is 
shown  by  the  lower  figure  of  the  measure  sign.  Should  the  measure  sign  be 
4 — 8">  that  would  signify  Quadruple  measure,  with  8th  for  beat  note,  or  the  value 
of  four  eighths  in  each  measure.  If  -3—2-,  Triple  measure,  with  half  for  beat 
note,  etc. 

These  different  ways  of  representing  each  kind  of  measure  are  said  to  be 

Varieties  of  Measure. 

While  each  kind  of  measure  could  have  many  varieties,  the  following  only  are 
in  common  use :  In  Double  measure,  half  variety  and  quarter  variety,  represented  by 
the  measure  signs  -2—2"  ar>d  "2 — 4"-  Triple  measure  sometimes  has  an  eighth 
variety,  so  the  following  Triple  measure  signs  are  not  uncommon  :  3  -  ■  3  4 
and  3  8  •  In  Quadruple  measure  there  are  also  three  varieties:  -4—2",  4 — 4"  ar»d 
4 — 8- ;  but  in  Sextuple  measure  there  are  but  quarter  and  eighth  varieties  in 
common  use,  represented  by  the  signs  -g — 4"  aQd  -ft — 8- 

In  Double,  Triple,  Quadruple  and  Sextuple  measures  quarters  might  always 
be  beat  notes,  since  they  go  fast  or  slow,  according  to  Movement  (Allegro,  Modera- 
te, Andante,  etc.) ;  but  sometimes  a  composer  wishes  to  make  a  slow  piece  lookslmc, 
and  he  takes  half  notes  for  beat  notes.  The  music  would  be  precisely  the  same 
if  he  took  quarters  for  beat  notes.  But  to  make  a  lively  piece  look  fast,  eighths 
are  sometimes  taken  as  beat  notes,  although  quarters  with  the  right  movement 

*  This  statement  is  not  in  the  Teachers'  Club,  therefore  is  inserted  here. 


mark  would  call  for  the  same  speed.  Of  course,  when  the  half  is  beat  note,  two 
quarters  or  four  eighths  go  to  a  beat ;  and  when  the  eighth  is  beat  note,  the  quar- 
ter has  two  beats,  etc. 

The  Movement,  and  not  the  beat  note  of  a  piece,  decides  how  fast  or  slow  its 
beats  shall  go.  It  makes  no  difference  what  note  coincides  with  the  beat,  the 
piece  can  go  no  faster  than  its  proper  movement  because  an  eighth  is  beat  note, 
nor  slower  because  a  half  is  beat  note.  This  is  easily  shown  by  representing  a 
melody  whose  movement  all  know,  in  different  ways.  It  is  the  same  tune  in 
either  representation. 

Allegro. 
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The  first  representation  looks  the  movement  the  best,  but  the  last  would  have 
to  be  the  same. 

The  quarter  seems  to  the  writer  to  be  the  natural  beat  note,  because  it  look* 
right  for  either  a  fast  or  blow  movement. 


Lord,  thy  Glory. 


This  tune  would  sound  the  same  if  it  were  represented  by  quarters  and  halves,  but  it  would  not  look  so  strong  and  dignified. 

Maestoso. 


Q.  F.  R. 


1.  Lord,  thy  glo  -  ry     fills  the  heav'n, Earth  is    with  its     full  -  ness  stored ;  Un  -  to    thee    be     glo  -  ry    giv'n,  Ho  -  ly,  ho 


ly,     ho  -  ly  Lord. 
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2.    Ev  -  er    thus    in  God's  high  praise    Let  our  hearts  and  tongues  u  -  nite,  While  our  thoughts  to    him     we  raise,  And   our    love    his   gifts    ex  -  cite. 


Compound  Measures. 


13 


When  six  eighths  in  a  measure  are  to  he  sung  somewhat  fast,  it  is  easier  to 
group  them  into  two  groups  of  three  notes  in  each  group,  and  give  a  down  beat  to 
the  first  group,  and  an  up  beat  for  the  second  group.  This  makes  what  is  called 
Compound  Double  Measure.  As  the  dotted  quarter  is  equal  to  three  eighths, 
the  dotted  quarter  is  beat  note.  In  this  work  Compound  Double  measure  is  indi- 
cated by  a  2  for  the  upper  measure,  and  a  dotted  -4  for  the  lower.  Sextuple 
measure  is  indicated  as  usual. 


Until  recently  f  has  b«en"the  sign  both  for  Sextuple  measure  and  Compound 
Double,  causing  some  uncertainty.  In  this  work  there  will  be  no  doubt—  >>  will 
always  mean  Sextuple  measure. 

The  measure  sign  for  Compound  Triple  measure  has  3  ,<,r  upper  figure,  and 
a  dotted  4.  for  lower  (instead  of  |).  The  measure  sign  for  Compound  (Quadruple 
measure  has  4-  for  upper,  and  a  dotted  4-  f°r  lower  (instead  of  V).  The  dotted 
quarter  note  is  always  beat  note  in  compound  measures. 
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ILLIE. 


noilrralo. 


G.  F.  Root. 
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1.  Have  you  seen   ruy  Lil  -  lie,  Sweetest,  fair -est,  Have  you  seen    my  Lil  -  lie    Pass  -  ing  here     to  -  day  ? 

S  P^S— I  "h   I 


Lil  -  lie    so  fair. 
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2.  Love-ly     is      my  Lil  -  lie,  Brightest,  dear-est,  Trip -ping  like     a    fai  -  ry    O'er    the  dew  -  y  lea. 


Gen  -  tie    is  she, 


EE 
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Lil  -  lie     so    gay,    Thro'  the  wood-land,  thro'  the    val  -  ley  Have  you  seen   my   Lil   -    lie      Pass  -  ing  here    to    -   day  ? 
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Mer  -  ry   with  glee,    By     the  fount  -  ain  soft  -  ly    play  -  ing,  Have  you  seen    my   Lil   -   lie     Trip -ping  o'er     the  lea? 


i 
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Practice  Lessons. 


39.  From  the  key  of  C  omit  B  and  substitute  B-flat,  and  the  key  of  F  will  be  the  result.  An  excellent  way  of  introducing  this  key  is  shown  in  the  Teachers'  Club. 
Stop  the  staff  from  representing  B  (not  used  in  this  key),  and  make  it  represent  B-flat  and  the  staff  will  properly  represent  the  key  of  F. 

Bright,  clear  quality  of  tone. 


Allcgrrrtto 
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dmssffm       mr       dl        t       d       rt  tdrm       f       si        s       f  msfmrd 

There's  a  val-leyby  the  riv  -  er,  Where  the  sunbeams  al-ways  6hine,  And  the  stream  is  al-ways  laughing — There  the  shadows  ne'er  recline. 

40.    It  is  somewhat  difficult  for  base  voices  to  give  right  quality  here.    They  do  better  in  somber  music.    Let  tenors  join. 
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There's  a  val-leyby  the  riv  -  er,  Where  the  sunbeams  al-ways  shine,  And  the  stream  i6   al-ways  laughing — There  the  shadows  ne'er  recline. 

NOW  THE  DAY  IS  GONE.    (Round  in  four  parts.) 
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Now  the  day  is  gone, 


And  the  night  is    come ; 


LF- 

When  the  day    of  life    is  flown,  May  heav'n  be   our  home. 


41.    From  the  key  of  F  omit  E  and  substitute  E-flat,  and  B-flat  will  be  the  home  or  key-tone. 

When  the  staff  is  prepared  for  the  key  of  F,  stop  it  from  representing  E  (just  omitted),  and  make  it  represent  E-flat.  It  will  then  represent  truly  the  pitches  of 
the  new  key. 

Remember  that  distinctness  of  enunciation  depends  upon  the  proper  utterance  of  consonants. 
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Re  joice  !  O  heart,  re-joice,  That  you  can  have  the  choice, While  climbing  up  the  hill,  Between  the  good  and  ill.  Re-joice  !  re-jeice  ! 
42.    Tenors  can  join  bases  here  as  this  part  does  not  run  low. 
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Re-joice,  O  heart,  re-joice,  That  you  can  have  the  choice,  While  climbing  up  the  hill  Between  the  good  and  ill.   Re-joice  !  re-joice !  re-joice 


COME,  LET'S  SING  A  ROUND.    (Round  in  four  parts. 
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Come,  let's  sing  a  round,       Wake  the  cheer-ful  glee;        Mer-ri  -  ly,  right  merri  -  ly   the  ech  -  oe6  sound,  Oh,  happy,  hap-py  we. 


Practice  Lessons.  '5 


48.    From  the  key  of  B-flat  omit  A  and  substitute  A-flat,  and  the  key  of  E-flat  will  be  the  result 

Make  the  staff  represent  the  pitches  of  the  new  key.    Introduce  Sixteenth  Notes. 
The  speed  in  music  does  not  depend  upon  the  kind  of  beat-note,  but  upon  the  movement. 
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bring  Freshnes 
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m       r       t  s 
3  to    our  world  so 
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fair! 
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r       m       f  s 
Summer,  win-ter, 

Pfi  P       1  1 

1        t  d 
au  -tumn,  spring, 



d       1       s  t 
In  its  pleasures  s 

d 

lare. 

44.    These  eighths  go  no  faster  than  quarters  often  do.  ^ 
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chang-ing    sea  -  sous 
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d        d  d 
bring  Freshnest 
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s       s       s  s 
i  to    our  world  so 
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t        d       r  m 
summer,  win  -  ter, 

f         s  I 
au  -  tumn,  spring 

ml        s        s  d 
,  In  its  pleas-ures  share. 

FIRE.    (Round  in  four  parts.) 

See  that  the  "forzando"  (a  sudden  burst  of  sound),  is  well  done.  A  w  wrT  r  iams 

Bells  are  ring  -  ing,  what's  the  matter?  See  the  smoke  and  hear  the  clatter !  Fire !  fire !  fire !  fire  !  Pour  on    wa  -  ter !  pour  on    wa  -  ter  ! 

45.  From  the  key  of  E-flat  omit  D  and  substitute  D-fiat,  and  the  key  of  A-flat  will  be  the  reiult.  , 
Prepare  the  staff  so  that  it  shall  represent  correctly  the  pitches  of  this  key. 

In  observing  this  movement  mark  remember  that  the  beat-note  is  a  dotted  quarter. 

bSL- ±3_3=±  ;  =#=t=  #  »-LJ  j. — J  1-^  df— J^Ld    i»    U    »  'U — J    LJ^— L  I  I  — -  H 

sdmsdms      dms      d       s      sdmsfm      r  srfsrfs      rfs      rmf      s       dm       r  d 

O  come  in  -  to  the  summer  woods, There  ent'reth  no  an  -  noy  ;      All  greenly  wave  the  chestnut  leaves,  And  earth  is  full  of  joy. 

46.  Tenors  sing  45  with  the  female  voices,  bases  this,  when  together. 
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sd       dmms       s      d       ddmsd       ds  ss       ss        ss        s      s  fmmssd 


O  come  in  -  to  the  summer  woods,There  ent'reth  no  an  -  noy  ;      All  greenly  wave  the  chestnut  leaves,  And  earth  is  full  of  joy. 


Roll  the  r. 

 1  

ROLL  Tl 
1       1  . 

HE  DRUM.    (Round  in  three  parts.) 

* 

"   j  1  *  Jl-'-J* 

♦       0   — ^ 

1"      #  H 
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>— #  1  1  ^  V — 1  *-#  « — 

They  march,  they  march  to    the  roll  -  ing  drum,  The  sol  -  diers  bold,  see  they  come,  they  come  !  To  the  r  -  r  -  r  -  r  -  r  -  r-roll  -  ing  drum. 
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Practice  Lessons. 


47.    From  the  key  of  A-flat  take  G  and  substitute  G-flat  and  the  key  of  D-flat  will  be  the  result 

Prepare  the  staff  so  that  it  shall  represent  correctly  all  the  pitches  of  the  key  of  D-flat. 
Observe  that  this  is  sextuple  measure,  not  compound  double. 

tefc 


mmfslsfmfsl        Is        sf        fm  sd       tltdr       dt        td        Is  fm 

The  ship  glides  gently  o'er  the  deep,  A  calm  lies  on    the  sea;     But,  oh,  my  rest-less  tho'te  fly  back  To  dist-ant  home  and  thee 
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48.    Try  to  give  the  right  expression — power,  quality  and  enunciation. 


•  0 


0  * 


ddrmfmrdrmf       fm       mr       sd  ddrmf       mrmfs        si        fs  sd 

The  ship  glides  gently  o'er  the  deep,  A  calm  lies  on    the  sea;      But,  oh,  my  rest-less  tho'te  fly  back  To  dist-ant  home  and  thee. 

COME,  COME,  COME.   (Round  in  three  parts). 


Come,  come,  come,  the  summer  now  is  here,Come, come, come,  the  summer  now  i6  here,  Come  out  among  the  bowers,  And  cull  the  pretty  flowers. 

49.    From  the  key  of  D-flat  take  C  and  substitute  O-flat,  and  the  key  of  G-flat  will  be  the  result. 
Prepare  the  staff  for  the  key  of  G-flat  by  making  it  represent  accurately  all  the  pitches  of  that  key. 
This  signature  looks  formidable  but  the  lesson  is  as  easy  as  if  written  in  the  key  of  G. 


1         |  =3=3 

H  1  

-j  

-4-    -1  -r- 

 1  1  r- 

1        4       J  g= 

3!=q  *=p= 

1  0  0^ 

-O— -.  0  0 — 

ir  0  j  y\ 

H^J     J     J  1 

Up   in  the  morning  ear  -  ly,  When  the  world  is  dreaming  still !  And  a  vail    of   silv  -  'ry  gray  -  neas  Is    o  -  ver  plain  and  hill. 

50.    Distinctness  is  secured  bv  a  careful  utterance  of  the  consonants. 


4  » 


1 


± 
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d       d     d      d       d     d       d       5       d     s       s       s       sd        ddrd        t  lsfmrssssd 
Up   in  the  morning  ear  -  ly,  When  the  world  is  dreaming  still !  And  a  vail    of   silv  -  'ry   gray  -  neas  Is    o  -  ver  plain  and  hill. 

O  MUSIC,  SWEET  MUSIC.   (Round  in  three  parts). 


p  

|    1        J  1 

— 0 — »-#- 

\t-t*\ 

. — . — »  . 

*    0-  ' 

|l  l-JU-l 

L#— * — 1 

O    mu-sic,  sweet  mu-sic,  thy  praises  we'll  sing,  And  we'll  tell  of  the  pleasure  and  gladness  you  bring,  Musi    music,  gladnessyou  bring. 


Recapitulation. 
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Everv  singer  should  ho  able  to  change  quickly  the  mental  effect  of  a  tone,  while  using  it  to  pass  from  one  key  to  another.  For  example,  the  G,  which  is  five  (sol) 
fa  the  first  kev,  should  instantaneously  have  the  feeling,  or  mental  effect,  of  one  (do)  when  it  commences  the  next  key.  This  ability  to  change  the  mental  effect  of  a 
tone  may  be  acquired  bv  practice.    Sing  syllables  first.    Do  not  rely  upon  instrumental  help  after  taking  the  pitch.    See  if  you  come  out  right. 


m 


3=5 


I    K  N  1- 


•   *   «  d 


This  is  the  key  of  C,   do   mi  sol  sol. 


 W 

This  is  the  key  of  G,  mi  do  sol  sol. 


~d   d   0   *  4.  •  d 

This  is  the  key  of  D,  do  mi  sol  sol. 


This  is  the  key  of  A,  mi  do  sol  sol. 


This  is  the  key  of  E,  do  mi  sol  sol. 


This  is  the  key  of  B,  mi  do  sol  sol. 


1      FN  TN 


±jd— d~ d~ whut 


d—d—d 


d—d 


This  is    F  sharp, aud  by  the  en  -  harmonic  change  is 


0 — 0  0- 


 w — 0 

G  flat,  do  sol  sol 


-d — 9~9'd-~^.    0   0  0 

This  is  the  key  of  D  flat,  do  mi  sol  sol. 


1 


¥■           0  0    0    0  r 

00*0  1  1 1 

U  >  "  U  '  *~* 

This  is  the  key  of  A  flat,mi  do  sol  sol. 


This  is  the  key  of  E  flat,  do  mi  sol  sol. 


This  is  the  key  of  B  flat,  mi  do  sol  sol. 

\  N-rV 


This  is  the  key  of  F,  do  mi  sol,and       here  we  are  at  home  once  more.    Now  touch  the  key  and  let  us  see  If  all    a  -  gree  at  the  key  of  C. 


JE2i 


H  *-+■ 


i8 


Andsntino* 


Dream-Land. 

Compound  Triple  measure.    The  dotted  quarter  ie  always  beat-note  in  compound  measure. 
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f— 9  p  p  p  ~p~y 


-v— v— P  V  V 


1.  'Tie    a  place  we  love    to   vis  -  it     The    val  -  ley  fair    of  pleasant  dreams,Thro' the  beau-ti-ful,  beau-ti -ful  meadows  we  waud-er, 


1    Is  I  ^bt=i    i  in — fs  i    si    Ml  j — J 


A— N — N — N~ — — N — N — — N 


0 — *  0 


0 — 0    0-0  0 
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:p=to 


# — # 


 #  0  0  0  0  0 


2.  Sometimes  on  the  loft  -  y  mountains  With  fixed  en-rapt-ured  gaze  we  stand, "While  a  wond-er-ful,  wond-er-ful  vis-iou  of  glo  -  ry, 
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wry 


-N — n  rs  in  i>  iv  -N^s 
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And  in  fair-y  boats  we  sail  its  streams, Thro' the  beau-ti-ful,  beau-ti  -  ful  meadows  we  wander,  And  in  fair-y  boats  we  sail  ita  streams. 
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to 


-N 


f — W 
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■0 — 0~ 


-0 — 0 — 0 — 0 


§ 


1=K 


to 


000   p--p~P   P  F=W 


0 — 0 — 0- 


Jt=Mt 


0 — 0 


Y*    V   V   U—V—V-V    1>  V- 


-0 — 0 


Ria-e*  o'er  the  mys-tic  gold-en  land,   While  a  wond-er-ful,  wond-er-ful  vis -ion  of  glo-ry    Ris  -  es  o'er  the  mys-tic  gold-en  land. 
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For  Compound  Quadnyjle  ineaaure  let  the  anthem  on  page  136  follow. 


Beautiful  Moonlight. 
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A  favorite  rhythmic  form  in  compound  measure*  is  a  snccessioa  of  triplets  each  equal  to  a  dotted  quarter. 

Compound  Quadruple  Measure. 


O.  V.  R. 


-N— N— N— ft— V 


^-0 — 0 — * — 0 — 0 — 0 
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-A  N  rS — Ps — FN — PV 


0    0    4    0    4  0 


1.  Bathing  the  brow  of  the  beau  -  ti-ful  night,  Laving  her  garments  with  heavenly  light,  Guiding  her   path  thro'  the   love  -  li  -  est  shade. 


— N  S  S —  — s  N — -f—- 1 
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2.  Soft  as  some  fanciful  dream  of  the  night,  Ripples  the  stream  as  it  catches  the  light.  And  where  the  leaves  have  been  tinged  by  its  glow, 


r~N- 


-0—0 — 0 — f-- 


-0 — 0 — 0 — !■-«- 


v — V  V 


± — ¥ — r- 


3.  Weaving  its  subtle  enchantments  so  well,  Slowly  but  surely  my  heart  feels  its  spell;  Lit  -  tie     I   heed  while  my  thoughts  are   in  tune. 
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Repeat  pp 


-0  0- 


Shining  o'er  meadow  and  glade.    Beautiful  moonlight,        Beautiful  moonlight,        Bathing  the  brow 


of  the  night! 


Sp__fV_*_^_l  1  *f- 

- — 000  4  •  4  - 

X '  r\  in  r\  1  » -1 — n 

4  4  4  4-4  4 

Mur-mur-ing  ten-der  and  low. 


Beautiful  moonlight,         Beautiful  moonlight, 


Bathing  the  brow  of  the  night ! 


Under  the  glow  of  the  moon. 

4  0  0  •  *  f~T~ iy= p 


Beautiful  moonlight,         Beautiful  moonlight, 


Bathing  the  brow  of  the  night ! 


±4z£jtjtL 


^-^0-0-0-0^- 
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Chromatic  Tones. 


45.  When  tones  not  belonging  to  a  key  are  so  introduced  into  it  that  they  do  not  cause  the  key-tone  to  change,  they  are  called  Chr-omaii*  tones.  The  regtriai 
members  of  keys  are  called  Diatonic  tones.    (See  Teachers'  Club.) 


#  l  1         ■      l  L^LL        1  9 

ftdi  r 


mn'mf        mdtd  r 
Soft  -  ly  fades  the     daylight  In    the      far-off  west-ern 
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soft  the  shad-ows 
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46.  Chromatic  tones  give  a  pleasant  coloring  to  music,  often  making  it  more  expressive  than  if  it  were  composed  entirely  of  diatonic  tones.  Let  Tenors  join  Base 
rhen  both  numbers  are  sung. 
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j- 


it 


s  fi  s  1  s  Di  ri  m 
Soft-ly  fades  the    daylight    In  the 


f 

far 
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off  west-ern 
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sky, 


m 
And 


f      m      f  s 
soft   the  shad-ows 
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lin 
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ger  When 
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the 
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s 

lent 


f        s  m 
night     is  nigh. 

47.  The  effect  of  an  accidental  continues  to  the  next  bar,  unless  another  accidental  intervenes.  In  the  fifth  measure  of  the  following  lesson,  the  first  accidental 
(the  natural)  sharps  the  line,  and  the  second  (the  flat)  restores  it  to  its  diatonic  condition  ;  or  some  would  say  the  flat  cancels  the  effect  of  the  natural ;  but  it  does  not. 
The  flat  indicates  a  new  pitch,  but  the  effect  of  the  natural  remains  as  long  as  wanted.    No  canceling  is  ever  done  by  any  of  these  characters. 


d  m  ri 
The  breeze  is 


^  1 — H- 


13— c 
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rides. 


d      r     di     r     di        r  r        s    fi      s      f  .    m       ri       m       x        d        d       r  t 

Up  -  on   the  sum-mer     sea ;     O'er    rock-ing  waves  and  spark-ling    tides  Our    boat      in     safe  -  ty 

48.  When  the  staff  is  prepared  to  represent  a  key  its  lines  and  spaces  are  said  to  be  diatonic,  for  they  correspond  to  and  represent  the  diatonic  tones  of  the  key. 
A  line  or  space  may  always  be  sharped  or  flatted  from  its  diatonic  condition.  When  its  diatonic  condition  is  "  natural  "  it  is  sharped  with  a  sharp,  when  it  is  "flatted  " 
it  is  sharped  with  a  natural. 


it 
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it 
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m  s  fi 
The  breeze  is 


s  fi 
fair  and 
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free 


m  f  m  f  m 
Up  -  on  the  sum-mer 


f. 
sea  i 


f       m     ri    m     r       s       fi       s        f       mm       f       r  m 
O'er   rock-ing  waves  and  spark-ling     tides  Our    boat     in      safe  -  ty  rides. 

49.  When  a  diatonic  tone  is  named  with  the  word  "sharp"  (C  sharp),  and  a  line  or  space  is  sharped  in  the  signature-place  to  represent  it,  that  degree  can  only 
be  flatted  by  a  natural  (producing  in  the  fifth  measure  here  flat  seven.)  The  natural  is  a  device  to  sharp  a  flatted  line  or  space,  or  flat  a  sharped  one,  and  it  never 
acts  in  any  other  way. 
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All 
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Hg — s>- 


r  n  m 
is  peace  and 


;» — w  s^-.-  

t        m         r      "di        r       m  d 
qui  -  et,      Eve  -  ming  shades  hang  low 


x  1  r 
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O'er  the  fad-ing 


d       1  s 
land-scape  round 
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And  the 
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mour  t-ain's 
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brow. 


Chromatic  Tones.  Concluded. 
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50.  While  a  sharped  degree  of  the  staff  can  only  be  flatted  by  a  natural,  a  natural  degree  is  flatted  by  a  flat. 


m      f       ft       ft  s 
fad-ing     land-scape  round 

51.  Any  line  or  space  may  be  sharped  or  flatted  from  its  diatonic  condition.  When  in  its  diatonic  condition  it  is  already  flatted,  it  can  only  be  flatted  again  by  a 
character  called  a  double ftat.    (The  double  flat  is  never  used  on  a  natural  degree  of  the  staff.] 


f        m         s     ft      s      1  *t 
dis  -  tance,  Where  the  sun-light  lay, 

52.  The  natural  is  the  only  character  that  will  sharp  a  flatted  degree  of  the  staff. 


1 

eve  • 

In  this  lesson  it  indicates 


the     clos  -  ing 

"sharp  four"  and  "sharp  one." 
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Yon-der 
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dis 


d  t      1      s  / 

tance,  Where  the  sun-light  lay, 

53.  A  sharped  line  or  space  is  sharped  by  a  character  called  a  double  sharp. 
the  staff  is  flatted  by  a  compound  character  consisting  of  a  natural  and  a  sharp 

Jt 
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Rise 


di'       r        m        f       ft        sms        s  d 
ning  mist-clouds    At     the     clos  -  ing      of     the  day. 

Two  here  being  F  sharp,  sharp  two  is  F  deuble  sharp.    A  double  sharped  degree  of 
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the  land 
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of 
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hand 


d  draVrdt  s       y?      f     m  s 

youth  !  Where  perfumed  breezes    blow,    Where  hopes  ful-filled  go 

54.  It  should  be  kept  in  mind  that  accidentals  have  no  more  to  do  with  notes  than  the  sharps  or  flats  in  the  signature-place  have 
signification  of  the  line  or  space,  and  then  one  kind  of  note,  or  many  or  few  notes,  may  be  used  to  the  next  bar. 


m     r        ri       m     d      d  t 
in  hand,  And  thorn-loss  ros  -  es 

The  accidental 
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grow. 
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Oh, 


s 

fair 


the  land 


m  m        f     m      f  m 

youth  !  Where   perfumed  breezes 


r 

blow, 


s  I  t  d  di  r  m  f  ft  smrs 
Where  hopes  ful-filled  go    hand    in  hand,  And  thorn-less    ros  -  es 


d 

grow. 


Note. 


. — In  our  system  it  requires  seven  characters  (jt  j?,  j},  x,  jjjt  Jjj?)  to  do  "sharping  "  and  "flatting"  (for  simply  sharping  or  flatting  is  all  that  any  of 
them  ever  do.)  In  one  condition  of  a  line  or  space  the  sharp  does  the  sharping,  in  another  the  double  sharp  is  required  to  do  the  same  thing.  In  another  very 
common  condition  the  only  thing  that  will  do  the  sharping  is  a  natural,  and  in  another  the  natural  and  flat  combined  is  required  to  make  the  line  or  space  represent 
the  half  step  higher  pitch  (always  either  a  half  step  higher  or  lower — never  more.)  In  one  condition  of  a  line  or  space  the  flat  flats,  in  another  the  double  £at  does 
the  same  thing,  and  in  another  the  natural  does  precisely  the  same,  and  in  still  another  the  naiural  and  sharp  combined  acts  as  the  flat.  Let  me  repeat:  not  one  of 
these  characters  ever  acts  in  any  other  way  than  as  a  sharp  or  a  ftat.  The  plain  and  simple  object  of  each  is  to  represent  a  new  pitch  a  half  step  higher  or  a  half  step 
lower,  and  any  other  thought  about  any  one  of  them  brings  confusion  and  trouble. 
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Modulation. 


55.  Going  to  another  key  during  a  piece  of  music  is  cnlled  modulating.  The  strain  in  another  key  is  called  a  modulation.  In  modulation  accidentals  may  represent 
diatonic  tones  of  the  new  key  introduced.  Where  the  modulation  is  short,  it  is  usual  to  keep  the  syllables  in  the  key  of  the  piece  and  treat  the  diatonic  visitors  as 
chromatic  tones,  but  the  true  application -of  syllables  will  change  syflables  with  keys,  and  so  keep  diatonic  syllables  to  diatonic  tones.  The  two  initials  just  before  the 
change  of  key,  is  to  aid  in  changing  the  mental  effect  of  the  tone  from  one  key  to  the  other.    The  second  syllable  may  be  touched  lightly  or  it  may  be  only  thought. 

Key  of  G.  Key  of  C. 
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1ft 


mrddtlsd         t        1        s         fmrds        mrddt        1        s  1         t       d  rdtd 

On     a  lone-ly    sea-girt    isle    Where  the   waves  dash  mournful  -  ly,     Stands  a    cas  -  tie    old    and    grand,  Look  -  ing    out  -  ward  to   the  sea. 


56.  After  a  modulation  the  ear  always  demands  a  Return  to  the  original  key. 

Key  cf  G. 


Key  of  C. 
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drmmffdfs        1        t        sltds         drmmf        f        d  f        fm  rssd 

On     a  lone-ly    sea-girt    isle  Where  the  waves  dash  mournful  -  ly,  Stands  a    cas  -  t.e   old    and    grand,  Look  -  ing     out  -  ward  to    the  sea. 

57.  There  are  no  chromatic  tones  here,  all  are  diatonic  in  one  key  or  the  other.  Accidentals»sometimes  help  to  represent  chromatic  tones  and  often  (in  modula- 
tion^ diatonic  tones. 


— 1 — 1  
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~P  m  •  H 
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H — * — 0~ 
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 ^ — ■  
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Ripe  the  harvest!  ripe  and  yel-low,  Standeth  up  each  gold-en  sheaf,  While  the  fruit  -  age,  bright  and    mel  -  low,  Hide  be-neath  the  shelt'ring  leaf. 

58.  The  reason  we  know  that  G  sharp  is  diatonic  here,  is  that  at  end  of  the  second  line  we  feel  that  A  fs,  for  the  moment,  key-tone. 

Key  of  A.  Key  of  D. 


dt       1       s       dtlsdfrmf      sltds       msfmsf      msfmsfmfmfs      s  d 
Ripe  the  harvest!  ripe  and  yel-low,  Standeth  up  each   gold  -  en  sheaf,  While  the  fruit  -  age,  bright  and  mel-low,Hide  beneath  the  shelt'ring  leaf. 

59.  The  tone  of  the  modulation  which  does  not  belong  to  the  first  key  is  called  the  "  modulating  tone,"  or  the  "tone  of  modulation."  A  modulation  may  be 
prepared  for  by  changing  the  mental  effect  of  the  tone  or  tones,  just  preceding  it. 


Key  of  O. 

Key  of  A. 

frrr 

1  j  1 — 

j0— j— 

W  ■*    j  1  j  j  j 

-J.    ,  \ 

drmrdtd.sr  f  f  f  r  cl  r  ml  tsdsrsm  dtm 
Oft  thenars  un-swept  by  fin  -  ger,    Trem-bles  'neath  some  vi-hrant  sound  ;  And  the  ten  -  der  strain  will  lin  -  ger,  Fill  -  ing 


t 

the  world  a-roiuid. 


Modulation.  Concluded. 


23 


(jo.  When  two  or  more  parti  are  wang  together  a  tone  of  modulation  in  one  part  affects  the  others,  90  that  the  key  nay  change  in  tome  parts  without  there  being 

a  tone  of  modulation  in  that  part. 

Key  of  D.  Key  of  A. 
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dtd      fssdds        t         r        fm       rdf       rrdms       s  ddrmflssd 
Oft  the  harp  un-swept  by   fin  -  ger,  Trem-bles  'neath  some  vi-brant  sound  ;  And  the  ten  -  der  strain  will    lin-gei,  Fill-ing    all    the  world  a-round 

61.  A  modulation  can  often  be  anticipated  to  advantage  by  changing  the  mental  effect  of  one  or  more  tones  preceding  it. 


Key  of  B  flat.                                                 Key  of  F. 

h# — • — # — 9 — - — 
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Tramp,  tramp,  tramp,  O  bit  -  ter  -  ly  blows  tKe  blast,     In  -  to     mjr  face  the    blind-ing  show'rs  Of     i  -  cy  sleet  are  cast. 

Kay  of  F. 


62.  When  the  syllables  are  not  given  in  a  modulation,  the  teacher  will  have  to  decide  where  they  shall  begin  and  end 

Key  of  B  flat. 
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d  r  m         mfffmrd  s         ffmmr         rdfsss  sd 

Tramp,  tramp,  tramp,  O  bit  -  ter  -  ly  blows  the  blast,     In  -  to     my  face  the   blind-ing  show'rs  Of     i  -  cy  sleet  are  cast. 

63.  The  hand  signs  piepare  the  way  for  modulation  more  successfully  than  any  other  plan  that  we  know  of.    (See  page  3.) 

Key  of  F.  Key  of  B  flat. 
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-  — I  a\  d  k  I1  d — e- 


ftb± 


dtlstl       smlsdtdrmr      dsdtlstl      s       mrmf      sit  d 
Dusky  shadows   on    the  hill  -  side,  Mi*t  -  y     va-pors  on  the     moor;      Am-  ber  light  up  -  on    the  mead-ow,  WU-low  fring-es    on    the  shore. 

64.  In  all  these  lessons,  keep  in  mind  right  powers  and  qualities,  good  enunciation,  and  all  the  other  requirements  for  a  good  performance. 

Key  of  F. 
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1 — 1  1 

— 1 — 1- 

fs    h    N  IM 
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*   0   4   *  [ 
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ddddi      fmdfssss*.      s       sdsddddffmdfmrmfs  d 
Dusky  shadow-    on    the   hill  -  side,  Mist  -  y     va-pors   on  the     moor;      Am- ber  light  up  -  on    the  mead-ow,  Wil-low  frimg-es    on    the  shore. 
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Minor  Keys. 


65.  From  ary  Major  key  omit  fire  and  substitute  sharp  fire,  and  the  Relative  Minor  key  will  be  the  result.  The  sharp  five  of  the  Major  key  becomes  seven  of  the 
Minor,  and  that  which  was  sk  of  the  Major  becomes  the  new  key-tone.    (The  Teachers'  Club  has  an  unusually  successful  way  of  introducing  this  subject.) 


St 


0  • 


1      t      d      t        1       si       1  t      d     r     d         t       1       si  1      t     d      t         I      si  1 

Slow-ly  fades  the    light  of     day,     Soft  -  ly  steals  the    twillight  gray,    Shrouding  cot  and   lord  -  ly  hall 


r      d      t      1         1       si  1 
In     a    dark  and    si  -  lent  pall. 


66.  G  sharp  is  here  a  diatonic  tone.  It  is  not  represented  in  the  signature  place,  but  by  an  accidental,  (as  diatonic  tones  often  are  in  modulations), 
key-tone  syllable  in  Minor  keys. 


La  is  the 


0  * 
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1  si  1  t  m  m  la  m  1  si  1  m  f  m  1  si  1  r  mm  f 
Slow-ly  fades  the   light    of     day       Soft-ly  steals  the     twi  -  light  gray,  Shrouding  cot  and    lord  -  ly  hall 


r      r     m      f        m    m  1 
In     a  dark  and      si  -  lent  pall. 


67.  Rektive  keys  have  the  same  signature.    "One  sharp"  is  therefore  the  signature  to  G  major  and  E  minor.    "Natural"  is  the  signature  to  C  major  and  A  minor. 
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I  si  I  si  1  t  d  d  t  d  t  d  r  m 
Si- lent -ly    the  dead  leaves  fall,     Soft-ly  drift-ing       o-  ver  all; 


mfmr        drdt        lldt  1 
Si  -  lent  -  ly  and     yet  how  near  They  bring  the   dy  -  ing  year. 


48.  On  seeing  a  signature  one  must  look  through  a  piece  to  see  whether  it  is  in  a  major  or  a  minor  key.  If  the  tone  that  would  be  five  in  the  Major  key  is  tint 
there,  b«t  instead  the  tone  that  would  be  sharp  five  in  the  major  it  is  probably  minor,  but  the  last  tone  of  the  base  will  decide.    That  is  always  key-tone. 
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1      m      1      m        1       si      1  1       si       1       si  ltd 

Si- lent -ly   the   dead  leaves  fall,     Soft-ly    drift -ing      o  -  ver  all; 


drdt        It        1       si       1      f     m     a  1 
Si  -  lent  -  ly  and     yet  how  near  They  bring  the  dy  -  ing  year. 


69.  The  advantage  is  now  seen  of  using  "  ti "  for  seven  of  Major  keys  and  for  two  of  Minor  keys.  Before  the  introduction  of  this  syllable  "si"  was  applied  to 
two  diatonic  tones  in  Minor  keys. 
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dtl       si       1       tm       si      \       mmmmmmm        si     X       1       drmrd       tdd       t     1     .n  1 
S*d  -  ly     I  watch  where  the  wild  waves  play,  By  the  lone  sea  shore  at  the    close  of    day,    By  the    lone   »ea  shor«  at  the     close     of  day. 


Minor  Keys.  Concluded. 


70.  The  condition  of  the  staff  when  prepared  for  a  key  is  its  signature  or  sign.  In  Major  keys  this  condition  is  shown  in  the  signature  place,  excepting  in  modula- 
tions.   In  Minoi  keys  all  the  diatonic  tones  of  the  key  are  not  shown  in  the  signature  place. 
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Sad  -  ly 


1       m       r      r       d       ml        1       t      d    t    1       si      1     t      m       »*     ]  I     |      d   t    1      si    *  1     ]       r  m  m  1 

I  watch  where  the  wild  waves  play,  By  the  lone  sea  shore  at  the  close    of    day,    By  the    lone  sea  shore  at  the   close  of  day. 


71.  Modulations  from  a  minor  key  to  its  relative  major  are  common.  Observe  how  quickly  the  major  effect  is  produced  when  the  tone  fere  of  the  major  key  rs 
restored,  (the  tone  which  Was  omitted  to  form  the  relative  minor  key). 

Key  of  A  major.  Key  of  F  sharp  minor. 


1—1- 


.11 


mltdtl-tt'ltdt        sdrmrdtdrmr        mdtltl  j/'l 
Once  more  I   caa    picture   the  scene  as    of     old,  When  hearts  were  o'er-flow-ing  with  pleasures  un  -  told,  O'er-flow-ing  with  pleasures  un  -  told. 


72.  Notice  how  quickly  the  minor  effect  is  felt  (at  the  commencement  of  the  last  line)  when  five  of  the  major  is  dropped  and  sharp  five  or  rather  seven  of  the 
relative  minor  is  substituted. 

Key  of  A  major.  Key  of  F  sharp  minor.  ^— - 

#0  rr-^-rr  r-r-,  1  rr—  ri  1  Lr~   1  r#    •  0 


*  •  • 


Once  more  I    can    picture    the  scene  as    of    old,  When  bosrts  were  o'er-flow-ing  with  pleasures  un-told,    0"er-flow-ing  with  pleasures  un  -  told. 

73.  Modulations  from  major  keys  to  their  relative  minors  nre  common.  The  minor  effect  will  not  be  felt  with  certainty  when  No.  73  is  sung  alone,  for  the  "  tone 
of  modulation  "  is  not  in  this  part. 

Key  of  F  minor.  Key  of  A  flat  major. 
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sdrmr        dtddrrdd         t         t        ddrr        m     m     f      -f  smrmd 
The  summer  flow'rs  have  bloomed  and  gone,  The    autumn  days  have  come,  The  gathered  sheaves  on  field  a:id  lawi  Proclaim  the  har-vest  -  home. 


74.  Observe  how  quickly  the  minor  effect  is  produced  when  the  "  tone  of  modulation  "  is  heard  and  vice  versa.  Observe  also  t'.ie  convenience  of  having  the  same 
syllables  in  relative  keys  apply  to  the  same  absolute  pitches. 

Key  of  F  minor.  Key  of  A  flat  major.  ^ 


22. 
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s        d      t      d       f        s        s       d        1        si'    si     I       1         m       m       1       1       t       t        ddrr        m     d      s      s  d 
The  summer  rlow'rs  have  bloomed  and  gone,  The    autumn  days  have  come,  The  gathered  sheaves  on  field  ajid  lawn  Pro-claim  the  har-vest  -  home. 
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Morning  Comes. 
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1.  Morning  comes !  morning  comes!  Trembling  up  the  rippling    tide,  Morning  comes  !  morning  comes!  Spreading  glories  far  and  wide. 
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2.  Morning  comes !  morning  comes !  Like  a    warrior  -  an -gel,  sped,  Morning  comes !  morning  come* !  Light  and  life  a  -  bout  him  shed 
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*^   3.  Morning  comes!  morning  comes  !  Mail'd  in  gold  and  fire  he  stands,  Morning  comes !  morning  comes !  Wakiug    all  the   seas  and  lands 
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Evening  Comes. 


Remember  that  with  two  sharps  at  beginning,  D  is  do.  The  Tenor  begins  with  sol,  the  Alto  with  do.  the  Soprano  with  mi,  and  the  Base  with  do.  No  explan- 
ations needed.    Just  practice.    All  will  be  clear  later. 

G.  F.  K.  G.  F.  R. 
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1.  Day  is   clos-ing  'rouud  the  world.  Evening  comes!  evening  comes!  Sunlight  ban-ners  all  are  furled,  Evening  gent-ly  comes. 
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2.  O'er  the  hills  the  shadows  fall,     Evening  comes !  evening  comes !  Spreading  now  her  sa-ble  pall,    Evening  gent-ly  comes. 
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3.  Bus-y  sounds  of  day-light  close,   Evening  comes !  evening  comes !  Na-ture  sinks  to  calm  re  -  pose,    Evening  gent-ly  comes. 
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If  I  Were  a  Sunbeam. 


Allearretta 


O.  P.  R. 
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1.  If     I    were  a    min-beam,  I   know  what  I  would  do,     I'd  go     in  -  to     the  hov-ei*     All  dark  with  want  and  woe,  All  dark  with  want  and  woe. 
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2.  Stealing  in  a-inong 
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them,  The  brightest  light  I'd  shed,   Un-til  each  wear-y    suf-f'rer,  With  now  hope raisM  his  head,  With  new  hope  raia'd  his  head. 
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3.  And  while  all  look 'd  up-ward,  I  there  would  shine  arid  shine,  Un-til  they  tho't  of  heav-en,  Their  own  sweet  home  and  mine,  Tfceir  own  sweet  home  and  mine. 
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Nearer  Home. 
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1.  Sing  when  toils  of  day    are  done,  Near-er   home,  near- er  home,  With  the    low    de- scend-ing  sun,   Near-er,  near  -  er  home. 
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2.  Sing  at    twilight's  gen  -  tie    close,  Near-  er  h 
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oine,  near-  er  home,  When  all    na  -  ture  seeks  re-  pose,  Near  er,  near  -  er  home. 
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3.  On    thy    pil  -  low  calm  -  ly    sing,  Near-er  home,  near- er  home,  Sleep  be-neath  night's  sa- ble  wing,  Near-er,  near-er  home 
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^        In  march  time. 

£±    4s   d   d  d- 


The  Drum  Song. 


G.  F.  K. 
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Wait  in  si-leuce!  hear  they  come!  Near  and  near-er,  hear  the  drum,   plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan, 
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Wait  in  si-lence!  hear  they  coiue!  Near  and  near-er,  hear  the  drum,   plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan, 
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plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  Marching  here  they  come,  plan,  plan,  plan,  Marching  here  they  come. 
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plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  plan,  Marching  here  they  come,  plan,  plan,  plan,  Marching  here  they  come. 
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Boom!  boom!  boom  1  boom!  boom.' 

The  Anthem  on  page  129  may  now  be  aung 
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Out  on  the  Prairie. 


Words  and  Mraio.  Geo.  P.  Boot.      2  <-j 
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1.  Out 


2.  Sweet 


is       the  jtrai 
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3.  Come 


to 
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the    prai    -    rie.  Oat        on      the    prai  -     rie,  Oat 
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the    prai   -     rie.  There      in     where      T  dwell 


the  prai    -    rie,  Come 
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rie,   Sweet      is      the    prai  -     rie,  Sweet      is       the   prai  -     rie,  In 
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the    prai  -     rie,  Come       to      the    prai  -     rie,    Reach  -ing     far      and  wide ; 
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the    crowd  -  ed 
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say 


fare  -  well. 
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In     the    crowd  -  ed 
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ty,   Noth  -  ing     half      so    beau  -  ti 


ful 
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Leave    the     crowd  -ed 


ty,  Leave    the     crowd  -  ed 


ci 


ty,  Leave  the 
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sy  throng,    And     all        its  pride. 
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There's  Music  in  the  Air. 


Geo  F.  Boo*. 


The  second  section  of  thU  piece  is  a  kind  of  chornt.   In  repeating  It  ling  a*  softly  m  possible.   Think  of  distant  "made  in  the  sir.' 
H*derato. 
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1.  There's  music  in  the  air,     When  the  infant  morn  is  nigh,  And  faint  its  blush  is   seen,   On  the  bright  and  laughing  sky, 
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2.  There's  music  in  the  air,   When  the  noontide's sul -try  beam.  Reflects     a    gold -en  light,     On  the  distant  mountain  stream 
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3.  There's  music  in  the  air,      When  the  twilight's  gen-tle  sigh    Is  lost     on  evening's  breast,   As  its  pensive  beauties  die. 
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Many    a  harp's  ex  -tac  -  tic  sound, With  its  thrill   of  joy  profound, While  we  list  enchanted  there  To  the  music   iu  the  air. 


When  beneath  some  grateful  shade,  Sorrow's  ach  -  ing  head  is   laid,  Sweetly  to  the  spir-it  there  Comes  the  music   in  the  air. 


:-i — r 


:  |    I    ,  1 


-* — N 


^3 


 i. 


:=zj: 
— # 


 ,  0 — -j- 


HSU 


Then,   0 !  then,  the  loved  ones  gone,  Wake  the  pure  ce  -  les  -tial  song,  An  -  gel  voices  greet  us  there  In  the  music   of  the  air. 


■^-fr-fr  * —   ™ — * — ^ 


1=1: 


t  »  2?- 


=1: 
:*=at=M: 


— i — i — j— 


a 


M 


ERRY 


May. 


3i 


^       \  1  1  >  <;r»TT0.. 


»ko.  F.  Root. 


— 0—0-^  ' 


fg-*  0—0- 


five. 


0—0—0-0 

I  p 


1— r  i-r  f 


0-  & '  0-0 


r  r- 


A-m-m—0. 


1.  Merry  May,      merry  May,    We  will  lightly  sing,  yes,  lightly  sing,  Merry  May,    merry  May,    We  will  sing  thy  welcome  lay. 
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2.  Winter's  past,       spring  at  last.     With  its  blossoms  erown'd. spreads  joy  around ;  All  is  gay,        Merry   May,       We  will  sing  thy  welcome  lay 
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O'er  Prairie  Green  and  Fair. 
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Geo.  F.  Root. 
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1.  O'er  prai-rie  green  and  fair      We're  gal-lop-ing,  gal-lop-ing    on  ;         As  free,  as  free  as     air,      We're  gal-lop-ing,  gal-lop-ing 
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2.  Thro'  beds  of  lovely    flowers  We're   gal-lop-ing,  gal-lop-ing    on  : 




As    rich  as  maiden's    bowers,  We're  gal-lop-ing,  gal-lop-ing 
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on  ;      Where  -  e'er  we  go    no  bounds  a  -  rise,  Ex  -  cept  the  blue  and  cloud-less  skies  ;  We're  galloping,  gal-lop-ing    on,  We're 
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na-ture's  hand  Was  scat-ter'd  o'er  this  good  -  ly  land,  We're  gal-lop-ing,  gal-lop-ing   on.  We're 
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O'er  Prairie  Green  and  Fair.  Concluded. 
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gal-lop-ing,  gal-lop-ing    on;     We're    gal-  lop-ing,  gal-lop-ing,  gal-lop-ing,  gal-lop-ing,  gal-lop-ing,  gal-lop-ing 
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gal-loii-ing,  gal-lop-ing    on;      We're    gal  -  lop-ing,  gal-lop-ing,  gal-lop-ing,  gal-lop-ing,  gal-lop-ing,  gal-lop-ing 
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The  Sunshine. 


Eighth  note*. 
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1.  Smiling  in  the   val  -  ley,  Streaming  o'er  the  pi  ai  a,  Seethe  mer-ry  sunshine    Bringing  joy  a  -  gain,  See  1  see  the  sunshine !  Bringing  joy  a- gain 
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2.  Strnggling  thro' the  branches    Of   the    for -eat  tree;  Dancing  on  the  streamlet,   Gliding  mer  -  ri  -  ly,  Bright  on  the  streamlet,  Gliding  mer-ri  -  ly, 
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3.  Ting-ing  ev  -  'ry  bil-low    Eolling  on    the  sea;  Making  all  so  gladsome,  Woodland,  lake  and  lea;  All,    all  bo  gladsome,  O'er  the  lake  and  lea. 
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Hear  the  River's  Song. 


G.  T.  Soot. 
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in   the  sun  -  ny  mead  -  ows,   Hear  it  now,  hear  it  now,  'tis  the     riv  -  er  song ; 


2.  Long  a  -  gb,  long  a 


sport  ed  there  sweet  child -hood;  Hear  it  now,  hear  it  now,  shout -ing     o'er   the  wave; 
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3.  On  -  ward  still,  on  -ward  still,     is  the    riv  -  er    glid  -  ing     To   the  sea,  to  the  sea,    like  the  stream  of  time ; 
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Dipping,  tripping,   dash -ing,   flashing,  Thro' the  mer  -  ry    shad -ows,  Beau  -  ti  -  ml  and  mu-si-cal    it  glides  a  -  long. 
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Quaffing,  laughing,   sing -ing,  springing,  Thro' the  tan'-gled  wildwood,  O'er  the  rip  -  pies  bending,  each  young  brow  to  lave. 
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Surging,   urg  -  ing,  swell  -iug,  tell  -  ing  There  is    no    de  -  lay  -  ing,  Mur  -  mur  -  ing  of     o  -oean  in    a    strain  sub  -liine. 
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The  Wild  Birds. 
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Geo.  F.  Root 
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1.  Swift-ly     the    wild  birds  are    fly  -    ing,     Far  o  -  ver  woodland  and  plain ;         Sweet  in    this  song  they  are    vie  -  ing, 
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2.  Flow-ers    so     fresh-ly     are    spring-ing,    Lav-ish  -  ing  sweetness  a  -  round  ; 


Na-ture    with  mu  -  sic     is     ring  -  ing, 


0  0  #- 


0 — 0 — 0- 


i — i — r 

4  4  4- 


-4     4     0  4—^r 


Som-mer    is     com-ing     a  -  gain 


Sweet  in  this  song  they  are    vie  -  ing,    Sum-mer    is     com-ing     a  -  gain. 
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Come,  let    us    join  the  glad  sound,  Na-ture  with  niu-sic    is      ring  -  ing,  Come,  let   us    join  the    glad  sound. 
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36  Bright  Brook. 

Introduce  i6ths.    Morement,  power  and  quality  left  to  the  singer. 


o.  w.  vl 


1.  Bright  brook,  light  brook,  Down  the    hill -side  leap  -  ing  !  Leave  the  bar  -  ren   mountain  side,  Thro'  the   peace-ful    meadows  glide, 
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2.  Sweet   lake,  calm  lake,    In    the    sun-light    ly  -  ing;  Why  not  here   for  -  ev  -  er    rest?   Are    not  calm  and  peace  the  best? 
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3.  Swift  stream,  strong  stream,  Sweeping  to     the     o  -  cean,  Bear  to  those  who  wait    for     me     On    the  land    or     on    the  sea, 
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Where  the   lake     is     sleep-ing.    La,  la,  la,  la,  la,   la,   la,     la,  La,  la,   la,  la,  la,   la,    la,     la,  Where  the  lake     is    sleep  -  ing. 
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Why  still    on -ward  fly  -  ing.    La,  la,  la,  la,  la,   la,   la.     la,  La,  la,   la,  la,  la,  la,    la,     la,  Why   still    on  -  ward  fly 
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My  true  heart's  de  -  vo  -  tion.  La,  la,  la,  la,  la,   la,   la,     la,  La,  la,  la,  la,   la,  la,   la,     la,   My  true  heart's  de  -  vo   -  tion. 
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The  Brooklet. 
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1.  By    the   brook  -  let  clear  where  the  wil-low  boughs  sway,  In   the  soft  wind  from  the  west,    Are  the  grass  -  y  slope  and  the 
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2.  Yes,  the   brook-let  sings  where  the  wil-low  bends  low,  And  my  heart  joins  in     the  song,  And  the  hap  -  py  flow'rs  on  the 
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FINE. 


And  it    fans  my  cheek  and  it 

DAL.  SEGNO. 
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flow-ers  so    gay    Of  the  home  I    love   the  best 


the  best ;  0 
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the  soft  wind  from  the  pine  hills  comes  withper-fame  on    its  wings, 
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flow-ets  look    up,  And  the  brook-iet    gai  -  ly  sings. 


s 


^7 


grass-y  slope  glow,  And  I  join  their  bright-eyed  throng ;  Then  the  soft  wind  comes  with  per-fumed  breath  from  off  the  west-ern  hills, 
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After  this,  "  liilimonv''  page  191,  and  aatham  "  Bleu  the  Lord,"  pag*  WW. 
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Christian  Soldier. 
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1 .  March,  and  let  your  heart  be  glad ! 
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la  your  heav'aly  arm-orclad; 


Fight-!  nor  think  the  battle  long; 


Vic-t'ry  soon  will  ctowb  your 
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2.  Let  not  sorrow  dim  your  eye  ; 
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Let  not  fear  your  course  impede  ; 


Soon  shall  ev-'ry  tear  be  dry; 


Great  your  strength  if  great  your 
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3.  On-ward  tbjen  to  battle  move ; 


More  than  conqu'ror  you  shall  prove ; 


Tho'  opposed  by  many  a  foe, 
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Bong. 


March!   march!     march!    Let  veur  heart  be 


strong ; 


fry 


will  crown,  will  crown  your  6ong. 
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need. 


March!    march!     march!    Let  vour  heart  be 


strong; 
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will  crown,  will  crown  your  song. 
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March!   march!    march!    I>et vour heart  be 


strong; 
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will  crown,  will  crown  yoursong. 
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song,  vour  song.  March,  and  let  your  heart  be  0m§ :  Yew,  march,  and  let  your  heart  be  strong,  For  vic-t'ry  soon  will  crown  your  song,  \\  ill  tmwi,  will  crown  yoursong. 

need,  your  need, 
on  -  ward  go. 


The  Woodman. 
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1.  Out  in  the  bleak  cold  woods  he  stands  ^Swinging  his  ax  with  sturdy  hands;  Sharply  the  bine  jays  near  him  call,    Soft-  ly  the  snow  flakes  rou»d  him  fail ; 
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2.  Loudly  the  winds  thro'  tree  tops  sigh,  Swiftly  the  chips  »-round  him  fly,  Trembling, the  tree  tops  gray  and  brown  Totter,and  then  come  crashing  down; 
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3.  "  There  is  a  time  to  work  and  sleep,  There  is    a  time  to  laugh  and  weep,  Now  is  the  time  that  trees  must  fall,  Pile  up  the  fire  and  warm  ye  all; 
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"  What  care  I     for  the  ice  and  snowlHere  a  -  way,  there  a-way,  down  you  go,"  So  sings  the  woodman  tall  and  brown,  Every  time  that  a  tree  comes  down. 
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"  What  care  I     for  the  ice  and  snowlHere  a  -  way,  there  a-way,  down  you  go."  So  sings  the  woodman  tall  and  brown,  Every  time  that  a  tree  comes  down 
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"  What  care  I     for  the  ice  and  snowlHere  a  -  way,  there  a-way,  down  you  go."  So  sings  the  woodman  tall  and  brown,  Every  time  that  a  tree  come*  dow». 
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My  Song. 
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1.  At  ray  work  I'm  always  singing,  Tho'  the  day  be  cold  and  long,  For  my  heart's  so  full  of  mu  -   sic  That  I  can  not  stop  the  sung. 
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2.    I    am  singing  of  the  sunshine,  Tho' the  sky  is  dull  and  gray;  I     am  sing-iug   of  the  flow  -  ers  All  the  chil  -ly  winter  day. 
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3.    I    am  singing  of  the  garden, — Of  the  ros-es  there  in  bloom,-Of    a  thousand  things  in  na  -  ture,  'Mid  the   winter's  sul-len  gloom. 
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I    am  singing,  yes,  I'm  singing,  Tho'  the  days  be  cold,  be  cold  and  long,  For  my  heart's  so  full  of  mu-sic  That  I    can  not  stop  my  song. 
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I    am  pinging,       I'm  singing,    Tho' the  days  be  cold  and  long  .    .  .  For  my  heart's  so  full  of  mu-sic  That  I    can  not  stop  my  song. 
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I    am  singing,  ves,  I'm  singing,  Tho'  the  days  be  cold,  be  cold  and  long,  For  my  heart's  so  lull  of  mu-sic  That  I    can  not  stop  my  song. 
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Compound  Triple  Mea*nre. 


1.  Star  of   the  eve  -  ning,  glad  -ly  we  hail    thee,  Now  as    thou  shin -est  down  from  a  -  far,     Now  when  the  shades  of  twi-light  are 
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2.  Bright  heacon  light  of   wan-der-ers  wea  -  ry,    Shin-ing     a  -  bove  them  where'er  they  roam,  Guide  thou  the  way-worn  travel  -  let's 


3.  Star  of  the  eve  -  ning,  now  as  thou  beam-est    Soft  -  ly 


up  -  on     us,  down  from  a  -  tar, 
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Sweet  is  thy  smile,  se  -  rene  in  thy 
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deep-'ning,  Beauti  -  ful,  beau    -    ti  -  ful    eve-nimg  star. 

J, 


Beau-ti  -  ful  star! 


beauti-ful  star! 
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foot-steps  Safe  to    the  wait 


ing  ones  dear  at  home.    Beau-ti  -  ful  star! 


beau  -  ti 


ful    star ! 


Star  of  the 
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glo  -  ry,    Beau-ti  -  ful,  beau    -    ti  -  ful  eve  -  ning  star. 


Beau-ti  -  ful  star! 


beauti -ful  star! 
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Star  of  the  evening,  beauti-ful  star! 


Beauti-ful  star! 


beauti -ful  star !  Star  of  the  eve  -  ning,  beauti-ful  star! 


eve 


ning, 


beau-ti-ful 


star!  Boau-ti  -  ful  star! 


beauti  -  ful  star! 
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Star  of  the  eve  -  ning,  beauti  -ful  star! 


g-g-g- 


Star  of  the  evening,  beauti-ful  atari 


Beauti  -  tul  star ! 


beauti  -  ful  star! 


42 


Afloat. 


1.  The      an  -chor's     a  -  peak,  we're     a  -  float,  we're  a  -  float, 

2.  The     sun  -  light     is       fair      on     the  bright  rippling  waves, 

3.  A  -  round    us      the     fresh-'ning    and     fair  breez-es  blow, 


And    rid-ing  the   wa  -  ters  as 
All    sparkling  and  danc-ing  in 
Now    fill-in?  the  can-vas  so 


light  as  air;  . 
mer  -  ry  glee;  . 
firm     and  white; 
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my  bon  -  ny  boat, 
she  joyfully  leaves, 
the  waves  wa  go, 


at  rest,  at  rest, 
our  bark,  our  bark, 
our  songs,  our  songs, 


and  free  from  care, 
so  glad  and  free, 
of  true  de  -  light. 
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Now  out    in    my  boat,  in    my  own  bon-ny  boat, 
The  beach  and  thejieadland  she  joy  -  ful  -  ly  leaves, 
With  quickening  speed  o'er  the  bright  waves  we  go, 


Fromla-bor  at  rest, 
My  beau-ti-  ful  bark. 
More  jov-ous  our  songs. 


and  fiee,  and  free  from  care, 
so  glad,  so  glad  and  free, 
of  true,  of  true  de  -  light. 


Early  Morning. 
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Obo.  F.  Root. 

FINE. 


2.  Na  -  ture  is    gai  ■  lv    a  -  wak  -  ing.  Sleep  from  your  eve-lids  now  shak  -  ing.  Rise,  and  a-way.     at  the    mer-ry  call  of  day,  Come,  come,  come. 

T^-R    ft    ft    ,  F* 
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They  who  will  join  in    the    singing,  Cheerful  and  fresh  voi-ces  bringing.Hearts  full  of  gladness,  Eyes  without  sadness, Ev  -  er  must  re-mem-ber  this  ; 
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They  who  will  join  in    the    singing,  Cheerful  and  fresh  voi-ces  bringing,    Gay  bikls  are  sing-ing,  Glad  voices  bringing,  Golden  hours  of  joy  and  bliss. 
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44  The  New  Hammer  Song.    (Trio  obligato  for  ladies'  voices.) 

G.  T.  K 

Introduce  dotted  eighths  followed  by  sixteenths.    Second  time  through  the  keys.    More  difficult  rythmic  forms.  O.  *•  BOOT. 
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Klang,  kianj; 
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,       klang,  klang, 
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klang,  klang, 
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klang,  klang, 
_                   i        v  \ 
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klang,  klang 
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klang,  klang, 
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1.  Thro'  the 
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clear  star-rv 
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night  .  .       hear  the 
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an       -  vils 
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sing  -    ing,  And  the 
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2.    'Mid  the 
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gleam             of  the 

fire               from  th( 
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s  forg     -  es 

t_^z — 0 — 

glan  -  cing,  And  the 
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Kling,   kling,       kling,    kling,  kling,      kling,  kling,       kling,  kling,     kling,  kling,  kling, 
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Klang,  klang, 


klang,  klang, 


klang, 


klang, 


klang,  klang, 


far 
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of  the  sharp 
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-  reaching  voice 


steel 


bright 


lu  -  rid  stars 
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of  the 


ring    -    ing.  Join  the  song, 
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mer-ry 


song, 


ron 


danc  -  ing,  Join  the  song, 


merry  song> 
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klang,    klang,  klang,  klang, 


Of  the 
*  -An 


Of  the 


ifling,  kting,  kling,    kling,  Sing,  kluig,  kling,     kling,         kling,    Kling,  kling,  kling, 


The  New  Hammer  Song.  Concluded. 
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Klang,  klang,        klang,  klang. 


klang, 


klang, 


klang,  klang, 


klang. 


klang,       klang,  klang. 
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blows        clear  and  strong,       Of  the  hammer  blows  so  clear  and         strong;      Of  the  hammer  blows  so  clejw  and  strong. 
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blows        clear  and  strong,       Of  the  hammer  blows  so  clear    and      strong;        Of  the  hammer  blows  so  clear  and  strong. 
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Kling,     kling,         kling,  kling,         kling,  kling,  kling,    kling,         kling,  kling, 

Thirty  Days.    (Round  in  six  parts.) 


kling,  kling,'  klang. 
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Hear  the  Bell.    (Round  in  three  parts.) 
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twen-ty-eight,  rain  or  shine,  And  on  leap-year  twenty  -  nine.  Hear  the    bell,  With  brazen  knell,     It   is  th' alarm  of  fire,  clang  !  clang  !  clang! 

Sing  Together.    (Round  in  three  parts.) 


Introduce  Triplet. 
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Sing,    sing  to  -  geth  -  er,     Mer-n  -  ljr,     mer-ri  -  ly     sing;    Sing,  sing  togeth  -  er,      Mer-ri-ly,    mer-ri-ly  uof.     Sing;     sing,      sing,  &inj. 
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The  Boy  and  the  Fountain. 


Rerttanrio. 


By  permission  of  S.  Bralnard's  Sons. 


G.  P.R. 


A  little 
Then  3aid 
"Oh,  don 
"Then  Mr 
' '  Not  unto 


boy  a  fountain  sought,  From  which  the  sparkling  wa  -  ter  burst,  And  drank  with  eager  joy  the  draught  That  kindly  quenched  hit; 
the  fountain,  "  Little  man,  You  welcome  are  to  what  Fve  done,  But  I  am  not  the  one  to  thank,  I  only  help  the 
't  thank  me,  for  what  am  I  Without  the  dew  and  summer  rain?  With  -  out  their  aid  I  ne'er  could  quench  Your  thirst,  my  little 
,  Sun,  ten  thousand  thanks  For  all  that  you  have  done  for  me;"  "  Stop!  "  said  the  sun,  with  blushing  face,  "My  little  fellow, 
me,  but  unto  Him  Who  formed  the  depths  in   which  I  lie ;     Go,  give   thy  thanks,  my  little  boy,  To  Him  who  will  thy 
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ra  -  ging  thirst ;  Then,  graceful-ly    he  touched  his  cap — "  I  thank  you,  fountain  bright,"  he  said,  "  For  this  nice  drink  you've  given  me,  To 
wa  -  ter  run  ;  "  "  Ah ! "  said  the  wa  -  ter, "  don't  thank  me  !  Far  up  the  hill-side  lives  the  spring  That  sends  me  forth  with  gen-'rous  hand  To 
boy,   a-gain;"  "  Oh,  well,  then,"  said  the  lit-tle  boy,  "  I'll  gladly  thank  the  rain  and  dew."  "  Pray,  don't  thank  us !  without  the  sun  We 
don't  thank  me ;  'Twas  from  the  o  -  cean's  mighty  stores    I  drew  the  draught  I  gave  to  thee  ; "  "  Oh,  ocean,  thanks ! "  then  said  the  boy — It 
wants  supply."  The  boy  took  off     his   cap,  and  said,  In  tones  so  gen  -  tie  and  sub -dued,  (omit). 


•0-     -0-  -0-  -0- 


stop  my  thirst  and  aching  head." 
gladden  ev  -  'ry  living  thing, 
could  not  fill  one  cup  for  you." 
ech-oed  back.  "  Not  un  -  to  me." 


Oh,    God,     I   thank  Thee  for  this  gift!  Thou   art    the  Giv  -  er  of 

^  ~         \  ~ 
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xz 
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all  good. 
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High  in  the  Sky. 


Moderate. 


Omo.  T.  Boot. 
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i.  High  in  the  summer   sky.    See  the  white  clouds  sailing    by  ;  And  look,  far  down  on  the  world  of   green     Is  its  beauteous  shadow 


K   p    i     I  T-1^ 


2.  Light  on  the  mountain's  brow,  See  the  white  clouds  resting  now  ;  And  look  how  quickly  it  flits  a  -  way,  With  the  fad-ing  beams  of 


n  • 


seen,  fair  shad-ow,   Flit-ting    in     its     rap  -  id    flight  so    joy-ful-ly,   joy-ful-ly,      O'er  the    smil-ing    meadows    all  so 
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day,  fair  shadow,   Flit-ting    in     its     rap  -  id    flight  so    joy-ful-ly,   joy-ful-ly,      O'er  the    smil-ing    meadows    all  so 
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High  in  the  Sky.  Concluded. 
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graceful- ly,  grace-ful- ly,       Ev  -  er  bringing  changes,  Where  so    rap  -  id  -  ly     it    ranges,    O  -  ver  mountain,  vale,  and  waving  field  so  fair. 
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grace-ful  -  ly,  grace-ful  -  ly,       Ev  -  er  bringing  changes,  Where  so    rap-id-ly     it    ranges,    O  -  ver  mountain,  vale,  and  waving  field  so  fair. 
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Thoughts  of  Childhood. 


Moderate 


Geo.  F.  Root. 
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1.  O  sweet  are  the  tho'ts   of    ray  child  -  hood,  As  they  come   in    the    still  -ness   of  night ;  They  bring  back  the  cot     in  the 
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•2.  Oh,    that  was  the  fresh-ness  of  spring-time,  Where  no  tho'ts  of    the    win  -  ter     in  -  vade  ;  No  wea  -  ri  -  ness  then  toll'd  its 
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Thoughts  of  Childhood.  Concluded. 
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wild  -  wood,  And  the    brook  with  its     wa  -  ters    so    bright ;     The    birds  that    a  -  wok*     as      so     ear  -    ly,    With  their 
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sad     chime,  Or    dull    care  on 


our    path  -  way  had  laid 

is —   
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We    wan  -  dered  in  joy 
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ful  -  new  »t 


-    er,    Where  ia 
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songs  in  the  old  ma-ple  tree, 
 A 


The    blos-soms  with  dew-drops    so     pearl  -  y,  Still  they  come  in  the  si-lenoe  to  me. 
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dreams  now  of   pur-est    de  -  light,      From  la  -  bor   our  thots  we    can    eew  -  er,  And  re  -  turn  in  the  still-nees  of  night. 
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50  Fair  as  the  Morning. 

Moderate.   


1.  Fair  as    the  morn  -  ing. 
 ,  N  ,— 
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bright    as     the  day, 
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Vis  -  ion     of   beau  -  ty, 
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0   -  ver    the  mount- ain. 
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2.    An-gel     of  slum  -  ber, 
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bright  as     the  day, 
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Chase  from  the  spir  -  it 
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3.  Fain  would  I   tell  thee 

all        I    have  known 
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Dream  -  ing  and  bl< 
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Cborae  after  eaeh  Terse. 
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Come    in      my  dreams  to 
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Far     and     wide  the 
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ech  -  oes      roll      a   -  long, 

1<— n — ^  — |— 

i  4-r— 4  
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Leave  but     thy   pree  -  ence 
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Fair  as  the  Morning.  Concluded 
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While    the     day  world  sings  its     bus  -  y     song ;  But  what  are     all      its     la  -  bors    to    me,      Un    der    the  Dream-land  tree  ! 
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Allegretto. 


Far,  Far  Away. 

Tenor  begin*  with  mi,  "me,"  Alto,  Soprano  and  Base  "do."    Let  words  indicate  quality  of  tone. 
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1.  Friends  and  old  com- pan- ions  dear,  Tho'  far,    far  a  -  way,       In   our  dreams  you    oft   ap-pear,  Tho'    far,     far  a  -  way. 
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3.  Think  not  we  can   e'er    for  -  get,  Tho'  far,    far  a  -  way,     Tho«e  gweet  hours  when  first  we  met,  Tho'    far,     far  a  -  way. 
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3.  Time  steals  on, 
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and  you    re  -  main  Still  far,    far  a -way;      But  we  hope   to      meet   a  -  gain,  Tho'    far,    far  a  -  way 
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Laughing  Song. 


8  P.  Root. 

Frma  "S,tbbath  BeH" 


Ha,  ha,  ha!  Laughing  is  con  -  ta  -  gious,  ha,  ha,  ha!  And  sometimes  ad  -  vau  -  ta-gious,  ha,  ha,  ha!  But   ver   -   y       care  -  f'ul 
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Ha,  ha,  ha!  Laughing  is  con  -  ta  -  gious,  ha,  ha,  ha!  And  sometimes  ad  -  van  -  ta-gious,  ha,  ha,  ha!  But  ver-y  careful  be,  and 


H  h 


*   d   m  7 


g  k  ]/  V 


Bat  ver 


y. 


I 


"rVrVTT 


2=£ 


m-4 


ha,  ha,  ha,  ha! 


-0-0-0-0 


ver  -  t  careful  be,    and  laugh, 


ha,  ha,  ha,  ha! 
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Oh! 


be,     and   laugh  with      can-tion  now, 
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ha,  ha,  ha,  ha  I 


ha,  ha.  ha,  ha! 
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laugh  with   can  -  tlon      now,  ha,ha,ha! 


ha,  ha, ha, ha! 
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cava  t  |U,    yar  •  y  careful  be,   ba,     bat  For  wiae.iaenlauirh  but  rare 


ly.  The  rea  -  boo  we'll  itate  fiOr 
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t'a  not  becoming  To  be 


Laughing  Song.  Concluded. 
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Oh! 


ha,  ha,  ha,  ha,  ha,  Ter  -  y  low,  Oh!    ha,  ha,  ha,  ha,  ha,  ha,  ha,  ha,  rer 


low, 


ha,  ha,  ha,  ha,  hat 
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low,  Oh!   ha,  ha,  ha  ha,  ha,       ha,        ha,  ha,  ha,  ha,  ha,  ha,  ha,  ha,  ha,  ha,  ha,  ha,  ha! 
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ha,  ha,  ha,  ha,  ha,  ver  y   low,   Oh!   ha,  ha,  ha,  ha,  ha, 
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ha,  ha,  ha,  ha,  ha,  ha,  ha,  ha,  na,  ha,  ha,  ha,  ha! 
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found  Id  an  -  y  fanning,  So  their  laugh 
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ha,  ha,  ha,  ha,  ha,  ha,  ha,  ha 


Ha,  ha,  ha,  ha,  ha, 
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Drift,  Drift  Away. 


ft.  A.  BARRETT. 
AndmntiB*. 

fr- 


o.  r.  r. 
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i.  We  are  drift  -  ing     a  -  way    on      an    un  -  known    sea     To    the    mist  •  clad    shores  of      e  -  ter  -  ni  -  ty,    And  our 


♦  . 
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2.  O !    the    sea      sparkles  bright  in     the   morn    of      life,  How  the  glad  waves  laugh   in    their  sportive    life !  But  no 

f<  l  _  *  . 




3.  We   may  float    for     a  time    by   some  friend  -  ly      sail,    We   may  an  -  swer    back    to    their  cheer -y  hail;  But  the 
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n  stay;  We  must 

drift,  we  must 

drift 
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way. 
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breeze  blows  strong  and  we 
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Drift,  Drift  Away.  Concluded. 
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swift  -  ly   a  -  way     to  E  -  ter  -  ni  •  ty,    To  the  dia  -  tant  shore  'mid  the  mists  so  gray,  We  must  drift,  we  must  drift  a  -  way. 
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swift -ly   a- way    to    E  -  ter  -  ni  -  ty,   To  the   dis-tant  shore  'mid  the  mists  so  gray,  We  must  drift,  we  must  drift  a 


way. 
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E  -  ter-ni  -  ty, 
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FRANCIS  8.  SMITH. 


Be  a  Man. 


O.  F.  It 


/      /  Z 


1.  De  -  wpair  not,    er  -  ring  broth-er:     B«     a     man!  Be  a 

2.  Hare  done  with  reck -less  fol  -  ly —  Be     a     man!  Be  a 

3.  The  star    of    hope    is    shin  -  ing —  Be     a     man !  Be  a 


man !  What  is  lost  you  may  re  -  cot  -  er —  Be  a 
man !  Throwing  off  your  mel  -  an  -  chol  -  y —  Be  a 
man  !    Use  -  less     is    your  weak  re  -  pin  -  ing —  Be  a 


r 

man ! 
man ! 

man ! 


Be 
Be 
Be 
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a  man ! 

a  man ! 

a  man ! 
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Let  no     re  -  rers  -  es    more  you,  There  still 

Re   -  noire  to    give   up    sin  -  ning,  To  -  day 

Put  forth  a    firm    en  -  dear  -  or,    To  break 


are  those  who  lore  you,  And  heaven  is    still     a  -  bore  yon —  Be     a    man!  Be 
make    a      be  -  gin  •  ning,  And  yon    are  sure    of     win-ning —  Be     a    man !  Be 
your  bonds  for  -  ev  -  er,    And  heaven  will  leave  you  nev  -  er!     Be     a    man!  Be 


V 

a 
x 

a 


man  I 

man ! 
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On  the  Mountain  High. 


a.  p.  R. 

»olo  or  MBl-Ck 


SOLO  AJTD  CHORUS. 


O.  T.  ROOT. 


•  raft.  All—n  mtt  ■ 


ffT^i  t  r 


3= 


3^8 


1.  On  the  mount-ain  high    he'i  roam-ing, 

2.  When  the  shades  of  ere     are    fall  -  ing, 
Chora*. 


In  the  bright  and  glo  -  rions  morn-ing ; 
And  the  mel  -  low  horn     it     call  -  ing, 


To  the  cham-oig  fleet  give  waru-ing, 
Then  my  hnn-ter,  home    re  -  turn  -  ing, 


For  my 
Gladly 


p  *  * 
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La,  la,  la,     la,  la,  la,    la,  la,  la,     la,  la,  la.        la,  la,  la, 
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brave  and 
mar  -  ry 


true, 
lay. 
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la,  la,  la,      la,  la,  la,    la,  la,  la,  la, 
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On  the  Mountain  High.  Concluded. 
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la,     la,  la,  la, 
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la,  la,  la,    la,       la,  la,  la,  la,  la,     la,     la,  la,  la,  la,  la,    On  the  mouiUio  high  he's  rowing,  La,  la,  la,  la,  la,  la,  la,    In  the 
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la,  la,  la,  la,  la,  On  the  moonUia  high  he's  rumiig,  La,  la,  la,  la,  la,  la,  la, 
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On  the  moaitaii  high  he'3  rotmiif,  La.  la,  la,  la,  la,  la,  la,    In  the 
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bright       and       glo    -     nous        morn-ing,  To  the  cham  •  ois        fleet        give         warn-ing,  For  mj  hunt  -  e^s  brave  and  troe. 
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bright  and  glorious  morning,  La,  la,    la,  la,  la,  la,  la;   To  the  chamois  fleet  give  warning,  La,  la,   la,  la,  la,  la,  la,  For  my  hunter's  brate  and  true,  bnreand  trta 
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bright  and  glorious  morning,  La,  la,    la,  la,  la,  la,  la  ;  To  the  chamois  fleet  give  warning,  La,  la,    la,  la,  la,  la,  la,  For  my  hunter's  bnwand  true,br»r«  and  true. 
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bright  and  glorious  morning,  La,  la,    la,  la,  la,  la,  la;  To  the  chamois  fleet  give  warning,  La,  la,  la,  la,  la,  la,  la,  For  my  hunter's  braie  and  true,  brafe  and  true. 
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Home  again  Returning. 


Words  by  Mattie  Wotfikli)  Tormst. 


Music  by  G.  F.  Boo*. 


BASK. 


AXTO. 


zz: 


3: 


1.  We  have  wan-  dered  long  from  the  house-  hold  throng,From  the   old       fa-  mil  -  iar  pla-ces, 

2.  Tho' the  winds  are  light  and  the  skies  are  bright  In  the  land  where  we've  been  stray- ing, 
•"!.  How  our  heart  still  clings    to  the  sira  -  pie  things  We  have  loved      in  days   long  van-ished! 

ifcac 


And  our  hearts  are    light   with  our 
Tho'  the  clime    is     fair    and  a 
Ere    our  lives  grew  cold,   aud  our 


balm 

hearts 


to  -  night,  As 
v      air  With 
felt     old,  Or 
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we    greet   your     smil  -  ing  fa 
its     sum  -  mer  flow'rs  is        play  -  ing, 
the  dreams     of    youth  were     ban  -  ished. 


more  While  the 

Yet  our  hearts  turned  still,  with  a  right  good  will,  To  the 
We  have  wnn -dered    far.     but    our  guid  -  ing    star,   O'er  the 


bright  skies  bend 
land  he  -  yoiul 
West  -  em  wa 


a 
the 
tcrs 


hove 


o 

hum 


us ; 
cean 
inj 


Of 


Naught  shall  tempt 
And  we  breathed 
Sheds  its     star  - 


our 
its 
r7 


feet 
name 
light 


from 
and 
ou 


our 
we 
our 


blest 


re 

pang  its 
dark  -  est 


treat, With  the  friends  who  trn  -  ly 
fame  With  a  tide  of  sweep'  e 
night,  And  we're  '  nine     a  -  gain  re 


Home  Again  Returning.  Concluded. 
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love  us. 
mo    -  tion. 
turn  -   ins; ! 


H«me 


tarn 


lug 


nev 


er 


more  from 


thee 


i£  U: 

to        stray , 
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Oh, 


we  are  home  a  -  gain  re-turn  -  ing,  home  a  -  gain  re  -  turn  -  ing,   Nev-er  more  to  wan- der  from  our  hap -py  land  a  -  way, 
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we  are  home  a  -  gain  re-turn  -  ing,  home  a  -  gain  re  -  turn  -  ing,   Nev-er  more  to  wan-  der  from  our  hap  -py  land  a  -  way, 


gain, 
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Oh,  joy 


ful 
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lay. 
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Oh,  we're  home  a  -  gain  re  -  turn  -  ing,  home  a  -  gain  re  -turn  -  ing,    Pour    it    forth  with  thank  -  ful  hearts,  the    joy  -  ful,    joy  -  ful  lay. 
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Oh,  we're  home  a  -  gain  re  -  turn  -  ing,  home  a  -  gain  »e  -turn 
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Pour    it     forth  with  thank  -  fol  hearts,  the    joy  •  tal.    joy  -  ful  lay. 
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Oh  !  Glorious  Land. 


Allertretto  marzrate. 

•OPKAXO. 

-fcr 


Arranged  from  F.  W.  Root's 
'♦School  of  SiBfing." 
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1.  Oh 

2.  Fore 

ALTO 


glorious  land,  with 
most  of  all  in 


1  *: 


love  o  -  verflow 
pro-gress  thy  sta  ■ 
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-s  

ing,  Joy  -  ful  we  sing  thy  fame  so  brightly  glowing  ;  Where-e'er  on  high  thy  col  -  ors  are 
tion,  Home  of  th'  oppressed  from  each  down  trodden  nation,  On   scroll  of  fame  thy  sons'  names  shall 


land,  with 
Fore-most,     fore  -  most 

TEAOR  A  EASJS. 


glowing  ;  Where 
na  -  tion,  Scroll 


on 
of 


high 
fame 


thy 
thy 


col  -  ors 
sons  shall 
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fit 


flj*  -  ing,  Tliere  arc  thy  children  safe  on  thee  re-ly  -  ing. 
cius  -   ter,    And   e'er  thy  hist  -'ry  shine  with  brightest  luster. 
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fiy,  Thy  chil  -  dren 
olns  •  ter,   And  thy 
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Are      oth-er  lands   fair-er  Tnan  thou  art?  Still  thou  art  home, and  there  dwells  tha 
When  from  a  -  far  home  -ward  we  re-  turn,  How  thrills  the  heart,  how  our  love  doth 
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there  are  safe  re 
hist'  -  ry  shine  with 
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Are  there 
When  from 
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ing 
ter. 
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lands  more  fair  than  thou  art  ?  Still  thou'rt  home  where  dwells  the 
far       we  homeward  turn,  How  thrills  the     heart, how  love  doth 

_m          ,  f    ♦  £■ 
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heart, 
burn. . 
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with 
with 


love    o  -  ver-  flow-  ing,   thy  lame  we 

love,  &c. 
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sing  where   thy  col 


ors 


heart :  Then  Oh;  glorious  laud,  with 
hum.  Then  Oh.  &c. 


love     o  -  ver-flow  -  ing,   Joy-  ful  we  6ing  thy  lame  so  brightly  glowing.  Where'er  on  high  thy  col  -ors  are 
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Oh  !  Glorious  Land.  Concluded. 
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Are    we  re 
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ly  -  ing,  Safe  on  thee  re-  ly  -  ing,  glorious  land!   Safe  on  thee  re-  ly  -  ing,   glorious  land 


fly  -  ing,  There  are  thy  chil  -dreu  safc*ou  theeTe  -  lv  -  ing,  Safe  on  thee  re-  ly  -  ing,   glorious  land  !  Safe  on  thee  re  -  ly  -  ing,  glorious  land. 


Grieve  not  the  Heart  that  Loves. 


For  the  practice  of  Chromatic  tones 


Geo.  F.  Root. 
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1.  Grieve  not  the  heart  that  loves  thee,  By  word    or     act    unkind ;  Chill  not  the  soul's  deep  ar  -  dor,  That  treasure  of  the  mind.  0  !  rough  are  life's  dark 

2.  Grieve  not  the  heart  that  loves  thee, Thou  lit  -  tie  know'sthow  chill  And  drear  it  makes  life's  hours,      And  deep  with  sadness  fill.    0 !  spread  around  thee 


-r    Tt     •*  •#* 

3.  Grieve  not  the  heart  that  loves  thee,    A    les  •  son  this    conveys;  0  read  it  well,  and  pon  -  der,'Twill  guide  thy  future  ways.Tho'  clonda  may  dark  sur- 
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sur  -  pes,  Our  bark  now  fee  -  bly  roves,  So  keep  thy  true  af  -  fee  -  tion.Grievc  not  the  heart  that  loves, Grieve  not  the  heart  that  Ioves.Grieve  not  the  heart  that  ioves . 
glad- ness,  Let  smiles  all  clouds  re-move,     Nor  do    an  act    un  -  kind  -  ly    To  grieve  the  heart  that  loves,  To  grieve  the  heart  that  loves,  To  grieve  the  heart  that  loves. 
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round  thee,  Thy  courage  sore   to  prove,      O   cast  them  not  on    oth  -   ere, Grieve  not  the  heart  thai  loves, Grieve  not  the  heart  that  Ioves.Grieve  not  the  heart  that  ioves 
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The  Merry  Farmer  Boy. 


Moderate.   .    _ 


1.  Hear  the  first  clear  song    of  theinav-is    in    the  morn  !  He   is  pip-ing    to    the  boys  while  they're  working  in  the  corn;  How  t lie 


S3 


*  i  -r* 


2.  How  the  work  flie?    on    thro' the  mer  -  ry  sum-raer  day,  For  the  wil- ling  hands  are  strong,  and  the  hap-py  hearts  are  gay,  And  the 


3.  Still   the  same  blithe  song  when  the  twi-light  shadows  fall, 


it  min-gles  with  the  sound  of   the  farmer's  wel-come  call ;  Then  the 


wood-lands  ring  thro' the  arch-es    all    a -round,  As  they  whistle  back  the  joy  -  ful  sound,    As  the)'  whis-tle  back  the  joy  -  ful  sound. 


time  goes    fast    in    the  field  so  wide  and  free,    As  they  whistle  back  the  mel  -  o  -  dy,      As  they  whis-tle  back  the  mel  -  o  -  dy. 
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ech-oes  wake   in    the  woodland  once  a  -  gain,   As  they  whistle  back  the  glad    re  -  frain,    As  they  whis-tle  back  the  glad  re  -  frain. 


I 


Interlude,  to  be  whistled.  Play  accompaniment  an  octave  higher, 


After  last  verse  repeat  pp. 
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From  Bright  Lands  I  Come.     (Song  of  the  New  Year.) 
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fartlv  from  DONIZETTI. 


op".  A  Alt*. 
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1.  From 

2.  From 


bright  lands 
bright  lands 


1  come, 
I  come, 


ami  joy  -  ous 
and     balm  I 


ly  danc -ing 
am  bring-ing 


Are  the  apir  -  its  of 
To    the   ead    wound    -    -    -  ed 


1.  From 

2.  From 


bright  lands  I  come,  from  bright  hinds  I  come,  and  joy 
bright  lands  I   come,  from  bright  lands    I  come,  and  balm 


ous  -  ly  danc  -  ing,  joy  -  ons  -  ly  danc  -  ing, 
I      am  bring-ing,  balm      I      am  bring  -  ing 


spir 
to 


its     of  earth  to 
ev  -  'ry  heart,  each 
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earth 
heart, 


to  wel-come 

ne  -  gleet  -  ed 


my 
and 


birth  ; 
lone ; 


Tho'  the   flow  -  ere 
I    have  pow  -  er 


are 
to 


hid  -  den, 
ban  -  ish 


the  sun-beams 
the  gloom  that 


are 

is 


wel  -  come  my 
sad,  wounded 

1      r*  ft 


birth,  the  spir  -  its  of  earth  to  wel  -  come  my  birth;  Tho'  flow  -  ere  are  hid-den,  sun-beams  are  glancing,  flow  -  ers  are  bid-den, 
heart,  ne  -  gleet  -  ed  and  lone,  ne  -  gleet  -  ed  and  lone;  Fve       pow  -  er    to    ban-ish  gloom  that  is  cling-ing,  pow  -  er     to  ban-ish 


a  P— r-^  :  — 

— 1 — 

-fg  _  1 — 

 1  

, — 1  



% 

^— 

-  •  «- 

i* 

* 

— 

0  •  •  i  0 — 

 " 





glancing, 
clinging 

And  the  whole  world 
To  the  ead-dened 

re  - 
re  - 

ech  -  oes 
membrance 

with 

of 

glad-ness 
days  that 

and  mirth, 
are  gone. 

I 
I 

come  not 
come,  and 

in 

a 
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sunbeams  are  glancing, 
gloom  that  is  cling-ing. 

while  all  the  world  re  - 
sad-den'd  re-membrance, 

ech  -  oes  with  gladness,  ech-oes  with 
sadden'd  remembrance,  days  that  are 

gladness,  with  gladness  and  mirth, 
gone,  yes,  with  days  that  are  gone. 

I 
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come  not 
come,  and 
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vis-ion, 
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From  Bright  Lands  I  Come.  Continued. 
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beau-ty, 
vis  -  ion 


I      bring  ye 
of  brightness 


no  blos-soms, 
and   beau  -  tv 


Ye 
I 


hear  not 
east  o'er 


the 
the 


sound  of 
poor  -  est, 


the 
the 


wild  bird's 
low  -  li 


-weet 
est 


f  *  g 


bring -ing  the  blos-soms,  no,  not  in  beau-ty  bring-ing  the  blossoms,  ye  hear  not  the  sound,  ye  hear  not  the  sound  of  the  wild  bird's  strain,  the 
vis  -   ion   of  brightness,  brightness  and  beauty,    brightness  and  beau-ty    is   cast  o'er  the  poor-est,     cast   o'er  the  poor-est   and  low  -  liest  home,  the 
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strain ; 
home ; 


But  ere  long 
I     wak  -  en 


the  sweet  buds 
new  mo-ments 


that  sleep  in 
of    love  and 


earth's  bo  -  som, 
of     du  -  tv. 
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And  the  song-bird,  gay 
Dreams     bet  -  ter  and 


wild  bird's  strain;  But  ere  long  the  sweet  buds  in  earth  a -sleep,  yes,  ere  long  the  sweet  buds  in  earth  a-sleep,  And  song-bird,  the  tru  -  ant, 
low  -  liest  home;  I     wak  -  en,    I    wak  -  en     mo-ments  of  love,    of    love    and  of    du  -  ty,    love   and  of    du  -  ty,         Bet  -  ter  and  ho  -  lier, 
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tru  -  ant, 
ho  -  lier 


shall  re-turn  once 
for  the  vear  that's 


a  -  gain, 
to  come. 


I  Then  wel  -  come  ! 


thrice  wel-come ! 


thou    hap  -  py 


New 
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turn  once 
bet  -  ter 


-gain,  shall  turn,  yes,  re-turn  a  -  gain.  1  Tfa  wel_coule ,  oh  wel -cornel  wel-come!  oh,  welcome  1  bright,  hap-py  New 
I         -  lier        now     tor  the  year    to     come.        j  ' 
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UK 


Year, 
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From  Bright  Lands  I  Come.  Concluded. 
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Tho'   thou  bring  -  est 


it* 
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year : 


no       flow  •  ere, 


bid  thee 


good    cheer ! 
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bright,  hap  -  pv  New    Year;  Tho'  bring  -  ing     no  flow  -  ere,    bring  -  ing     no  flow  -  ere,     we  greet    the*  with  cheer,  we     greet    thee  with  cheer! 
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A  HUle  faster. 
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Thou   com -est        right   glad  - ly         with    mirth  and        with  song,  And  earth  wakes      to        hail  thee         in  one  joy    -    ous  throng!  Thou 
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Thou  com  -  est  now  right  glad  -  lv  with  thv  mirth,  thv  mirth  and  song,  And  earth  a-wakes  to       hail   thee  in  one  jov-ous,   jov-ous  throng!  Thou 
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in   one    joy-ous  throng. 


Accel. 


£ 


£ 


-5- 


33 


0  0 — ts> 


com -est        right   glad  -  ly 


with    mirth  and 


with  song, 


And  earth  wakes 
— 0- 


to     hail  thee        in  one  joy    -    ous  throng ! 
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com  -  est  now  right  glad  -  ly    with   thy  mirth,  thy  mirth  and    song,  And  earth    a-wakes   to     hail   thee  in  one  joy-ous,   joy-ous  throng ! 
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And  earth  a  -  wakes. 
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The  Farmer  and  the  Seasons. 


Words,  Johk  Wbstat.l,  Esq.  M*ajft,  (3 bo.  P.  R*OT. 

It  will  be  a  good  plan  to  hare  the  whole  Chora*  sing  the  first  ana  last  sections  and  hamming  Accompaniment,  and  bare  a  Uaartewe  or  con  ok  Quartette  for  each  of  the 
Hail  to  the  FtAMta.. 

4  1  ,  1  r  1  
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(    Hail  to  the  sturdy  farmer ! 
}  Come  to  bis  cheery  cottage,  Par  - 

— 

Hail  to  the  son  of 
take  of  his  hearty 

 1 

toil! 

fare,  And 

— \  

 SI  

King  of  the  scythe  and 
see  how  he  lives  and 

■    .  1 
 si  

ploughshare.  And 
la  -  bors  From 

-1  -     ..-  »  -, 

— i  M  a — 

monarch    of  toe 
Spring  to  the  dosing 

 1 — 

soil;  > 
year.  S 

 4  
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Come  to  his  cheery  cottage,  Par  -  take  of  his  hearty 


fare,  And   see  now  he  lives  and 
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la  -  bors     From    Spring  to  the  closing  year 
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SPRING     [Let  the  Melody  be  prominent,  in  whichever  part  in  may  be  found.] 
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The 

ice   en    the  bills    is  break  -  ing,  The 
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birds  are   on  the 

wing,  All 
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na-  tore  is  loud  pro-  cl 

aim-  ing  The 
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jom  -  ing  of  the 
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spring. 

The 

ice    on    the  hilk    is  break  -  ing,  The 
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jirds  are   en     the  wing,  All 
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spring. 
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The  brees  -  es  from  the  mount-  ains  Bring  oo  -   lor    to     the  cheeks,  Come  where  the  farm  -  er    hast  -  ens,  Hark,  while  the  farm  -  er  speaks. 


the  meant-  ains 


Bring  oo 


4-  J"  *  — 


lor    to     the  cheeks,  Come  where  the  farm  -  er    hast  -  ens,  Hark,  while  the  tarm 


+  ^a* 
er  speass. 


The  Farmer  and  the  Seasons.  Continued. 


6? 


± 


— 


"Now  yoke  me  the  stout-  est   ox  -  en,  Now  bring  me  the  new  -  est  plough, — The  field*  which  so  long  have  slumbered  Are  read-y  for  cul  -  tore  now." 
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"Now  yoke  me  the  stout- est    ox  -   en,  Now  bring  me  the  new  -  est  plough, — The  fields  which  so  long  have  slumbered  Are  read-y  for  cul-ture  now.-' 


1.  The  Spring  is    gone  and  the  Snm-mer  Brings  with  it    brighter  hours,  The  time  of  the  beau-ti-  ful   sun-  sets,  The  time  of  birds  and 
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2.  "We  must  make  hay  while  the 


iowwo, 


The 
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sun  shines,"  'Tis shin-  ing  bright  to-  day,  Come,  let    us  be   up  and  be     do  -  ing,  This  it    no  time  for    pfaj.  Thifl 
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_/   »•  .  ,  a   ,   ,    (  Hail   to  thee,  beau  ti  -  ful  Au-  tumn,  Thou  sea  -  son  of  paint-ed  leaves  !  \  «  „       „  .•  .r^- 

of   birds  and  flowers.  1.  <  c  •,        .    '         ,.    .,    .      .     1    nr  r  ^     j  e      u        u         }  *.  Qatb-er,  thou  are- left  tarm-er,  lay 

\  Sum-  ing  beneath  all    thy  bur-den       Of  fruit  and  of  gold-  en  sheaves.  ) 


is     no   time  for   play.  1 


i  Hail 

|  Smil 


to  thee,  beau-ti  -  ful  Au-  tumn,  Thou  sea  -  son  of  paint-ed   leaves  !  )  ^  Gath-er  thoo  Ore-  less  tarm-er  Tb? 

ing  beneath  all    thy  bur-den       Of  fruit  and  of   gold-  en  sheaves.  \    '  1  '  ' 
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The  Farmer  and  the  Seasons.  Continued. 


WIICTEH 

Som'Jcr._ 


bask- elf    at    rip  -  ened  grain,      The  ram  mer  has    lent    its    sun  -  shine,    And  God    has  giv'n  the    rain.    One  moment — the  Indian  Summer —and 
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1 


1? 


bwh  eli    of    rip  -  ened  grain,      The  sum- mer   ha*    lent    its    ran  -  shine,    And  God    has  giv'n  the    rain.  Onemoment — the  Indian  Summer — and 
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winter  comes  sweeping  oa,  And  winter  comes  sweeping  on   . .   comes  sweeping  on, comes  sweeping  on,        Winter  comes  sweeping  on, 

trot,  comes  sweeping       on . 
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[Tenor  change  on  to  Base  Staff.] 


p  SopBJtuo  Solo 
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The  earth  is    quiet-  ly   sleep-  ing    Beneath  her  man-  tie  of 

uh  r 


{Chang*  gradually  from  "on"  to  humming  with  the  mmuth  tkut.) 


win-  ter  comes  sweeping  on,  conies  sweeping  on,  uomea  sweeping  on  n . 
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The  Farmer  and  the  Seasons.  Concluded. 
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■now,    The  winds. like  rest-  less  spir  -   its,  Are  wand'ring  to  and   fro;         Sad-der  and  sad-der  the  north  bLut  Moans  at  the  bolt-e«J  door. 
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Fa-ther,  we   aak     thy  bless-  ing!        Shelter  the  house- less    poor,     And  rich  -  ly   five  to    the  farm  -  er   Who  feeds  them  from   his  store. 
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Full  Caoact.    (Tenor  change  back.) 
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For  lath**. 
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1.  A  nappy  man  is  the  farmer,  An  honest  man  and        true,       Thank  him  for  all  his  kindness,  And  bid  him  a  kind  a  -  dieu. 

^^=====F=^=z==rrp^=F=^  r^~-\  


2  Wish  him  tne  nchew,  niessings,  Sing  him  the  sweetest  song;  The  farmer's    home  be  hap  -  py,    The  [Omit  J  tanner*  life  be 
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The  Winds. 
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Fkb  "Cameo.'*    Arranged  by  GIO.  F.  ROOT. 
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The  South  Wind  sings   of    hap  -  py  springs,  And  bright-hued  summers  on  their  joy  -  ous    way,  The  South  Wind  tells    of  blos-som 
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The  South  Wind  sings    of   hap  -  py  springs,  And  bright-hued  summers   on  their  joy  -  ous    way,  The  South  Wind  tells   of  blos-som 
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bells.  And  all    the  mer-ry,  mer-ry  meads  of  May;  The  West  Wind  breathes  of  sun -set  heaths,  And  crowned  glo-ries  of  the  wood-land 
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bells,  And  all    the  mer-ry,  mer-ry  meads  of  May;  The  West  Wind  breathes  of  sun -set  heaths,  And  crowned  glo-ries  of  the  wood-land 
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After  observing  Da  Capo,  go  from  here  to  Coda.    (Omit  this  minor  after  D.  C.) 
Cr...  f  K  V"-* 


old,  The  West  Wind  flies   from  au  tumn  skies.  And  sun-clouds  o-ver-laid  with  shin-ing  gold.    The  East  Wind  shrills  o'erdes-ert 
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old,   The  W/st  Wind  flies   from  au-tumn  skies.  And  sun-clouds  o-ver-laid  with  shining  gold.    The  East  Wind  shrills  o'erdes-ert 
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The  Winds.  Concluded 
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hills,  The  East  Wind  moans  o'er  sea-blanched  bones,  The  North  Wind  sweeps  from  crystal  deeps,  The  North  Wind  blows  o'er  drift  -  ed 
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hills,  The  East  Wind  moans  o'er  sea-blanched  bones,  The  North  Wind  sweeps  from  crystal  deeps,  The  North  Wind  blows  o'er  drift  -  ed 
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the  South  Wind  sings,  etc 
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snows,  The  North  Wind  blows  o'er  drift  -  ed  snows, 


o'er  drift -ed  snows.        But,  oh, 


snows,  The  North  Wind  blows  o'er  drift  -  ed  snows,  o'er  drift  -  ed  snows,  o'er  drift  -  ed  snows. 


The  South  Wind  sings,  etc- 
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With  shin-ing  gold,  with  shining  gold,  with  shin-ing  gold,  with  shin-ing  gold,  And  sun-clouds  o  -  ver-laid  with  shining  gold,  with  shin      -      ing  gold. 

 .  _   /TV  /T\ 
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With  shin-ing  gold,  with  shining  gold,  with  shin-ing  gold,  with  shin-ing  gold,  And  sun-clouds  o  -  ver-laid  with  shining  gold,  with  shin 


ing  gold. 
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O  H  ush  Thee,  my  Babie. 


Sia  WALTER  SCOTT. 

tirst  verse  soft  with  some  crescendo*.    Second,  fond  at  beginning.    F -sharp  '«  >  better  key. 

ft 


ARTHUR  S.  SULLIVAK. 


1.  O  1 

2.  O 
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O  hush  thee,  my  ba  -  bie,  thy  sire  was 
O     fear  not    the     bu  -  gle,  tho'  loud-ly 


knight,  Thy  moth-er  a  la  -  dy  both  gen  -  tie  and  bright, 
blows;     It     calls  but  the    war-ders  that  guard  thy    re  -  pose, 


both  gen  -  tie  and  bright; 
that  guard  thy     re  -  pose. 


1.  O    hush  thee,  my     ba  -  bie,    thy    sire  was 

2.  O     fear  not    the    bu-gle,  tho'  loud-ly 


knight,  Thy  moth-er  a 
blows;    It     calls  but  the 


la  -  dy  both  gen  -  tie  and  bright,  both  gen  -  tie  and  bright; 
warders  that  guard  thy    re    -    pose,      that  guard  thy     re  -  pose. 
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The  woods  and  the  glens  from  the  tow'rswkiea  we  see.  They  are  all  be 
Their  bows  woald  be    bend-ed,  their  blades  woald  be   red,  Ere    the   step  of  a 
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longing,  dear  ba  -  bie,  to 
foe-man  draws  near  to  thy 


thee,  They  are  all 
bed,  Ere  the  step  of 


be-long  -  ing,  dear 
a    foe  -  man  draws 
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They  are  all  be  -  long-ing  to  thee, 
Ere     the  step    of    a     foe  -  man  draws  near, 
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The  woods  and  the   glens  from  t^e  tow'rs  wlaei  we 
Their  bows  would  be    bend  -  ed,  their  blades  weald  be  red, 


They  are       all       be  -  long-ing  to      thee,  They  are  all 
Ere    the  step  of    a     foe  -  man  draws  near,  Ere  the   step  of 
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be  -  long-ing,  dear 
a     foe-man  draws 
•  ■  0     0  _ 
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be  -  long-ing  to 

draw* 


O  Hush  Thee,  my  Babie.  Continued. 
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(KMf>  roiees  itibdued.) 
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(A  light  crej  on  the  long  tones. ) 


Dim. 
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ba  -  bie,  to  thee, 
near  io  thy    bed.  p 


hush 


thee,  my  ba 


bie. 


3.    O    hush  thee,  my     ba  -  bie,  the 


is 


O    hush  thee,  my    ba  -  bie,    O    hush  thee,  my    ba  -  bie,   O    hush  thee,  my  ba 
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ha-bie,  to  thee.  O  hush  thee,  my  ba  -  bie,  O  hush  thee,  my  ba  -  bie,  O  hush  thee,  my  ba 
near  to    thy  bed.  p 


bie. 


3.    O   hush  thee,  my     ba  -  bie,  the 
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thee,  O  hush  thee, 
near,       O  hush  thee. 
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time  will  soon  come,  When  thy  skep  snail  be  brok-en    by     trum-pet  and  drum,    by  trum-pet  and  drum.    Then  hush  thee,  my   dar-ling,  take    rest  while  you 
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time  will  soon  come,  When  thy  «lwp  shall  be  brok-en  by     trum-pet  and  drum,  by  trum-pet  and  drum.  Then  hush  thee,  my    dar-ling^  take    rest  while  yon 
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O  Hush  Thee,  my  Babie.  Concluded. 
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For  strife  cornel  with  manhood,  and    wak-ing  with    day,      For  strife  comes  with  manhood, and  wak 


ing      with  day. 
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O      hush  thee,  my 
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may, 


For  strife 


comes  with  man 


hood,    For  strife  comes  with  manhood,  and  wak 


ing 
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with  day.  O 
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hush  thee,  my 
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For  strife  comes  wit.  manhood,  and    wak-ing  with    day,      For  strife  wbm  with  manhood,  and  waking  with  day.      O    hush  thee,  O    hush  thee  etc. 

Much  slower  and  a  steady  dim.  until  the  tones  die  away. 
"  Hush  thee  "  delicately  staccato. 


ba-bie,    O     hush  thee,  my     ba-bie,    O    hush  thee,  my      ba  -  bie,  O  hush 


*—9 


thee,  O  hush  thee,  O  hush  thee,  my 
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O  hiuh  thee,  my  bmbc-, 


Minnehaha. 
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■tTOENE  J.  HAtA. 

Alloxrcllo. 
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(1  come  from  fields    of    frost  and  snow,  My  wind  -  ing    way     I      fol  -  low;  1 

tl  come  from  where  the    wild  woods  grow,   I    come  from   hill   and    hoi  -  low.  J       I    foam,    I     flash,    I     leap,    I     dash,    I  glide  with  mu -sic 

i  1  — .  1  >'M 
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(  fl  trem  -  ble     on     the    rock  -  y    brink,  My  wind  -  ing    way     I      fol  -  low 
1 1  gleam,  I    pause,  I    plunge,  I     sink    In  -  to     the    hid  -  den     hoi  -  low 
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loud  -  ly     roar     a  -  long    the  s'nore,   I    trem-ble  and  I 
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mer  -  ry,    O'er   peb-bles  bright  with  rain -bow  light,    A  -  long   the   love  -  ly     prai  -  rie. 
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Min-  ne-min  -  ne  -  ha  -  ha,   Min-  ne-min  -  ne  -  ha-ha, 


qui  -  w;     I     rush     t>  -  long,  with  joy  -  ous  song,   To  greet  the  might  -  y      riv  -  er.        Min-ne-min -ne  -  ha  -  ha,    Min -ne  -  min  -  ne  -  ha  -  ha, 
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That's    the     song     the      peb  -  bles  taught    her.    Min  -  ne- min  -  ne  -  ha   -   ha,     Min-ne-min- ne  -  ha  -  ha,    Laugh-ing,    laugh-ing       wa  -  ter. 
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That's   the     song     the      peb  -  ble«  taught    her.    Min  -  ne- min  -  ne  -  ha   -   ha,     Min-ne-min-ne  -  ha   -   ha,    Laugh-ing,    laugh-ing       wa  -  ter. 
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There  are  Times. 


QWO.  F.  HOG*. 


m  Allegrretta. 


There  are  times  when  our  hearts     go      a  -  May  -  ing,     And    all      of    our  thoughts  are  glad; 

J         ,  . 


When   our  spir  -  its  drink    in  the 
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When   our  spir  -  its  drink    in  the 


There  are  times  when  our  hearts    go      a  -  May  -  ing,     And    all     of    our  thoughts  are  glad; 


are  glad 


1st  time. 
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( After  D.  C.  omit  this  sec- 
tion and  go  to  Coda.) 
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sun  -  shine, 


And 


noth  -  ing    can  make  us 


i,  make   us     sad,  And  noth  -  ing     can    make     us      sad;     When     all    the    way  be- 
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sun  -  shine, 


And 


noth  -  ing    can  make  us  sad, 


And  noth  -  ing    can    make     us      sad ;     When     all     the    way  h»- 
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sun,   the    sun-shine,  And 

jU,  r— 


 PV- 


i — r 


3£ 


— f- 


<J  1 


± 


fore  us 


Is    as  bright  as 


a      wav  can 
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be,    can    be,    And  our  bark   goes  gai  -  ly   danc  -  ing,  danc  -  ing,    O  -  ver    a    sun  -  lit 
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for*  as 


Is    as  bright 


a     way   can  be, 


And   our  bark   goea  gai  -  ly  danc -ing,  danc  -  ing,    O  -  Ter    a    sun  -  lit 


a  J  J  J 


There  are  Times.  Concluded. 
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sea,  And  our  bark  goes    g-ii  -  Iv  danc-ing, 


danc  -  ing,     O  -  yer    a    euu  -  lit  sea- 


Where  the  gates    of  heaven  seem  near  er     And  we 
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eta, 


And  our  bark  goes  gai 


ly    danc-ing,  danc-ing,     O  -  ver    a    sun -lit    sea —     Where  the  gates   of  heaven  seem  near  -  er,     And  we 
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sun -lit  sea, 
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al  -  most  hear  the  voice    Of  the 


lov  -  ing    Fa-ther   call  -.ing,    call-ing,  Bid-ding  us     all      re  -  joice, 


it 


Bid-ding  us   all    re -joice; 
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al  •  most  hear  the 
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voice    Of  the  lor  -  ing    Pa  -  ther  call  -  ing, 


call-iag,  Bid-ding  as     all     re  -  joice, 
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Bid-ding  us  all    re -joice; 
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Coda. 
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When  our    spir  -  its    drink  in     the    nun-shine,  the    sun-shine,  And  noth  -  ing    can  make   us      sad,        And  noth  -  ing     can  make    us  sad. 


m 


When  our    spir  -  its    drink  in  the 


sun-shine,  the    sun-shine,  And  noth  -  ing    can  make   ns     sad,        And  noth  -  ing    can  make    as  sad. 
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Spring  is  Coming.    (Waltz  Song.) 


GEO.  F  ROOT. 


Tanc-ing,  Now  the         stream-let*,        stream-lets,         danc-ing,  danc-ing,  sun -light,  sun -light,      glanc-ing,  glanc-ing, 


all 


the    wak    -    -  ing    earth.      Spring  is  com 


is     com    -    -    -  ing,  Hear  the  chirp    -    -     ing  and  the  hum  - 


mm^mm 


o  -  ver 


all    the  earth. 

i  i 


Spriner  is  com  -  ing,         com-ing,       Hear  the       chirp-ing       chirp-ing,  hum-ming, 

r     J.    J.    r     J.    J.         J    J         J    J    r    J    ,.    r    J    J    _    J  J 


the  earth. 


Spring,  come,  come,  Hear,  chirp,  chirp,  hum, 


Spring  is  Coming.  Continued 


hum-iuing,        sleep -ing,       sleep-ing,  peep-ing,  peep-ing, 

J     J     r  J__^J-    r     A  + 
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iv  1 1    is,  all    is  mirth,  all      is  mirth, 


sing-inf. 


hum, 


birds. 


birds, 


mirth,  all      is  mirth,  sing, 


springing,  wing-ing,  O  -  ver  mead  -  ow,  lake  and  lea;  Yes,  see    the  sip -ping,         dip -ping,  skip-ping, 


At     the  fount-ain  glad  and,  glad  and  free 
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Spring  is  com  -  ing,        com-ing,       Hear  the  chirping, 
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birds, 


mirth,  all  is 
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Spring  is  Coming.  Concluded 


T»»or. 


birds,         and    leaf    -    -   y   bow'rs,        All  gloom     -     y  thoughts         e  -  rase. 


Spring  is  com  - 
Alto. 


ing,         is  com 


birds  and  leaf  -  y,  All    the         gloom  -  y, 


thoughts  e.   -    -  rase. 


Tenor  *  Ra<F. 


Spring  is  com-ing, 
I       I     r  J 


com-ing, 


birds. 


bowers,  bowers,  gloom,  thoughts,  gloom  tho'ts  e    -    -  rase.  Spring, 


-ing,  Hear  the  chirp    -    -      ing  and  the  hum 


ming;  From  their  sleep 


ing,  birds  are  peep 


And    all,  and 


Hear  the         chirp-ing,      chirp-ing,         hum-ming,        hum-ming,         sleep-ing,         sleep-ing,  peep-ing,  peep- ing,  all  i6, 
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all,      all      is    mirth,  all      is  mirth, 
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all     is    mirth,  is    mirth,  all     is  mirth, 


all    is  mirth,  all    is  mirth. 


This  Happy  Land  of  Mine. 
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Allegretto. 


Thame  by  pennlarton  from  CHAS.  H.  CiRROLI. 
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1.  She    is      a   rich  and  rare  land,  She     is     a  fresh  and  fair  land,  An  hon-ored  and   a  dear  land,  This  hap-py  land   of  mine.  No 


4- 


2.  What  tho'  she's  not   an  old    land  ?  She's  not  a    dull  nor  cold  laad,  But  she's  a   warm  and  bold  land,  Tins  hap-py  land    of  mine.  May 
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than  hers  are  brav  -  er,   For  her    they  nev  -  er  wav  -  er,  They'd  gire  their  Mres  to  sare     her,  And  so    in    hou  -  or  shine. 
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hoau  -  ty    ev  -  er  guard  her,  May  vir  -  tue  e'er    re-ward    her,  May  no    foe  cross  her  bor  -  der  While  Freedom's  star  shall  shine. 

 — I  =  = — r«  s  0  »- 


3=t 


3=  =3= 


± 


rnosrs. 


35 


eg 


*±3t 


She  is    a  rich  and  rare  land,  She  is  a  fresh  and  fair  land,  An  honored  and  a  dear  land, This  happy  land  of  mine,    This  happy  land  of  mine. 
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She  is    a  rieh  and  rare  land,  She  is  a  fresh  and  fair  land,  An  honored  and  a  dear  land,  This  happy  land  of  mine,    This  happy  land  of  mine. 
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Peasant  Wedding  March. 


JULIA  OODDARD, 
P  Allegretto. 


SODZRMAN. 


The     sun      is    brightly      beam-ing  From  heav'n  with  golden    light,    Bathed  in    its  gold  are     gleaming,  Wood,  vale,   and    mount-ain  height ;  The 
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iun      is    brightly      beam-ing  From  heav'n  with  golden    light,    Bathed  in    its  gold  are     gleaming,  Wood,  vale,  and    mount-ain  height ;  The 
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bride-groom  proudly      rid  -  eth    Up      to      the  lov'd  one's  gate;  The   bride  looks  out  and    long  -  ing,    For     him    doth  wait. 
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bride-groom  proudly      rid  -  eth  Up      to      ike  lov'd  one's  gate;  The   bride  looks  out  and    long  -  ing.    For     him    doth  wait. 
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Strike 


Strike  np,    mu  -  si 


Peasant  Wedding 


March.  Continued 
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Strike    up,     mu  -  si  -  cians,   let    your  strain  O'er  hill 


and    o'er    dale       re    -  sound. 
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Strike   up,     mu  -  si  -  cians,    let    your  strain  O'er  hill 


and  dale    re  -  sound,  And  wake  the  ech 
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round. 
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up,     mu  -  si  -  cians,   let    your  strain  O'er    hill     and  dale  re 
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sound,  And  wake  the     ech  -  oes,  wake  the     ech    -  oes 
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round. 
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let  your  strain  O'er    hill    and  dale     re  -  sound,  And  wake  the 

 f- 


ring 


ing  ech  -  oes  sweet,    in  vale 


and    wood      a    -    round.  Strike  up,  strike 
After  observing  D.  C.  go  from  htre  to  Coda. 
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Strike   up,     mu  -  si  •  cians,  let    your  strain  O'er  hill 


and  o'er  dale     re  -  sound. 
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Strike     up,    mu  -  si  -  cians,    let    your  strain  '  )'er   hill     and  dale    re  -  sound,  And  wake  the  ech  -  oes  round. 
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Strike  up,    mu  -  si  -  cians,     let    your  strain  O'er   hill    and  dale    re  -  sound,  And  wake  the     ech  -  oes,  wake  the  ech  -  oes  round. 


up,     mu  -  si  -  cians,   let  vour  strain  O'er     hill     and  dale     re  -  sound,  And  wake  the    ring  -  ing  ech  -  oes  sweet,  In  vale  and  wood    a  -  round. 
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Peasant  Wedding  March.  Continued 
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To    church  in   gay  pro  -  ces    -    sion  Now    let      us  move  a  -  long, 


Tra      la     la  la 

H-r- 


la     la     la     la  la 


Tra   la     la,      la     la  la, 


la  la, 


la  la, 


la 


la  la, 


la     la     la  la 


la     la     la  la 
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la   la    la    la    la   la    la    la     la    la    la    la    la    la    la    la     la     la     la,  Tra  la 


la    la  la 


la      la  la 


la   la    la  la 
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Peasant  Wedding  March.  Continued 


V  Dale*. 
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glit  -  ters  With   sil  -   ver  and  with  gold;  Naught  but    his    love  so     bloom-ing,  The  bridegroom  doth  be-hold.    Tra      la    la    la    la    la    la    la  1* 
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Rail. 
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glit  -  ters  With  sil  -  ver  and  with  gold ;  Naught  but     his  love  so     blooming,  The  bridegroom  doth  be-hold.     Tra     la    la    la  la    la    la   la  la 
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Peasant  Wedding.  March.  Concluded. 
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Pare  rail,  «•  din. 
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Hark,  hark!  the  church  bells    ring     out      gai  -  ly,     List       to   what    they    say;      Ah!    mer    -   ry,     mer  -  ry 
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the     wed   -  ding  day. 
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Hark,  hark!  the  church  bells    ring     out     gai  -  ly,     List       to  what    they    say;      Ah!    mer    -   ry,     mer  -  ry 
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the     wed  - 


1ST 
ding  day. 
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To  church  in    gay     pro  -  ces     -      sion,    We    joy  -  ful     go        to  -  day. 
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Tra     la      la,    Tra     la  la, 


Tra  la 


la, 


Tra     la  la, 


Tra  la 


la, 


Tra     la      la,  Tra 


la,  la 


Autumn  Winds. 


Tlociernio. 


Geo.  F.  Root. 
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1.  The  sad      au-tumn  winds !  how  they  wail  as  they  pass 

2.  The  song  bird   has  flown    from  her   nest  in  the  vale, 

3.  The  sum  -  mer  will  come,    in  its    beau  -  ty  ar  -  rayed, 
Vocal  accompaniment— with  lips  closed. 


O'er  trees,  bare  and  leaf  -  less,  and  the 
The  sweet  scent -ed  blos-soms,  that  per- 
The  song     bird  will    ca  -  rol     in  the 


w- 
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dry,  with-ered  grass !  They  mourn  for  the  sum  -  mer  de  -  part  -  ed  and  gone, 
fume  the  soft  gale,  Have  left  me  in  sad  -  nes6  their  flight  to  de  -  plore, 
green    for  -  est  shade,     But    loved    ones    de  -  part  -    ed    they   can    -    not    re   -  store, 


And  dread  win  -  ter,  cold  and  drear  -  y, 
I  call,  but  their  gen  -  tie  voic  -  es 
I      call,      but     their  gen  -    tie      voic  -  es 


1 


=3= 


mm 


-y- 


fast     com  -  iug  on, 

an  -  swer  no  more.  J-  Sigh  au  -  tumn  winds,  in  vour  flight  wild  and  free,  Mourn  for  the  friends  ev  -  er  lost, 
an   -  swer  no  more 


re.  vSif 
re.  J 


lost     to  me. 
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Drops  of  Rain. 


DTJTHTB. 


J.  LEMMENS 


Pit,  pat,  pit,  pat,  pit,  pat,  pit,  pat,  there  falls  the  rain,    With  a    mel  -  an-chol  -  y  drip,     Pit,         pat,         pit,        pat,        there  falls   the  rain 

With  gen  -  tie  Bound,  When  the  grass  is    tall  and  rank,  With  gen  -  tie  sound 

Anlm&to.  pp  mf    -=z      p  *f  =~         pp  _  mf  zs-  ' 


1.  There  falls  the    rain,    With  a    mel  -  an-chol  -  y  drip,    Pit,  pat,  pit,  pat,  pit,  pat,  pit,  pat,  there  falls  ilie  rain 

2.  With    gen  -  tie  sound,  When  the  grass  is    tall  and  rank,  With   gen  -  tie  sound, 


Pit,  pat,  pit,  pat,  pit,  pat,  pat,  pat,  there  falls  the  rain.     With  a    mel  -  an-chol  -  y  drip,     Pit,  pat,  pit,  pat,  pit,  pat,  pit,  pat,  there  falls  the  rain 

With  gen  -  tie  sound,  When  the  grass  is    tall  and  rank,  With  gen  -  tie  ioun 


St"    '      7     7    5f  V"     "     "     "     "  *  T  r 

From  the  roof's  o'erhanging  lip,      Pit,  pat,  pit,  pat,  pat,  pat,  pit,  pat,  there  falls  the  rain,    With   a    mel  -  an-chol  -  y  drip,  There    falls  the  rain, 

When  the  for  -  est  glades  are  dank,  With    gen-tle  sound,  When  the  for  -  e6t  glades  are  dank.  With     gen  -  tie  Bound, 

pp  mf  -=     p  s/z 


From  the  roof's  o'erhanging  lip, 
When  the  for -est  glades  are  dank, 


There  falls  the    rain,  With   a    mel  -  an-chol  -  y  drip,  There     fails  the  rain, 
With   gen  tle    sound,  When  the  for  -  est  glades  are  dank.  With     gen  -  tlesound, 


From  the  roof's  o'erhang-ing  lip,  Pit,  pat,  pit,  pat,  pit,  pat,  pit,  pat,  there  falls  the  rain,  With  a  mel  -  an  -  chol  -  y  drip, 
When  the  for  -  est  glades  are  dank,  With    gen- tie  sound.  When  the  for  -  est  glades  are  dank, 

-I  f=5 


Pit, pat, pit,  pat,  pit,pat,pit.pat, 


Drops  of  Rain.  Continued. 
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From  the  roof's  o'erhang-iug  lip;  There  falls  the  rain  Back  to  streaming  earth  a -gain  ; 
When  the  for -est  glades  are  dank;    With    gen-tle  sound,  And  the  skv    is  walled  around; 


From  the  roof's  o'erhang-ing  lip;  There  falls  the  rain  Back  to  streaming  earth  a-gain  ; 
When  the  for  -  est  glades  are  dank  :    With    gen-tle  sound,  And  the  sky    is  walled  around; 


i  r-f— 

There  falls    the  rain  Rack  to  streaming  earth  again: 

With    gen  -  tie  sound,  And  the  skv    iswalhd  around; 

_  ff   ' 

There  falls  the  rain  Back  to  streaming  earth  a-gain; 
With   gen  -  tic  sound,  And  the  sky    is  walled  around; 


 f-h»  m — ^~r~^ 
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pit,  pat,  pit,  pat,  pit,  pat,  pit,  pat,  There  falls  the  rain  Back  to  streaming  earth  a-gain ;  Pit,  pit,  pit,  There  falls  the  rain  Back  to  streaming  earth  a-gain  ; 

With  gen  -  tie  sound,  And  the  sky  is  walled  around;  With  gen  -  tie  sound,  And  the  sky    is  wailed  around; 


1=^!-— »  K  ---1—1  Jrr  r  gg— «5-=!=z: ^prpgj— z\= zj       "|  : 
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Where  the  yel  -  low  leaves  are  ly  -  ing, 
With      a  fort    -     ress     high      and    lead  -  en, 

.  PP 


Where  the  an  -  tumn  flowers  are  dy  -  ing,  While  winds  are  sigh  -  ing, 
Which       the  sick  -  ly  sun  -   beams  red  -  den,      The       drift  leaves  dead  -  en, 

Crrs. 
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Where 
With 


the  yel  -  low  leaves  are  ly  -  ing, 
a  fort    -  ress        high      and    lead   -  en, 


Pit,  pat,  pit,     pat,  pit,   pat,     pit,  pat,  pit,  pat,  pit, 


When       the  au    -   tumn  flowers     are     dy    -  ing,    While     winds  are  sigli    -  ing, 
Which      the  sick  -  ly         sun   -  beams  red    -  den,      The       drift  leaves  dead    -  en, 
pp  -m-  -m-  _ 


pit,  pat,  pit,     pat,  pit,  pat,     pit,  pat,  pit,  pat,  pit,     Pit,  pat,  pit,  pat,  pit,  pat,  pit,  pat, 

-I- 
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Drops  Of  Rain.  Concluded. 


I*/: 


while 
the 


winds  are  sigh 
drift  leaves  dead 


while 
the 


winds  are  sigh 
drift  leaves  dead 


en 


zzttz 
ing, 
en 


EEg— ^jg^ 
pit,    pat,  pit,    pat,  pit,    pat,  pit, 


Grief  -  notes 
Its    mu  -  sic 


Grief -notes  in 
Its  mu  -  sic  ere 


pat,  pat,  Griefnotes  in 
— P 


sol  -  emn  strain, 
reach  the  ground, 


a  sol  -  emn  strain, 
it       reach    the  ground, 

zzSz 


—  w 

sol  -  emn  strain, 
reach         the  ground. 


Grief  -  notes  in  a 
Its     mu  -   sic       ere  it 


sol 
reach 


a     sol  -  emn  strain,  Pit,  pat,  pit,    pat,  Uriefnotes  in  a  sol 


emn  strain, 
the  ground. 


emn  strain. 


Stars  of  the 
Wind      of  the 


Stars  Of  The  Summer  Night.  Continued. 


Hide, 
Fold, 


hide  your  gold  -  en  light,  She  sleeps, 
fold   thy    pin-ions  light,  She  sleeps, 


my  la  -  dy  sleeps, 
my    la  -  dy  sleeps, 


she  sleeps, 
she  sleeps, 


sleeps, 
sleeps, 


my  la  -  dy  sleeps,  she  sleeps, 
my   la  -  dy  sleeps,  she  sleeps, 


Pofo  crew. 


hide  your  gold  -  en  light, 
fold    thy  pin  -  ions  light, 

!        IN     I        K  .I 


She  sleeps, 
She  sleeps, 


ms=B 


la  -  dy  sleeps, 
la  -  dv  sleeps, 


she 
she 


sleeps, 
sleeps, 


my  la  -  dy  sleeps,  she  sleeps.  Moon  of  the 
my    la  -  dy  sleeps,  she     sleeps.  Dreams  of  the 

f     I     — *- 
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light, 
Poeo 


sleeps,  my    la  -  dy  sleeps, 
f 


5=3 


Moon  of  the  sum  -  mer  night,  Far  down  your 
Dreams    of     the    sum  -  mer  night,   Tell   her  her 


west  -  ern  steeps, 
lov  -  er  keeps  watch, 


Sink,  sink  in  sil  -  ver  light,  She  sleeps, 
Watch,  while  in    slum -ber  light,  She  sleeps, 


my  la  -  dy 
my    la  -  dv 


B3 
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Poeo  el-en. 
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Sink,  sink  in 
Keeps, 


sil  -  ver 
slum    -  ber 


light,  She  sleeps, 
light,  She  sleeps, 


sum 
sum 


mer 
mer 


night, 
night, 


Far  down  yon     west     -    ern  steeps,  Sink,  sink     in  sil 
Tell   her    her     lov  -  er  keeps  watch,  Keeps  watch,  while  in  slum 


ver  light,  She  sleeps, 
ber  light,    She  sleeps, 


mm 
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she 
she 


Moon  of  t he  sum  -  mer  night, 
Dreams  of     the    sum  -  mer  night, 


sil 
slum 


ver 
ber 


my 
my 
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Stars  Of  The  Summer  Night.  Concluded. 


3 


fret 


3 


3 


sleeps, 
sleeps, 


sleeps, 
sleeps, 


Sink,  sink  in 
While,  while  in 


sil 
slum 


ver 
ber 


light, 
light, 


She 
She 


sleeps,  my 
sleeps,  my 


la 
la 


dy 
dy 
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my  la  -  dy 
my     la  -  dy 


sleeps, 
sleeps, 


she  sleeps,  Sink, 
she  sleeps,  While, 


sink 
while 


in  sil  -  ver  light,  She 
in    slum  -  ber  light,  She 


sleeps, 
sleeps, 


She  sleeps,  inj- 
She  sleeps,  my 


la  -  dy 
la  -  dv 


sleeps, 
sleeps, 


sleeps, 
sleeps, 


Sink,  sink     in      sil  -  ver    light,  She 

While,       while    in     slum-ber    light,  She 

i  i  i  si. 


sleeps, 
sleeps, 


— * 


she 
she 


la 
la 


dy 
dy 


sleeps, 

sleeps, 


she 

she 


sleeps, 
sleeps, 


she  sleeps, 
she  sleeps, 


sleeps, 
sleeps, 


she 
she 


sleeps, 
sleeps. 


#  .■ 

sleeps, 
sleeps, 


SIR' 

she 


m 


sleeps,  my  la 
sleeps,  my  la 

4 'reft. 


dy  sleeps, 
dy  sleeps, 


X  7 — * 
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my 
-P— 


la  -  dy  sleeps, 
la  -  dy  sleeps. 


she 
she 


sleeps. 
■<lee|>s. 
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my 
my 

la     -  dv 
la     -  dv 

sleeps, 
sleeps. 

she  si 
she  sh 

L#  1 

jeps,  my 
?eps,  my 

la  -  dy 
la  -  dy 

L«l  ;  1 

sleeps, 
sleeps. 
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L0—.  1 
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sleeps, 
sleeps, 


she 
she 


sleeps,  my 
sleeps,  my 


la 


dy  sleeps, 
dy  sleeps. 
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my 
my 

 s 


la  -  dy  sleeps, 
la  -  dy  sleeps, 


she 
she 


sleeps,  my  la  -  dy  sleeps, 
sleeps,  my       la  -  dy  sleeps, 


she 


sleeps, 
sleeps. 


sleeps, 


w   —  
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L.  M.  W. 
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Sleep  Well,  Beloved.  (Serenade.) 
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G.  F.  H. 
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1.  The  moon  sails  o'er  the  tran-quil  seas;        A  thousand  voic  -  es    of   the  breeze      In    feel  -  ing  mur-mur  blend;  The  low  -  ly,  knot-tec!  gras6-es 

zfrzirrTTT  n->— v-N  1 — ■ — ^ — N  *  N  K 


US 
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2.  Sweet  dreams  thy  downy  pil-low   bless     While  stir   the  dar-ing  winds  one  tress       Of  thine  un-plait-ed   hair.      If  some  low  strain  of  my  re- 


3.  My  boat  sinks  on    the    eb-bing  tide,        A   new  day  lights  the  mountaiu-side —   The  wan-ing  moonlight  fades;  The  wind  blows  fresh  thro' qui-et 


=  i       r*s  n  rs-J- 

d  »  d   d  d 
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:bt. 
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bend     To    kiss  where  thy  dear  feet  have    been.      Thy     an  -  gel-guard  keep  watch  and  ward —       Sleep  well,  sleep  well    be  -  lov 


ed! 
/TV 


i 


-N— IV- 


~d~d     9     9  V 


1 


frain    Steal  thro'    thy  slumber,  dream  a  -  gain —  'Tis       I      who  wait  as  time  grows    late —       Sleep  well,  sleep  well,    be  -  lov 


=2ZT 
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I     y  y  u  y  y- 


^2: 


r: 


ed! 
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glades;  My     way   lies  o'er  this  wave-less     sea.      Fare  -  well —  I     go !  Mv  heart's  with  thee !       Sleep  well,  sleep  well,   be  -  lov    -  ed' 

=rW==r" 
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Allegretto. 


Fairies'  Song.    (From  Midsummer  Night's  Dream.) 

(7V  second tyllailt  of"  merrily"  has  Iks  sound  of  i  in  "pla,"  *nd  n*t  th*  sound  of  \  in  "bird."    "  Thoroufh"  htrt  is  old  English  for  "through  the." 
Words  by  Shakspeakf.  Dp;.  Arne  and  Jackson.    Arr.  for  this  Work. 


3E 


Where    the  bee  sips,  there  lurk  I, 


In    a    cow -slip's    bell    I  lie; 


There     I  couch  when  owls  do 


-H— #- 


«  t  > 
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there  lurk  I, 


there  I  lie; 


3= 


-H  


Where  the    bee  sips,  there  lurk  I, 


In    a  cow  -  slip's  bell     I  lie; 


 '  y- 

There     I  couch  when  owls  do 


mm 
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cry,  when  owls       do  cry,  when  owls       do  cry, 

^    ^  ,S  K    ^    ,S    ,S  N 


On  a  bat's  back    do       I  ny. 

do     I  fly, 

N    S   N   N   K   N  N 
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do   I  fly, 

An 


do  I 

is  ^ 


m 


Roo.  ho*,  hoo,  hoo,  hoc 


roo,  hoo,  hoo,  hn,  ho*. 


roo,  hoo,  hoo,  hoo,  hoo, 


 0- 

V  U 
do    I  fly 


do  I  fly,  do  I  fly, 


cry,  when  owls      do  cry,  when  owls       do  cry  ; 


On  a  bat's  back  do  1  fly, 


do  I  flv. 


fly, 


Af 


-es- 


ter    sun  -  set    mer  -  ri  -  ly,    mer  -  ri  •  ly,      Af  -  ter     sun  -  set     mer  -  ri  -  ly, 


mer  -  ri  - 


r-0 


r  %  V% 


do  I  flv, 


Af  -  ter 


sun  -  set  mer 


Fairies'  Song.    Continued.  95 


p       Swell  lot 

eIM^ — 

K7  tone*  gently. 
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era*. 

mH- — Vj —  

Mer-ri-ly,  rr 
Mei 

ier-n  -  ly  shall  I  live  n 

-«  w  *  1  

ow,          shall  I  live  n 

ri  -  fy,  n 

ow, 

ler  -  ri  -  ly         shall  I    live  i 

 1  -H 

shall  I  live  now, 

low                     un         d;r  the  blos-som  that     hangs       on  the 

n — r^T^T^  1 — -HH 
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Mer-ri-ly,  n 

ier-ri-lv    shall  I  live  n 

ow,           shall  I  live  r 

_E=  ^u-f=P— 
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ow,                                            un  -  der  the 

Mer        -  -  -  -        ri-ly,    mer-ri-lv    shall  I  live  now, 


hi 


5^ — 


un  -  der  the  blossom,  Mer-ri-ly, 


-bough, 


-0-'-»—0  — - 


mer  -  ri  -  ly, 


1 


mer 


ri  -  ly, 


dim 


blossom,  Mer-ri-ly, 


IS 


mer-ri-ly, 


mer  -ri-ly, 


ly,   mer-ri-lv    shall  I  live 


-P 


tut 


mer-ri  -  ly, 


mer-ri  -  ly, 


mer 


ri  -  ly, 


~fr — 


mer-ri-ly,  Un-der  the  blossom  that  hangs  on  the  bough,  Mer-ri  - 1  v.  mer-rj-ly  shall  I  live  now, 


Mer-ri-lv,    mer-ri-ly    shall  I  live 


-4  P  -W  J — jj—  » 


now, 
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X 


*  +  J 


Under  the  blossom  that  hangs  on  the  bough,  Mer  ri  -  ly.  mer-ri  -  ly  shall  I  live   now,       Mer-ri-ly,   mer  ri-ly    shall  I  live 


mer-ri-Jy. 


III 
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Fairies'  Song.  Continued. 
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now,       Un  -  der  the  blossom  that  hangs  on  the  bough,  Un  der  the  blossom  that  hangs  on  the  bough. 

Js  £ 
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now,       Un  -  der  the  blossom  that  hangs  on  the  bough,  Un-der  the  blossom  that  hangs  on  the  bough. 


All  we  fair  -  ies, 


all  we 


mi 


All  we  fair  -  ies 


m 
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All  we  fair  -  ies, 

ruv  
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By  the  trip  -  le  Hec-ate's 

_tj^j^"  »te's       beam,  —   From  the 


all  we  fair  -  ies 

that    do  rim, 
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that  do  run, 

By  the     trjo_  U 


fair  -  ies, 
IE 


that  do  run, 


beam,     From  the 

pres  -  ence    of  the 
^ — 


1 


that  do  run, 


By  the  trip  -  le     Hec-ate's  beam, 


5^ 


f 
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All  we  fair  -  ies, 


From  the 


dim 


pres  -  ence  of  the  sun, 

sun,  |r 


TV 
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From  the  pres-ence    of    the    sun   Fol-low  dark-ness  as     a  dream, 

  dim  .  .    dream 


as     a  dream, 


gam 


From  the  pres-ence  of  the  sun,  Fol-low  dark-ness  as  a  dream,  Fol  -  low  dark-ness  as     a  dream, 


T  J 

as     a  dream, 

zra- —  «_ 


pres-ence  of  the  sun, 


From  the  pres-ence  ~f 


"un. 


Fairies'  Song.  Continued. 
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O-ver 

f  r  *  *  *  V~ 

hill,  o  -  ver  dale, Thoro' 
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bush, thoro1  brier, 

O  -  ver 

"   — jL-f* 

3ark, 
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o  -  ver  pale,  Thor-ougk 
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flood,  thor-ough  fire, 
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O 

ver 

hill, 
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thorough 
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O-ver  park, 

o-ver  pale, 

-#- 

-j-^-i  1 

o-ver  dale, 
 0  f  . 
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O-ver  hill,  o-ver  dale,  O  -  ver  hill,  thorough 


bush,  thorough  brier, 


O-ver  pale,  thorough  flood,  thorough  fire, 


O  -  ver 


hill, 


o  -  ver  dale,  thor-ough  hush,  thor-ough  brier, 
-A, — ^»  N- 
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O-ver  park, 


thorough  flood,  thorough  fire, 
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O  ver 


■y-?>  s  ■-  t  -  a 
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bush,  thorough  brier 


O-ver  pale, 


1 

te-  - 

 r  
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O-ver  park, 


o-ver  pale, 

mf 


thorough  flood, 
f 


thorough  fire,  thoro'  fire,  O-ver 


'Jo- 


Hi 
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hill,  o-ver  dale,  thorough  bush, thoro'  brier, 


O  ver  park, 


o-ver  pale, 
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thorough  flood, thoro*  fire,  thoro'  fire, 
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Fairies'  Song.  Continued. 


W~ir 


hill, 


Thorough  bush,  thorough  brier, 


O  -  ver  pale,  thorough  flood, thorough  fire,  O  -  ver  hill,    o  -  ver  dale,  thorough 
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O-ver  dale, 


o-ver  park, 
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Thorough  flood,  thorough  fire,  O-ver  hill,    o  -  ver  dale,  thorough 
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hill, 


Thorough  bush,  thorough  brier, 


O  -  ver  pale,  thorough  flood, thorough  fire, 


dim. 
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bush,  thorough  brier,  o  -  ver  park,  o  -  ver  pale,Thorough  flood, thorough  fire  

dim. 
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Mer  -  ri-  ly,    mer  -  ri  -  ly  shall  we  live 

Mer 


bush,  thorough  brier,  o  -  ver  park,  o  -  ver  pale, Thorough  flood,  thorough  fire. 


Mer  -  ri  -  ly, 
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now, 
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shall  we  live  now, 

ri  -  ly,      mer  -  ri  -  ly 


■hall  we  live  now, 


EE 


shall  we  live  now,  Un  -  der  the  blossom,  mer  -  ri  -  ly, 

Un   -    der  the  blos  som  that   hang*    on  the  bough, 
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mer-ri-ly  shall  we  live  now. 


shall  we  live  now, 
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Un-der  the  blossom, 


mer-ri-ly, 


mer-ri-ly, 


tu- 


rner 


-    ri  -  ly,  mer-ri-ly  shall  we  live  now, 


Mer-ri-ly, 


mer-ri-lj, 
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Fairies'  Song.  Concluded. 
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Mer  -  ri  -  ly,  un  der  the  blossom  that  hangs  on  the 
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ri  -  ly,  mer-ri-ly  shall  we  live  now, 


Un  -  der  the  blossom  that  hangs  on  th= 


mer-ri-ly, 


mer 


ri  -  ly, 


Mer  -  ri  -  ly, 
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bough,    Un  -  der    the  blos-som  that  hangs  on    the  bough  ;    Mer  -  ri 


ly,    mer  -  ri  -  ly    shall  we  live    now,     mer  -  ri  -  ly, 
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bough,    Un  -  der    the  blos  som  that  hangs  on    the  bough ;    Mer  -  ri  -  ly,    mer  -  ri  -  ly    shall  we    live    now,     mer  -  ri  -  ly, 
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mer-ri-ly  shall  we  live  now,     Un  -  der  the  blos-som  that  hangs  on  the  bough  ;  Un  -  der  the  blossom    that     hangs    on    the  bough. 

mer-ri-ly  shall  we  live  now,     Un  -  der  the  blos-som  that  hangs  on  the  bough,  Un  -  der  the  blossom    that     hangs    on    the  bough. 
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Old  Times. 


With  Htibdued  voices. 


Frederic  W.  Root. 
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1 .  There's  a  sweet,  sweet  song  on  the  slum-brous  air,  That  drifts  thro'  the  vale    of   dreams ;    It  comes  from  a  clime  where  the  ros  -  es  were, 
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2.  There's  a  shade     of  grief  in  this  old  -  time  song  That  sobs  on  the  slum-brous  air,       And  lone  -  li-ness  felt  in  the  fes  -  tive  throng, 
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3.    Ah !  we  heard    it  first  at  the  dawn    of  day      It  min-gled  with  mat  -  in  chimes ;    But  long  years  have  distanced  that  wondrous  lay, 
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It  comes  from  a  clime  where  the  ros  -  es  were;  The  tune  -  ful  heart  and  the  bright  brown  hair  That  ri  -  valed  morn  -ing's  beams. 
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And  lone-li- nesp  felt  in  the  fes  -  tive  throng,  That  fills   the  soul  as    it  drives    a  -  long,  From  climes  where  roe      ee  were. 
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But  long  years  have  distanced  that  wondrous  lay,  The  ca  -  dence  cometh  from  far      a  -  way:    We  call     it,    now,     Old  Times. 
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Harvest  Home. 

Finale  of  the  Operatic  Cantata  of  the  "Haymaktft,  ' 
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Soprnaa 


OlO    F.  ROW. 
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Bar  -  vest  home,   har  -  vest  home,  Har  -  vest  home,  har  -  vest   home,    Not     in  vain 


has      been  our     la  -  bor,    Har  -  vest  home, 
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Har  -  vest  home,   har  -  vest  home,  Har  -  vest  home,  har  -  vest   home,    Not     in    vain  has 


been  our     la  -  bor,    Har  -  vest  home, 


Har  -  vest  home,   har  -  vest  home,  Har  -  vest  home, 
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Har  -  vest  home, 
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Har  -  vest  home, 
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Har  -  vest  home. 


har  -  vest  home,  Joy  -  ful    joy  -  ful     sing,  Joy. 


Filled  our  barns  with  fra  -  grant  hay,  Joy,. 
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har  -  vest  home,  Joy  -  ful    joy  -  ful    sing,  Joy. 
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Filled  our  barns  with  fra  -  grant  hay,  Joy,. 
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Har  -  vest  home,  har  -  vest  home,  Filled  our  barns  with  fra  -  grant  hay,  Har -vest  home, 


har  -  vest  home   Joy  .  ful   joy  -  till    sing,    Har  •  vest  home,   har  -  vest  home,  Filled  our  barns  with   fra  -  grant  hay,  Har  -  vest  home. 
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Harvest  Home.  Continued. 


Let    the   song  and  dance  go  round,  Har  -  vest  home,  har  -  vest  home,  Plen-ty  smiles  up  -  on   our   la  -  bors,  Har  vest  home 
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Let    the   song  and  dance  go  round,  Har  -  vest  home,  har  -  vest  home,  Plen-ty  smiles  up  -  on   our   la  -  bors,  Har-vest  home, 


har  -  vest  home  Let    the   song  and  dance  go  round,  Har  -  vest  home.   
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Har- vest  home. 
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har  -  vest  home  Let    the   song  and  dance  go  round,  Har  -  vest  home,. 


Har-vest  home, 


i 


har  -  vest  home,  Joy  -  ful,  joy 


ful 


sing. 


Joy  -  ful  sing, 
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har-vest  home,    Joy  -  ful,  joy 


ful 


sing. 


Joy  -  fill  sing, 
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har-vest  home,  Joy -ful,  joy 
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ful 


sing.  Thanks  be 


to      Him     who     has    given     us     the      in  • 


crease,  Thanks 


har-v<Mt  home,   Jo*- -ful,     joy  -  ful     siag.  Thanks   be       to     Him     who     has    given     us  the 


Thanks 


Harvest  Home.  Continued. 
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har  -  vest  home,    joy  -  fal   sing     har  -  vest  home,   joy  -  ful   sing,     joy  -  ful    sing,    har  -  vest  home,    har  -  vest  home,  Thanks 
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har  -  vest  home,    joy  -  ful   sing      har  -  vest  home,  joy  -  ful   sing,     joy  -  ful    sing,    har  -  vest  home,   har  -  vest  home,    joy  -  ful  sing 
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be 


to 


Him 


who 
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has  given 


the  in 


crease. 


Joy    ful  sing, 


be, 
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be 


to 


Him 


who 


has  given 


the 


crease. 


Joy  -  ful  sing, 
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har 


vest  home,  joy  -  ful   sing,     har  -  vest  home,    joy  -  ful   sing,      joy  -  ful   sing,    har  -  vest  home,    har  -  vest  home,  Joy  -  ful  sing, 
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har  -  vest  home,  joy  -  ful   sing,     har  -  vest  home,    joy  -  ful   sing,     joy  -  ful   sing,    har  -  vest  home,    har  -  vest  home,  Thanks 
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Harvest  Home.  Continued 
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har  -  vest  home,   joy  -  ful    sing,    har  -  vest  home,    joy  -  ful,    joy  -  ful     sing   our   har  -  vest  home,  our   har  -  vest  home.  Then  loud,  then 


m 


-rV 


— I  ! 

tf  0 


-I — 


-PS- 


-PS  Pv 

— I  1 — 

-m — #— 


-Ps — Ps- 


-Ps- 


be 


har  -  vest  home,   joy  -  ful    sing,    har  -  vest  home,    joy  -  ful,    joy  -  ful     sing   our   har  -  vest  home,   our   har  -  vest  home,  Then  loud,  then 
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to 


Him 


who 


has  given 


us 


the 


Then 
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loud    let     the  shout,  let    the   shout  go  up, 


Har  -  vest  home, 
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har  -  vest  home,    thanks   be      to    Him  who   has  given   us  the 
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loud    let     the  shout,  let    the   shout  go  up, 


Har  -  vest  home,  O     har  -  vest  home,    thanks   be      to    Him  who   has  given  us  the 
,     .p     f    *     *    *  - 
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Harvest  Home.  Continued. 
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in  crease.  Har  -  vest  home, 


har  -  vest  home 


Har  -  vest  home,     har  -  vest  home, 
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Har  -  vest  home, 


har  -  vest  home, 
#  - 
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Har  -  vest  home, 
— #  #  r- 


har  -  vest  home.  Yes, 
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increase,  Har  -  vest  home,   O,    har  -  vest  home, 
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Har  -  vest  home,    har  -  vest  home, 
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Har  -  vest  home,   0,    har  -  vest  home,  Loud  let    the  shout  let     the  shout  go  up, 


Yes, 
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Har  -  vest    home,     har  -  vest    home,     Joy  -  ful,  joy  -  ful     sing    our   har  -  vest 
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loud    let     the  shout,  let    the    shout    go       up,     Har  -  vest    home,     har  -  vest    home,     Joy  -  ful,  joy  -  ful      sing    our    har  -  vest 
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Har  -  vest    home.     har  -  vest    home,     Joy  -  ful,  joy  -  ful      sing    our    har  -  vest 
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load  let    the  shout,  let    the   ahout   ge  up,. 
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Harvest  Home.  Continued. 
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done,  we'll  joy  -  ful  sing,  our  har  -  vest   la  -  bor's  done.  Now  let   the  song  and  dance  go  round, 
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done,  we'll  joy  -  ful   sing,  our  har  -  vest   la  -  bor's  done.  Now  let  the   song  and  dance  go  round, 
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la  -  bor's  done,  our    har  -  vest   la  -  bors  done,  we'll  joy  -  ful   sing,  our  har  -  vest   la  -  bor's  done.  Now  let  the   song  and  dance  go  round, 
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bor's 


done,  we'll  &c. 
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Har  -  vest  home,     har  -  vest  home,    Now   let     the   song  and  dance  go    round,  Har  -  vest  home,    har  -  vest  home,     Joy  -  ful,  joy  -  ful 
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Har  -  vest  home,     har  -  vest  home,    Now   let     the   song  and  dance  go    rouud,  Har  -  vest  home,    har  -  vest  home,     Joy  -  ful,  joy  -  ful 
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Har  -  vest  home,     har  -  vest  home,    Now   let     th  e   song  and  dance  go    round,  Har  -  vest  home,    har  -  vest  home,     Joy  -  ful,  Joy  -  ful 
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Harvest  Home.  Concluded. 
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Bing, 


our    har  -  vest  la 


bor'i 
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har  -  vest    la  -  bor's  done,  Then  joy  -  f'ul     sing,  our    har  -  vest 
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sing,  our    har  -  vest      la  -  bor's      done,    our      har  -  vest,  our       har  -  vest    la  -  bor's  done,  Then  joy  -  ful     sing,  our    har  -  vest 


sing,  our    har  -  vest      la  -  bor's      done,   our      har  -  vest,  our      har  -  vest    la  -  bor's  done,  Then  joy  -  ful     sintr.  our    har  -  vest 
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la  -  bor's  done, 
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bar  -  vest    la  -  bor's  done,. 


Har  -  vest  home,  har  -  vest    home,  har  -  vest  home. 
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la  -  bor's    done,  our     har -vest,   our    har  -  vest    la  -  bor's  done. 


Har  -  vest  home,  har  -  vest    home,  har  -  vest  home. 
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la  -  bor's    done,  our     bar  -  vest,    our    har  -  vest   la  -  bor's  done,. 


i 


E 


f — 


Har  -  vest  home,  har  -  vest    home,  har"  -  vest  home 
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Columbia.  Continued. 
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Toi  -  ces   by  thousands  combine.  From  the  great  crys-tal  seas     of   the  Northland       To  the  South's  sunny  gulf   far    a  -  way,  far    a- way  ;  From  the 


stern  rock  -  y  coast  of    the  Eastland 
M.      m  .  m    .m-  -«-  41 


To   the  gate  of   the  calm  gol-den  bay,  the  golden  bay.  From  the  cit  -  y    the  vil  -  lage  and  prairie,       From  the 


for  -  est,  the  field  and  the  mine 


Lov  -  al  hearts  nev-er  fal  -  ter  nor  var  -  v, 
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Columbia.  Continued. 
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voi  -  ces    bv   thou-sands  corn-bine,  Yes,  loy  •  al   millions  6ing    Co  -  him  -  bia,  Co-lum  -  bia   we     love       thee,  Ev  - 'ry   moun-tain  and  v;il  -  ley  and 
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*     *  *  * 


While  the  stars  shine  in  heav  -  en     a  -  bove    thee.  True  to  thee  will  thy  children  remain, 


While  the  stars  shine  in  heav -en  a- 


bove     thee,  True  to  thee  will  thy  chil-dren  remain. 
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How  we  sprang  to  thy  res  -  cue,  Co-lum  -  bia;  How  the 


Columbia.  Continued. 
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souls   of   thy  peo  -  pie  were  stirred. 


When  the  dark  cloud  of  war  hov-ered  o'er       us  And  the  dread  note  of  dan  -ger  was  heard  !  In  the 

of  dan-ger  was  heard  ! 
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thy  peo-ple  were  stirred, 


dan-ger  was  heard  ! 
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field,  on  the  march,  by  the    camp  -  fire,  How  the  voi  -  ces    of  pat  -  ri  -  ots  rang!  And  wher-ev  -  er   the  flag  waved  a  -  bove  them, 

pat  -  riots,  of    pat-riots  rang! 
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pat  -  ri  -  ots  rang ! 


This   was  the  bur  -  den  thev  sang: 


O    Co  -  lum  -  bia,  Co-lum-  bia,  we     love         thee    Ev-'ry  moun-tain  and  val  -  ley  and 


Columbia.  Concluded. 


While  the  stare  shine  in  heav  -  en     a  -  bove    thee,  True  to  thee  will  thy  children  remain, 


I  t—l" 

While  the  stars  shine  in  heav  -  en  a- 
m.  .  .m.    »  m- 
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ev  -'ry  plain 


thy  children  remain, 


bove     thee,  True  to  thee  will  thy  children  remain.  True  to  thee  will  they  remain,  True  to  thee  will  they  remain,    Co-lum-bi-a,  Co-lum-bi-a,  To 
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True  to  thee    .  . 


thee  for  -  ev  -  er    true,    Co-  thee  for  -  ev  -  er  true  will  they  re-main,  will  they  re-main,  For-ev  -  er  true  re  -  main 


Sweet  and  Low.     (New  Copy.) 
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L  Sweet    and  low,      sweet    and  low,     wind  of   the  west  -  ern  sea; 
PP  P  a»£m. 
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Low,     low,   breathe  and  blow,  Wind  of    >he  west  -  em  sea; 
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'2.  Sleep    and  rest,     sleep    and  rest,      Fa- ther  will  come  to  thee  soon  ; 
PP  P  Dim 


Best,    rest  on  moth  -  er's  breast,    Fa-ther  will  come  to  thee  soon; 
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O  -  ver    the  roll 


ins;     wa    -    ters  ere, 


Come  from  the 
PP 


moon,    and    blow,     Blow  him 


gain       to  me, 
mf 


EEEE 


3^      I   -  1         I    J       •      J  J,         J  ~  J-  J 


n.-—  1    1  -q^# 


I       .1  1  ,y.      1  w  .1 

Fa  -  ther  will  come  to  his  bird  in  the     nest,  Sil 
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sails       all    out    of   the    west,       Un  -  der    the     sil   -    ver  moon. 
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Dim. 


Sleeping.  (Round.) 
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While     my     lit  -   tie  one,  Wliile     my    pret  -  ty  one  sleeps. 

PP  Dim. 


Hush !  hush !  she's  sweet- ly    sleep   -  ing, 
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Sleep,     my     lit  -   tie  one,  Sleep,     my    pret  -   ty  one,  sleep. 

PP  Dim. 
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While  night's  dark  shades  are  creep  '-  ing, 
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O  Italia,  Italia,  Beloved. 


Air.  tar  per.  tram  "  drome  Oastto." 


(.Flay  So*-  in  octave*.) 


Soprano.  Alto  and  Tenor. 


mov     -    ed,    Still  our  fond  hearts  for  thee    ev-er  long! 


Oh,  I  -  to  -  lia,  I  -  ta  -  lia    be  -  lor 
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ed,    Land  of  bean  -  tj,  of  sun- light,  and 
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song,                           Tho'  a 

iar     from  thy  bright  skies  re  - 
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mov      -       ed,     Still  our  fond  hearts  fo 

r  thee  ev 

Jig    .                        • . » 

-  er  long.                       Sweet  thy 

K  Ji  ,       h   ^  f  -  1  , 

land   of  song,  ev  -  er  long. 


O  Italia.  Italia.  Beloved.  Continued 


/ 1  , 


\  Be  mite  ana  ting  s  Tiere,  n«  B-jiat.  > 


blue     lakes,  thy  groves   and  thy  fount      -      ains,      Oh,  thou  dear    land  that  gave      us   our  birth, 


How  we  long    for   thy  hills  and  thy 


(The  single  base  note  in  octavet.  if  convenient.) 


mount  -  ains,  Far  the  dear  -  est  and  fair  -  est  of  earth ! 
mountains,  thy  mountains, 


How  we  long      for  thy  hills       and  thy  mount  -  ains, 


Far  the 


fWr  -  est  and  fair  -  est  of  earth 
*         -  •  -    -   J 


How  we  long       for  thy  hills      and  thy  mount 


jjg  — tr- 
ains, Far  the  dearest  and  fair  -  est  of 


n6 


O  Italia,  Italia,  Beloved.  Continued. 


Alto,  a  little  faster. 


Soprano 


ft  Mr. 


earth. 


Oh,   sad  fate     to      wan    -    der,  Sad    ...     to     wan     -      der,  Out  in     tiie    wide  world, 


555  $Ti  IfFir  fTi 1  *  iff -  fTi  e  £Ti "  fit  jjr  iTi'-ssi^  fTi "  fTi ; 


Tenor. 


(  roi.  .  Oil 


Far  from 


home. 


Oh,    sad  fate    to     wan     -  der, 


Sad    ...     to     wan     -      der,  Out  in  the 

i  I 


O  Italia,  Italia,  Beloved.  Continued. 

Oh,  I  -  Ul 


I  -  tal-ia,        I  -  tal  -  ia  !  Dear  land,  Tho'  a-  far    from  thy  bright  skies  reinov 


ed,  Still  our  fond  hearts  for  thee  ev-  er  long.  Sweet  thy 
A  f  -  •  t»  r«-  a  :  %   m  ■  :  «  ,7s*   1^-  bg 


beau  -  ty,  and  sun  -  light,  and  song, 


n8 


U  Italia,  Italia,  Beloved.  Continued. 


ains,    Far  the  dear  -  est  and  fair  -  est    of    earth ! 


How  we   long      for  thy  hills       and  thy  mount  -  ains, 


Far  the 


dear   -   est  and  fair   -  est    of  earth 


How  we  long      for  thy  hills      and  thy  mount 


ains,  Far  the  dearest  and  fair -est  of 


yes,  the  fairest! 


Far  the  dear  -  est  of 

m 


earth.        Oh,    I  -  ta  -  ha,  land  of    beau  -  ty.  How  our  hearts  still  burn  for  thee,  Yea,  burn  with  love,  yes,  burn  with  love,  yes,  burn  with  love  for 
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thee,  With  love,  with  love  for     thee,  With  love,  with  love  for    thee,  With  love  for  thee,  with  love  for  thee,  Still  bum  with  love,  with  love    for     thee,    .    .  . 
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Devotional  Exercises. 


I  Will  TLAft  up  BClne  Eyes, 

the  dad}/  work  of  Convention*  «md  hutittUes.    Ttv.frntr  mmher*  t»  be  gmtff  tn  a  srrtet.) 


©.  PR. 


1.  I  will  lift  up  mine  eyes  onto  the  hills,  from  whence 

2.  He  will  not  suffer  thy  foot  to  be  moved,  He  that  keepeth  thee 

3.  The  Lord  is  thy  keeper,  the  Lord  is  thy  shade  upon  thy 

4.  The  Lord  ihall  preserve  thee  from  all  evil,  He  shall  pre- 


cometh  my 
will  not 

right 
serve  thy 


help; 

hand; 
soul; 


My  help  cometh  from  the  Lord  which  made 
Behold,  he  that  keepeth  Israel,  shall  neither 
The  sun  shall  not  smite  thee  by  day,  nor  the 
He  shall  preserve  thy  going  out,  and  thy  coming  in, 
from  this  time  forth,  and  even  for    -   -  - 


heaven  and 
slumber  nor 
moon  by 


earth, 
nieep. 
night, 


Ocr  Father  who  art  in.heaven,  hallowed  be  Thy  name. 
Thy  kingdom  oome.  Thy  will  be  done,  in  earth  as  it  is 
in  heaven;  Qive  us  this  day  our  doily  bread;  and  forgive 
as  oar  debts,  as  we  forgive  our  debtors.  And  lead  us 
mot  into  temptation ;  but  deliver  ns  from  evil.  For 
Thine  is  the  kingdom. and  the  power.and  the  glory  forever.  A-mea. 


Hear  my  prayer,  O    Lord,    at  -  tend     to    my  sup  -  pli  -  ca  -  tiotis ;    In     thy  faith-ful-oesB 


an-«w«r  me,  and  i 

n  t 

iy  righteousness.    Cause    me  to  1 

iear  1 

 * 

"by  lov  -  ing 
m  Mr      m  , 

f7f&  1  a- " 

kind-oess,  Thy  ] 

 r=  ■  r?  • 

ov-ing  kindness   in    the   morn-ing.  Hear  my  prayer,  0 
*-  1*-  ^  rs               I     J    '  J  i  ^     ,0 0  -m  

— 1 

a — 1 

*  -r 

1  

1    1  ' 

c    r  1 

' — t 

^  r  r  fi— 1 

Lord,    at  -  tend  to  my  eup-  pli  -  ca-tion*,  for    I     lift  up    nay  ■oal  nn  -  to  Thee,  my  soul    nn  -  to  Thee.       Hear    my    prayer.  Hear  my  prayer. 


u  w 

1.  A-wake,   my  soul !  and  with  the  sun  Thy  dai-  ly  stage  of    du  -  ty  run;  Shake  off  dull  Bloth,  and  joy-fol  rise,  To  pay  thy  morning 

2.  Thanks  be  to  Thee,  who  safe  lias  kept,  And  ha*t  refreshed  me  while  I  slept;  Oh,  grant  that  when  from  death  I  wake,  I  may  of  end  -  less 
3  Di-  rect,  control,  sug-gest,  this  day  All    I    de-  sign,  or  do,    or  say;  That  all  my  pow'rs,  with  all  their  might,  In  Thy  sole  glo  -  ry 

_  ^  ^    ^    ^    ^  > 

_^  m — 0— r-0 — — 0  *-  m  ■  -     -  m  0  ,  r 
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The  Earth  is  the  Lord's. 


From  New  C.  A  C 


(Any  of  these  chants  may  be  sung  responsively.) 

1.  The  earth  is  the  Lord's  and  the  J  fullness  there  |  of, 
The  world  and  |  they  that  |  dwell  |  there-  |  in. 

2.  For  he  hath  founded  it  up-  |  on  the  |  seas, 
And  established  |  it  up-  |  ou  the  floods. 

3.  Who  shall  ascend  into  the  I  hill  of  the  |  Lord, 
Or  who  shall  |  stand  in  his  |  holy  |  place? 

4.  He  that  hath  olean  hands  and  a  |  pure  I  heart: 
Who  hath  not  lifted  up  his  soul  unto  vanity  nor  |  sworn 
de-  |  ceitful-  |  ly. 

5.  He  shall  reeeive  the  |  Messina  from  the  Lord, 
And  righteousness  from  the  |  God  of— nis  sal-  |  vation. 

6.  This  is  the  generation  of  |  them  that  |  seek  him : 
That  |  seek  thy  |  face,  O  |  Jacob. 

7.  Lift  up  your  heads,  O  ye  gates,  and  be  ye  lifted  up,  ye 
ever-  |  lasting  |  doors 

And  the  King  of  |  glory  |  shall  come  |  in. 

8.  Who  is  this  |  King  of  |  glory  ? 

The  Lord  strong  and  mighty,  the  |  Lord  |  mighty  in  | 
battle. 

y.  Lift  up  your  heads,  O  ye  gates;  even  lift  them  up,  y« 
ever-  J  lasting  I  doors. 
1U.  And  the  King  of  |  glory  |  shall  come  |  in. 

11.  Who  is  this  |  King  of  |  glory? 

12.  The  Lord  of  hosts,  j  he  is  the  |  King  of  |  glory.  | 
Amen. 

Thy  Will  Be  Done. 

Dr.  L.  Mason. 


0  0 


1.  Thy  | will  be  |  done!  |  In  devious  way  the  hurrying 
•tream  of  |  life  may  I  run:  • 

Yet  still  our  grateful  hearts  shall  say,  I  Thy  I  will  be' done. 

2.  Thy|  will  be|done!  |  If  o'erus  shine  a  gladdening  and 
a  |  prosperous  |  sun. 

This  prayer  will  make  it  more  divine, |Thyl  will  belclone. 

3.  Thv]  will  be! done  !  I  Though  shrouded  o'er  our  |  path 
with  |  gloom, 

One  comfort,  one  is  ours,  to  breathe  while  we  adore,  I 
Thjr  |  will  be  |  done.  (Close  with  first  "Thy  will) 


O,  Sing  unto  the  Lord. 


Chant,  1st  Ke.tpoiute 

it 


Chant.  2d  Response. 


( Chant,  single  voice.  Response,  chorus.  Connect  Chant  and 
Response  closely  by  having  each  commence  a  little  before  the 
other  closes.   Both  earnest.; 


1.  O  sing  unto  the  Lord  a  new  song.   (1st  Res.) 
Sing  unto  the  Lord,  all  the  earth.    (2d  lies.) 

2.  Sing  unto  the  Lord,  bless  his  name.  (1st.) 
Show  forth  his  salvation  lrom  day  to  day.  '  (2d.) 

3.  For  the  Lord  is  great,  and  greatly  to  be  praised.  (1st.) 
He  is  to  be  feared  above  all  gods.  (2d.) 

4.  Honor  and  majesty  are  Before  him.  (1j(.) 
Strength  and  beauty  are  in  his  sanctuary.  (2d.) 

5.  Give  unto  the  Lord,  O  ye  k-indred  of  the  people.  (1st.) 
Give  unto  the  Lord  glory  and  strength.  (2d.) 

a.  Give  unto  the  Lord  the  glory  due  unto  his  name.  (1st.) 
Bring  an  ottering  and  come  into  his  courts.  (2d.) 

7.  0  worship  the  Lord  in  the  beauty  of  holiness.  (1st.) 
Fear  before  him,  all  the  earth.   (2d)  Amen. 


The  Heavens  Declare. 

Old  Chant. 


1.  The  heavens  declare  the  I  glory  of  !  God, 
And  the  firmament  |  showeth  his  |  handy  |  work. 

2.  Day  unto  day  |  uttereth  |  speech, 

And  |  night  unto  |  night  showeth  |  knowledge. 

.'i  There  is  no  |  speech  nor  I  language 
Where  their  |  voice  |  is  not  |  heard. 

4.  Their  line  is  gone  out  through  all  |  the  I  earth, 
And  their  |  words  to  the  |  end  of  the  |  world. 

.">.  In  them  liath  he  sat  a  tabernacle  for  the  sun, 
Which  is  as  n  bridegroom  coming  |  out  of  the  |  chamber. 

(i.  And  rejoiceth  as  a  I  strong  man  to  I  run  a  I  race. 

7.  His  going  forth  is  from  the  end  of  the  heaven, 
And  his  circuit  unto  the  |  ends  of  |  it. 

8.  And  there  is  nothing  |  hid  from  the  |  heat  there-  |  of. 
|  Amen. 


Have  Mercy  upon  Me. 


<;.  j.  w. 


1.  Have  mercy  upon  me,  OGod, 
According  to  thy  |  loving  1  kindness. 

2.  According  to  the  multitude  of  thy  tender  mercies,  | 
Blot  out  J  my  trans-  j  gresMons. 

.'i.  Wash  me  thoroughly  from  my  iniquity, 
And  cleanse  me  |  from  my  |  sin. 

4.  For  I  acknowledge  my  transgressions; 
And  my  |  sin  is  I  ever  be- 1  fore  me. 

5.  Against  thee,  thee  only  have  I  sinned, 
And  done  this  evil  i  in  thy  |  sight. 

6.  That  thou  mayest  be  justified  when  thou  speakest, 
And  be  |  clear  when  |  thou  |  judgest. 

7.  Create  in  me  a  clean  heart,  O  God  ; 
And  renew  a  right  |  spirit  with-  |  in  me. 

8.  Cast  me  not  away  from  thy  presence ; 

And  take  not  thy  |  Holy  |  Spirit  |  from  me.  |  Amen. 

The  Lord  is  my  Shepherd. 

Q.  F.  R. 


1.  The  Lord  is  my  shepherd ;  I  |  shall  not  |  want. 

2.  He  maketh  me  to  lie  down  in  green  pastures. 
He  leadeth  me  be-  |  side  the  |  still  |  waters. 

3.  He  re-  |  storeth  my  |  soul. 

4.  He  leadeth  me  in  the  paths  of  righteousness  |  for 
his  |  name's  |  sake. 

5.  Yea,  though  I  walk  through  the  valley  of  the  | 
shadow  of  |  death. 

6.  I  will  fear  no  evil,  for  thou  art  with  me, 
Thy  rod  and  thy  I  staff  they  I  comfort  |  me. 

7.  Thou  preparest  a  table'before  me  in  the  presence  |  of 
mine  I  enemies. 

8.  Thou  anointest  my  head  with  oil; 
My  |  cup  runneth  I  p- 1  ver. 

9.  Surely  goodness  and  mercy  shall  follow  me  all  the  | 
days  of  my  |  life. 

10.  And  I  will  dwell  in  the  house  of  the  |  Lord  for-1 
ev-  |  er.  I  Amen. 
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Rolled  Away. 


CLARA  LOUISl  BURNHAH. 


GtO.  F.  ROOT. 


±4: 


e — #- 


#     #  0 


3Z: 


1.  In    the  east  the     sun   in    glo  -  ry      Ris  -  es  from  his    gold  -  en    bed;  Sit-ting,  see  the  white-robed  an-gels     In    the  place  of       Je  -  sus  dead. 

2.  Christ  is  ris  -  en  !  Christ  is    ris  -  en!    All  the  world  is    bathed  in  light;  Gone  the  griefs  of  earth's  temptations,  Gone  the  shades  of  earth's  dark  night. 


2-_   ■  N  1  1      \d*g      d         I      11  1*    J       J      1     i  1  j     |     I  rV— 

*   d    d    d      1    1  *    ,    1  #  ,  »    *    0—^d  J.    &  1  d 


A — u 


»  *  #  #  g 


3.    As   up  -  rise 


shin-ing  li  •  lies,    Sending  fragrance     to    the  sky,    So  may  in -cense  from  our  wor-ship    Rise  to   our  great  King  on  high. 


# .  # — * 


^4- 


-* — #- 


» •  0 


1—9- 


4.  Hal  -  le  -lu-jah!    hal  -  le  -  lu  -  jah!  Watch  and  work,  and  hope  and  pray  ;  Let  new  love  in     each   up  -  ris  -  ing,   Hail  our  Lord's  tri-umph-ant  day. 


■0 — 0- 


:r— r 


-fS>- 


I 


CHORTS. 


Rolled       a  -  way, 


■ — V 


# — #- 


-b>— H*-b,  


i 


yes,  rolled 


The  stone  from  the  door  of    the   sep-ulchre  is  gone,  And  Christ  is  risen  to  -  day. 


 \ 


-f— 


H  


K — S\ — H — 


0   *  .  _S  0    d  *  d 


—   0  m  0 


1 


4- 


^  ^  ^  ^ 


0.0  0  .  0  0  0- 


± 


l 


Rolled         a  -  way,  yes,  rolled         a  -  way!  The  stone  from  the  door  of   the    sep-ulchre    is  gone,  And  Christ  is  risen  to  -  day. 


-N — Jr 


*4 — » — »  '  € 


-» — 


0—0-0-0- 


■0 — 0  .  0  0-0 


± 


rolled  away, 


rolled  away! 


from  the  door       is  gone. 


From  His  Home  on  the  Mountain. 
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O.F.R. 
Qnartct. 


(QUARTET  AND  DISTANT  CHORUS.) 
Reprf*enting  the  approach,  passing  by,  and  dying  away  in  the  distance,  of  the  music  of  the  procession.  GEO.  r. 

From  "  Palace  of  Song," 


ROOT. 

by  per. 


0- 


— |J  K 

From   his  home    on  the  moun  -  tain  they  bear  him  a- long,   While  the  wood -lands  re-ech  -  o     the   sweet   old  song; 


— N     N  J 


I 


 ft±* 

■0-  • 


From 


9rfr=F 


his  home    on  the  moun -tain  they  bear  him    a -long,  While  the  wood -lands  re-ech  -  o     the  sweet  old 

N"r-  * — N  -     >n  ^    n  *      * — -« — -  ^  „_  e\  *  n — 


yrj*  r  j  • 


song; 


n  1*  ^ 

 j—d  4  .  f 

:i       a  i  ft- 
« — 0  .  0  0 — 0 .  #^ 

— 1  1  1  ^ — 

'Tis   the  j 

oung  chris-tian  sol  -  dier   who  1 

'ell       by  the  way,     In  the 

midst  of    the  fight     on  the 

•  ■#- 

bat  -  tie    day.  Hark, 

1  ft  1  ^— 

 V  

=1  ^-  ft    1  ^ 

J    J.  J  J   J  J 

l  1 

1  ■  ' 

1         N      ft    U-           -  - 

— =£=s~^ — N- 

-m  J   .   J     m — 1  S  ST-i 

-J  '  J 

 ^  V — —            w  w — " — 1  H  

^       -0-  .  -0- 

Tis    the  young  chris-tian  sol  -  dier   who  1 

ell       by  the  way,      In  the 

midst    of     the  fight    on  the 

-0- 

bat  -  tie    day.  Hark, 

— 15 — * 

•  — i   P~ ^ 

0  4  0 

T     Hn  *  »  d 

  — 

1  #-.  *H  0 

1  r 
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From  His  Home  on  the  m  ountain.  Continued. 


Chorus  begin  as  softly  as  you  can  sing  the  words,  and  increase  a  little,  gradually,  to  represent  distant  music  coming  nearer. 

Old  Tune.  CHOBIIS.   


25: 


Chil 


dren 


of 


P- 


QIARTET. 


hark  ! 


the    lieav'n  -  ly 


King, 


As 


ye 


jour 


ney  sweet 


3fe 


P 


r 


3C 


■»©- 


hark!  hark ! 


now 


3 

they,        they  come;  Oh!        sweet  the, 


the   song  of 


home, 


ves, 


4- 


± 


Gradual  increase  to  here  while  singing  the  words. 


Ri- 
sing 


9 


thy 


sing; 


your 


Sav 


iour's 


wor 


£2= 


1ST 


-  -   '  '    u  * 

our    home ;  Now  near  -  er      and  near  -  er 


the  train    winds     a  -  1( 


And    the  still 

H»  v — \m  rF- — 


air 


is 


glad 


with  the 


In  hamming  this  tnne  to  end  the  performance,  the  Quartet  sing-only  the  first  "hark."  *They  then  remain  silent  or  join  the  humming.  L«t  fcke  humming  di- 
minish from  the  beginning  to  the  mad  of  the  tune,  and  finally  die  away  with  the  softest  potable  breathing  of  the  tones.  ^ 

t 


From  His  Home  on  the  Mountain.  Concluded. 


12; 


I  From  here  diminish.    No  point  should  be  louder  than  meao  while  singing  the  word* 

 1  


rise. 


I 


praise, 


■eBr- 


works 


Glo 


nous 


in 


his 


and 


ways. 


p 


'S3-- 


r 


;  v- 


sweet  old    song ;  For  they  know  that  he    lives  in     the  realms  of    the  West,  From  the  toils  and  the  cares  of   the  earth  at  rest.  Hark ! 


i 


hark,    to     the  foot  -  steps,    as  si 


lent    and  slow,  They  are  still     para  -  in  g  on      to     the  val  -  ley    be -low;    And  we 


i 


End  with  humming  the  old  time  (mouths  closed.)    Do  not  sing  first  Quartet  again.    See  directions  on  bottom  of  previous  page. 


5^ 


I* 


hear,  'mid    the  arch  -  es,     the   old     ten  -  der  lay,    Grow-tng    faint  -  er     and  faint  -  er,    and    dy  -  ing     a  -  way.    Hark ! 
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Be  Telling  of  His  Salvation. 


'      £  i  ,N  -fS- 


GEO.  r.  ROOT. 


?  rr 


i 


F 

to  day. 


Praise  the  God  of    Is  -  rael,  and  glo  -  ri  -  fy   his  name.    Be  tell  -  ing  of    his    sal  -  va  -  tion,  be    tell  -  ing  of   his   sal  -  va  -  tion  from  day 


n 


3E 


Praise  the  God  of    Is  -  rael,  and  glo  -  ri  -  f y   his  name.    Be  tell  -  ing  of    his   sal  -  va  -  tion,  be    tell  -  ing  of    his  sal  -  va  -  tion  from  day    to  day. 
-S  N  K 


EE3= 


m 


r  2 


i 


-*S-T-I 


3=-j        J*  3 


He    hath  re  -  deem  -  ed   Je  -  ru 


lcm. 


sal  -  va  -  tion, 


sal  -  va  -  tion,  be    tell  -  ing  of     his  sal- 


I 

m 


He    hath  re- deem -ed  Je  -  ru    -   sa  -  lem, 


sal  -  va  -  tion, 


sal  -  va  -  tion,  be 


tell -ing  of 


his  sal- 


-h--p- 


Be  tell  -  ing  of     his     sal  -  va  -  tion,  be   tell -ing  of     his     sal  -  va  -  tion, 


m 


va  -  tion  from  day      to  day. 


Ex  -  alt 


=¥1— vHre 


1      1  ✓ 

his    name,  ex  -  alt      his    name,    ex  -  alt    his  name  for  -  ev  -  er, 


ex  -  alt     his    name  for  -  ev  -  er. 


« * « 
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how    love  -  ly, 
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love  -  ly    is     Zi  -    on,     cit  -  y    of  our  God,   How  love  -  ly    is     Zi  -  on,  how  love  -  ly    is    Zi  -  on,  how  love  -  ly  is 
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Joy  to  the  World.    (Men's  Voices.) 


Con  spirlto.  Ioloorleul-ebora«. 


e.  y.  s 
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1     1.  ,)oy    to    the  world,  the  Lord  is  come !  Let  earth  re-ceive  her  king;    Let    ev-ery  heart  pre-pare  him  room,  And  heav'n  and  na  ture  sing.  No 
2.  Joy    to    the  world,  the  Sav-ior  reigns;  Let  men  their  songs  employ;  While  fields  and  floods,rocks,hiHs,and  plains,  re-peat    the  sounding  joy.  He 
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rules  the  world  with  truth  and  grace;  And  makes  the  na-tions  prove     The  glo  -  ries  of     his   righteous-ness,  And  won-ders  ot      his  love. 
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C'horai)  for  men's  voice*. 


1.  Joy!  joy  to  the  world! 

2.  Joy!  joy  to  the  world! 


Joy !  joy  to  the  world ! 
Joy !  joy  to  the  world ! 


He  comes  to  make  his  blessings  flow. 
The  glo-ries    of    his  righteousness, 


I"  ar  as  the  curse  is  found. 
And  wonders  of  his  love. 


t.  Joy !  joy  to  the  world ! 
Si.  Joy!  joy  to  the  world  I 


Joy!  joy  to  the  world! 
Joy!  joy  to  the  world! 


No  Evil  Shall  Befall  Thee.     (Angels'  Chorus.)  139 

(Preceding  the  Lord's  calling  to  Samuel.)  From  Sir  Michael  Corta'g  Oratorla  of  SU. 
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No  e  -  vil  shall  be  -  fall  thee,  Dear  object  of  His  choice,  This  night  our  Lord  will  call  thee  In  a  still,  small  voice,  In    a  still,  small 
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voice.  Thy  God  saith  they  that  fear  him  Shall  heart  and  soul  rejoice,Then  sleep,to  wake  and  hear  him,  In  a  still,  small  voice,  Then  sleep,  then 
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sleep,    to    wake  and  hear  him     In    a  still,  small  voice,  In  a  still,  small  voice,  In  a  still,  small  voice,In  a  still,  small  voice. 
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We  are  Marching  Home  to  Zion. 


CHORUS 


GEO.  r.  ROOT,  from  "trader  th»  Fanna." 

Orel. 


1.  We  are  marching  home  to  Zi-  on,  We  are  marching  day  by  day,  We  are  marching  home  to  Zi-on,  We  are  pilgrims  on  the  way;  In  our 
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Sav-iour's  word  con-fid-ing,   To     His  cross  our  eyes    we  raise,  In    Hi*  prom-is  -  es     a  -  bid  -  ing,  On-ward  march  with  songs  of  praise. 
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Marching  on  -  ward,  marching  on  -  ward,  Marching  on-ward  day  by  day. 
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lay,  day  by  day.  We  are  marching  home  to    Zi  -  on,  We  are 
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pil-grims  on  the  way  ;  Yee,  we're  marching  home  to  Zi  -  on,  Christian  pilgrims  on  the  way.  2.  We  are  marching  home  to  Zi-on,  For  di  - 


We  are  Marching  Home  to  Zion.  Continued 
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rec-tion    we  will  prav,  By   the  still  Ab  -  a  -  na  riv  -ers,  In  the  palm  groves  by  the  way,  We  will   be    by  God  pro-tect-ed    L  in 


Marching  on  -  ward, 
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Him  our  trust  we  place,  An-gel-guarded  and  pro-tect-ed,  We  shall  triumph  in  His  grace.  Marching  on-ward,  ev  -  er        on-ward,  We  are 
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pilgrims  on   the  way. 
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grims,      pil  -   grims        on        the      way,  Ev  -  er  on 
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We  are  marching  home  to  Zi  -  on,  We  are  pilgrims  on  the  way,  Ev  -  er  marching  home  to  Zi-  on,  Christian 
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We  are  Marching  Home  to  Zion.  Concluded. 
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the    way.  Marching  home, 


marching  home, 


Marching  home, 
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Marching  home, 
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pilgrims  on  the  way. 
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Marching  home, 


marching  home,  Christian  pilgr 


imfl,  marehinghome,  Marching  home,  yes,  marching  home, 
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Marching  home, 


marching  home, 


Marching  home, 


.  marching  home,      are  pilgrims,  marching  home,  marching  home. 
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Marching  home,        marching  home, Christian  pilgrims,  marching  home,  manning  home,  >)^e  are  pilgrims,  marchinghome,  marching  home 
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Kokhat.    Arr.  by  FREDF.RIC  W  ROOT. 
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1.  at,  turn  ye,  oh,   turn  ye,      For  why  will  ye 


die, 


when  God  in  great    mer-cy       is       cora-irig    so       nigh?        I*«ow    Je  -  su«  in- 
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3.  And  now  Christ  is      read-y       Your    souls  to     re  -  ceive,       Oh,    how  can  you    ques-tton     If       you  will  be  -  lieve  ?  If      sin   is  your 
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vites  you,  TheSpir-it  says   come,    And  an  -  gels  are    wait-ing    to      w.el-come  you  home,    And  an  -  gels  are     wait-ing      to   wel-come  you  home. 
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starv-ing,  Come  just  as    you   be,      While  streams  of  sal  -  ya  -  Hon  are     fiow-ing    so      free,  While  streams  of  sal  -  ti  -  tion     are  flow-ing    so  free. 
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bur-den,    Why  will  ye    not  come?      'Til  you  he  bids    wel-come,  he    bids  you  come  home,    'Tis  you    he   bids    wel-come,   he    bids  you  come  home. 
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The  Mission  Angel. 


•so  y.  root 
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On  -  ward  speed  thv  conq'ring  flight,       An -gel,  on  -  ward  speed; 


Si 


Cast    a-broad   thy    radiant  light,       Bid    theshadesre  -  rede; 


Tread   the    i   -    dols  in       the  dust,         Hea  -  then  fanes    de  -  stroy ;         Spread  the  gos-  pel's   ho  -    ly  trust,    Spread  the  gos  -  pel's  joy. 
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On  -  ward  speed  thy  conq'ring  flight,     An  -  gel,  on  -  ward  speed  ! 


Cast       a-broad    thy   ra-diant  light, 


Bid     the  shades  re  -  cede: 
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Onward  speed  thy  flight, 


An -gel.  onward  speed  !  Cast       abroad   thy    ra-diant  light,Bid  the  shades.the  shades  re  -  cede  ; 


The  Mission  Angel.  Continued. 
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Tread     the    i    -    dols  in       the  dust.    Hea  -  then  fanes    de  -  stroy ; 


Spread  the  gos  -  pel's  ho  -  ly  trust,  Spread  the  gos  -  pel's  joy. 
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Tread  the    i    -    dols  in       the  dust, 


Hea  -  then  fanes  de-stroy  ;    Spread  the  gos  -  pel's  ho  -  It  trust,  Spread  the  gos  •  pel's  ioy,  the  pot-pel's 
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On  -  ward  6peed  thy  conq'ring  flight,       An  -  gel,  on  -  ward  speed  ; 


Cast     a-broad    thy    ra-diant  light, 


Bid   the  shades  re  -  cede; 
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Onward  speed  thy.  night. 
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An -gel.  011-ward  speed  !  Cast    a-broad    thy  ra-diant  light,  Bid  the  shadw.the  shades  re  -  cede; 
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joy.  Onward  speed  thy  conq'ring  flight,     An  -gel.    on-ward,  on-ward  speed  I  Cast    a-broad   thy   ra-diant  light.  Bid  the  shades, theshades  re-cede; 
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The  Mission  Angel.  Continued. 
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Hea  -  then  fanes    de  -  stroy  : 


Spread  the  gos- pel's   ho  -    lv  trust.    Spread  the  gos  -  pel's  joyT 


Tread  the   i    -   dols   in       the  dust, 


Hea  -  then  fanes  destroy  ;   Spread  the  gos-pel's  ho  -    l  v  trust,    Spread  the  gos  -  pel's  joy?" 
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Tread  the 


dols   in      the  dust,Heatheii  fanes 
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stroy  ;     Spread  tbe  gos 
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ho  -    ly  trust.    Spread  the  gos  -  pel's  joy. 
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Onward  speed,       speed  thy  flight,  An-gel,  on-ward,  on  -  ward  speed  ; 


Cast  a-broad  thy    ra  -  diant  light. 


Bid  the  shades,the  shades  re  •  rede:  Tread  the 


On  -  ward  speed  thy  conq'ring  flight,  An  -  gel,    on-w»rd,  on-ward  speed  ;  Cast       a-broad  thy  ra  -  diant  light, 


Bid  thoshades,theih»des  re-eede; 
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Onward  speed  thy  flight, 


An  -  gel,  on-ward  speed ;  Cast      a-broad    thy   ra-diant  light, Bid  the  shades, the  shades  rc  -  cede; 
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On-ward  speed  thy  conq'ring  flight,       An  -  gel,  on  -  ward   speed  ; 


Cast       a-broad  thy    ra  -  diant  light, 


Bid     the  shades  re  -  cede; 


The  Mission  Angel.  Continued. 
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Tread  the    i-  dols  in    the  dust,  Heathed  fanes  de     -    stroy,         Spread  the  gos     -      pel's  ho  -  ly  trust,       Spread  the  gos-pel's  joy 


Tread  the     i  -  dols   in    the  dust, 


Heath  -  en  fanes   de-stroy,  Spread  the  gos  -  pel's  ho  -  ly  trust,       Spread  the  gos-pel's  joy 


Tread    the    i  -  dols  in    the   dust,  Heath  -  en  fanes    de  -  stroy, 
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Spread  the  gos-pel's  ho  -  ly  trust,       Spread  the  gos-pel's  joy 
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Sopranos  do  not  sing  the  flrrt  time  through  this  section.    Altos,  Tenors  and  Bases  alone  first,  then  at  the  repetition  the  Sopranos  come  in,  and  all  go  on  together. 
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On   -    ward  speed      thy  con  -  q'ring  flight,         An    -    gel,  on    -    ward    speed,  . 


Yes,  onward,  speed  onward  thy  con-quer-ing  flight,  Brigkt  An  -  gel    a  -  far,  on-ward  speed, 


Cast  a-broad        thy    ra   -    diant  light, 


Oh,  cast  all     around  thee  thy   ra  -  di  -  ant  light,  Bid 


Ye6,  onward,  speed  onward  thy  con-quer-ing  flight,  Bri»ht  An  -  gel    to   far    dis-tant  lands  onward  speed,  Oh,  cast  all     around  thee  thy    ra  -  di  -  ant  light,  Bid 
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The  Mission  Angel.  Continued. 
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Bid         the  shade*       re  -  cede. 


Tread       the     i     -     dols  in  the  dust,  Heath    -   en  fanes         de  -  stroy 
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shadows  and  darkness    re  -  cede.    .     .     .    Then  tread  down  the     i  -  dols,  aye,  down  in    the  dust,  Heathen  fanes,  heathen  rites,  heathen  tein-ples  de-stroy,  Oh, 


shadows  and  darkness  for  -  ev  -  er    re-cede,  Then  tread  dowi  the     i  -  dols,  aye,  down  in   the  dust,  Heathen  faun,  heathen  rites,  heathen  tem-ples  de-stroy,  Oh, 
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Spread     the  gos   -   pel's  ho     -     ly  trust,  Spread       the  gos  -  pel's 


Heathen  fanes  de  -  stroy, 


Spread  there  the  gospel's  swwt  heav-en  -  ly  trust,  Spread  the  glo  -  ri  -  ous  gos  -  pel's  joy.  joy. 
Spread  there  the  gospel's  jwwt  heav-en  -  ly  trust,  Spread  the  glo  -  ri  -  ous  gos  -  pel's  joy.  joy. 


Heathen  fanes  de  -  stroy, 


Heathen  fanes  de  -  stroy , Send 


Right  onward  «peed  thy  conq'ring  flight. 


The  Mission  Angel.  Concluded. 
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Spread  the  gos  -  pel's  joy,         yes,  on-ward  speed  ihv  eonq  ring  flight,  Spread  the  gos-pel's   joy,      Right  onward  speed  thy 


Spread  the  gos -pel's  joy 


far  and  wide  thy  radiant  light,  Spread  the  gos- pel's  joy 
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yes,  on-ward  speed  thy  conq'ring  flight,  Spread  the  gos-pel's  joy,       Right  onward  speed  thy 


yes,  on-ward  speed  thy  conq'ring  flight,  Spread  the  gos-pel's  joy,      Right  onward  speed  thy 


conq'ring  flight  Spread  the  gospel's  joy,  The  gospel's  joy,  the  gospel's  joy 
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Glory  To  God  On  High. 


Solo  voices. 
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G.  F.  Root. 


Glo-ry  to  God    on  high, 
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Glo-ry  to  God  on  high,  And    on  earth  good  will   to  men; 


Hark 
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mu  -  sic  fills  the  air,  Soft  warbling  to  the  morn,  It  strikes  the  ravished  ear  ;  Now  all   is  still.  Now  wild  it    floats   In  tunc  - 
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mu  -  sic  fills  the  air,  Soft  warbling  to  the  morn,  It  strikes  the  ravished  ear  ;  Now  all    is  still,  Now  wild  it  floate    In  tuneful,  tuneful 
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Glory  To  God  On  High.  Continued. 
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Glo-  ry   to  God  on   high,  And  on   earth  good  will    to    men ; 
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notes,  Loud,  sweet  and  shrill; 
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ry,   glo  -  ry    to  God  on    high,  Ye 


notes,  Loud,  sweet  and   shrill ; 


Glo  -  ry,   glo  -  ry   to  God  on  high,  Ye 
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mortals,  catch  the  sound,  And  let  your  raptures  fly     to  earth's  re  -  mot-est  bound  ; 
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glo  -  ry,    glo  -  ry, 
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mortals,  catch  the  sound.  And  let  your  raptures  fly     to  earth's  re  -  mot-est  bound;  Glo  -  ry,  glo  -  ry,     glo  -  ry,    glo  -  ry,    glo  -  ry, 
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Glory  To  God  On  High.  Continued. 
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Let  all  the  earth  u  -  nite  to  spread  th'exalted  strain  ; 
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glo  -  ry  to  God  on  high,  And  on  earth  good  will  to  men  ;  Let  all 
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the  earth  u  -  nite  to  spread  th'exalted  strain  ;  Good  will,  good  will. 
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Let  all, 


will    to  men, 


good  will    to  men, 
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good  will 
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good  will,  good  will, 
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good  will 


to  men, 


good  will 


to  men, 


good  will 
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Peace  on  earth, 


Glo  -  ry  to  God  on  high,  and  on  earth,  peace,  good  will  to 
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to  men,       good  will  to  men  ; 


t — ~a — ?S  1 

9—*  • 


-m  N 


3 


good  will  and  peace  on  earth, 


-9r~ *■ 


9^ 


men,  good  will 
#  — 


to  men  ;  Hark  ! 


good  will  and  peace  on  earth. 


-5  —   #-ir 

3=*=1 — 


# — # 


I)im. 


mm 


£ — \ — K- 


v    S    N  ^ 


Dim  e  rit.  . 

v  s  \  V  PS 
R  R 


PPy     N     S  S 


men,    Glo-ry   to    God  on  high.  And  on  earth,  peace,  good  will  to    men;    Glo  -  rv   to  God  on   high;     Glo  -  rv   to  God  on  high. 


--,  — . 

— i  

hs!  

— i  1— — 

«  1  

— I-  

-zsl  

— 1— 

3* 


On  earth 

Dim. 


peace,  good 


will 


to 


men. 

Dim  e  rit. 


-PP— 


Si 


On  earth 

-J- 


peace,  good 


will 

i- 


to 


I  II 


men. 


As  Our  Fathers  Fled  from  Egypt. 


(CHORUS  WITH  QUARTET  OBLIOAYtM 


OKO.  F  ROOT.    riMle  frotn  Tk«  PllUr  *T  Vto*» 


-1 — K- 


0—0— 


— N- 


-# — #- 


i.  As  our  fathers  fled  from  Egypt  m  the  stillness  of  the  night,  Safe  -  ly  led  thro'  ways  of  tri  -  al   by    Je  -  ho-vah's  hand  of  might, 


2.  As  the  fire  and  cloudy  pil-lar  in  the  darkness  and  the  day  Went  be -fore  the  wea  -  ry  wan   der-ers     to  keep  them  in    the  way, 


3.  As  the  waters  of  the  deep  were  held  by-God's  almighty  power  From  the  trembling  band  of  Is  -  rael  in    that  wild  and  fear  -  ful  hour, 


— 0  9  '  9 


— 9—V — V-V — 9—V- 


1 — ft — ft — ft — ft — N — ft- 

x   " — ft — P — ft — 1  ft- 

~9~*~9\  


--V--N- 


#  ■ — 9 — 9  '  9 — 9-'~ 


I 


So  may  we,  O  bless-ed  Sav-ior !  from  our  sin-ful  bond-age  flee,  And  by  thy  re-deem-ing  mer  -  cy  find  de  -  liv'rance  full  and  free. 
=  V  V  ft — ft — fr— ft-  .TP  -\ — *l — ft  ft — k — — -zft— fc- 


-ft — v  —ft — ft — ^ — ft— h — -K — P — | 
mtrr     — 9) — 9   * 


So  may  we,  O  blest  Redeemer !  see  thy  light  and  feel  thy  hand,  In  our  jour  -  ney-ing  from  bondage  to     thy  fair   and  hap  -  py  land. 


So  may  we,  O  great  Deliv'rer!  when  temptation's  sur  -  ges  roll,  Look  to  thee,  who,  in  our  dan-ger,  can   the  might-y  waves  con-trol. 


■0^0-4-0-^-0 — 0—9     f  m  0     f'f.\f'    f     f  '     f     f       g  '  g  I  f  '    f     g  t-~^- 


3CT 
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As  Our  Fathers  Fled  from  Egypt.  Continued. 

Hal-le  -  lu-jah!     Hal-le  -  lu-jah!  hal-le  -  lu  -jah!  We  are  marching,  homeward  marching,  we  are  pilgrims  of  the  light,  Lands  of 


N — rV 


0     0       0     0  *0 


h  -N— p  C — !  r  IV 


Hark!  hark!  Hal-le  -  la -jah!  hal-le  -  In -jah!  We  hare  seen  the  fie  -  ry   pil  -  lar  in     the  still -ness  of    the  night,  We  have 


fit?? 


v—d- 


-N- — N  N — N  N — S- 


5f 


V    V  V — 


-hr—  [ 

Hark!  hark!  Hal-le  -  lu -jah!  hal-le  -  lu-jah!  With  the  songs  of  ransomed  thousands  let  our  voic  -  es  here     u  -  nite,    For  Je- 


at 


-# — #- 


6— 


— b  *j — d~ 


■y- y  V—V  P-V- 


Hark!    hark!  Hal 


-N — k 


lu-jah! 


-* — N 


K — N — N~*- 
d~  !    +  \  , ' 


bond -age  lie     behind   us,  Hal  -  le  -  lu-jah!  hal-le  -  lu-jah !  Lands  of  bond-age  lie     be-hind   us,  but     be-fore   the  way   is  bright. 


i — — s  v  V  

\9    *    0 .  m   v    9    d-  d"\ 

~>       \     S       ,  r— | 

felt   the  guid-ing  pow-er,  Hal  -  le  -  lu-jah!  hal-le  -  lu-jah!  We  have  felt   the  guid-ing  pow  -  er   of    our  Father's  hand  of  might. 


ft          ft   E             -ft  t 

i — * — \-  s  \ — s  y 

— P — R — s — R  0  .   R — P  £ 

 £  ^  ,  9 

ho  -  vah  leads  us  onward,  Hal  -  le  -  lu  -  jah!  hal-le  -  lu  -  jah!, For  Je  -  ho  -  vah  leads  us   on-ward  and     a-bove    the  cross  is  bright. 


56 
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As  Our  Fathers  Fled  from  Egypt.  Continued. 


-fs. 


^^^^ 


— * — 3- 

Praise  the  Might -y     One    who    has  set      us     free,  Who    has  cap  -  tive    led     cap  -  tiv   -    i    -  ty,    Hal  -  le  -  lu 


jah! 


T- 


m 


=i= 


3E 


Praise  the  Might -y     One  who    has   set     us     free,  Who   has  cap -tive     led    cap  -  tiv  -  i 


Hal  -  le  -  lu 


jah! 


f  mini  * 


m 


hal  - 


hal 


le  - 


i —  

k  p  •  #» 

-i  1  



r» — 

—4  0  ' 

 F-l^ 

— 

-  « 

1  *  .  * 

r    i     f  =5 — £ 

— # — 

i — i — 

'  br- 

-i5>  

— J  feM 

We  were  bond-men  down  in     E  -  gypt,  but  to 

-A.  • 

-  #  #— :  9  9—1  9— 


(Play  these  last  four  measures  of  Chorus  for  interlude  between  the  verso*.) 


COB1.      (Only  after  3d  vers*.) 


Ca-naan's  land    we  cornc ;  And    the  heav'n-ly    host     re  -  joic  -  es     As     they    bid     us     wel  -  come  home. 


As  Our  Fathers  Fled  from  Egypt.  Concluded. 


-i 
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3t 


home  ; 


Joy   -    ful  song, 


wel  -  come  home, 
— *- 


wel  -  come  home, 


wel  -  come 


home ; 


Joy   -    ful  song, 


wel  -  come  home, 


wel  -  come  home. 


—6>  


wel  -  come 


m 


-4t — E- 


3* 


wel  -  come  home.  'Tis  the  ioy  -  ful  song  ol  wel  -  come  as  to 
—  •  #  »    ,  *  •  #  #--•——#  #-  -  #  »-  " 


Ca  -  naan's  land 

 #  #- 


we    come ; 


\Vel  -  come  home, 


5: 


i 


1 


home : 


home ; 


Joy  -  ful  song, 


wel-come  home ; 


'Tis     the    an  -  gels'  song    of  welcome, 


welcome  home! 


Joy  -  ful  song. 


wel-come  home ; 


Tis     the    an  -  gels'  song 
-*  N  


of    welcome,  welcome  home! 


3 


welcome  home:  'Tis  the    a.n  -  gels'  song    of  glad  -  ness  as    they  bid     us    welcome  home; 


—  tr 


— V — 


1 — t- 


0  w 


yes, 


the    an  -  gels'  song 


of  welcome, 


welcome  home! 


i 


i^8 


When  shall  the  Voice  of  Singing. 


IoiIhuio- 


OTO.  T.  ROOT. 


2 


3t 


p=tf=y=^ 


When  shall  the  voice  of    sing  -    ing  Flow  joy-ful  -  ly        a -long?  When  hill  and  val  -  ley    ring  -    ing  With  one  tri-umph-ant  song, 


•*    •»  ^ 




^  E: 


"5" 


"27 


-J  k 


claim    the     con  -  test       end    -     ed,  And    he  who  once  was  slain,  A  -  gain  to  earth  de  -  scend  -  ed    In   righteousness  to  reign. 

r>*^-i  J.  r  !  «— rm  J*1  ^ 


+3z 


^1 


h  1  h 


1 


at 


5  * 


5  * 


3£ 


r  r  r  if  f  rse 


^3 


The  roice  of   singing  flow   a  -  long,  a  -  long, 


Wlien  hill  and  val-ley   ring  with  one  tri-umph-ant  song, 


When  shall  the  voice  of   sing    -    ing  Flow  joy-ful-ly  a-long? 


When  hill  and  val  -  ley     ring  -  ing  With  one  rri  -  umphant  song, 


Pro- 


m 


When  shall  the  Voice  of  Singing.  Continued. 


.y~Ek'  #  5^ , 
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^^^^ 


Proclaim  that  he  who  once,  who  once  was  slain, 


A  -  gain  de  -  scene!  -  cri    In    righteousness    to  reign. 


3=2 


3=S 


claim    the     con  -  test       end    -    ed,  And  he  who  once    was  slain, 


A  -  gain  to  earth  de  -   scend  -  ed    In    righteousness    to  reign. 


3? 


— *- 


1 

3t 


7^- 


-*  1  1  =H  — — +- 

3  i 


as 


m 


r-Mr  r  ^ 


When  shall  the  voice  Flow  joy-ful-ly        a-long,  a  -  long, 


"When  hill  and  val  -  ley  ring, 


Witk  one  tri  -  nmph-ant  song. 


 *  *- 


7=JtL 


m 


*     #  V 


The  voice  of  sing  -  ing  flow  a  -  long,  a  -  long, 


When  hill  and  val  -  ley  ring  With  one  tri  -  umph-ant  song. 


When  shall  the  voice  of    sing  -    ing  Flow  joy-ful-ly         a-long?  When  hill  and  val  -  ley     ring  -    ing  With  one  tri-umph-ant  song, 


Pro- 


1  s  it  N  Nr- 

J  * — 1-# — U# — 

m 

:  -Sr->' 

i«H  r  r  1 

-.j — .j— - 

1  1  J— J— 5 

^=*^ 
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When  shall  the  Voice  of  Singing.  Continued. 


r  TTtr  r  r '  ttLJ. 


i 


Pro  -  claim,  proclaim  that  he  who  once  was  slain,  was  slain, 

-  J  I 


A  -  gain    de-scended  In  righteousness  to  reign. 


3 


3= 


-* — * — r 

Pro-claim  that  he  who  once  was  slain,  was  slain, 


r— j— t 


A -gain  de  -  scend  -  ed    In    righteousness  to  reign. 


— r 


claim    the    con  -  test       end    -     ed,  And    he  who  once  was  slain, 


A  -  gain  to  earth  de  -  scend  -  ed    la   righteousness  to  reign. 


1  rr:OT] 

L_^*  44 

"W  "IT- 
S' 

^^^^ 

ii  Is  1> 

H  1  J 

-7? 

mr\    -    1  ? — J 



— r  1  -i-^j 

*     i  ^^  '  r  r  J 
r  y  1-      r  |j  j  j  f 

=f=f=: 

Si 


The  Toioe  of    singing  flow    a  -  long,  a  -  long, 

5^2 


When  hill  and  val-ley    ring  with  one  tri-nmph-ant  song, 


IS 


3=g=i 


3 


1 


When  shall  the  voice  Flow  joyful  -  It      along,    a  -  long, 


When  hill  and  Tal  ler  ring, 


With  one  tri-umph-ant  sung, 


B3 


*  *  ?  g 


35* 


j£2 


Wh«n  shall  the  foirt. 


thf  'oic»  of  pn m, 


ffVii  kiO  tad  rilkr  riir, 


li  om  trisnplait. 


tmmphut  wif. 


\f —  j_.  |J  r 

r  f 

f-  -f~l 

When 

«hall  the  mice  of 

•ing    -    ing  Flow  joy  -  fnl  -  It  a- 

long?  When 

hill  and  val  -  ley 
*r    „%    h*f  Kw.-a 

ring  -  ing  With 

one  tri  -  umphant 

song.  Pro- 

«     J  *  »T 

r  r  *  * 

rrj  * 

IT  TT 

When  shall  the  Voice  of  Singing.  Continued. 
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Pro  -  claim  that  he  who  once,  who  once  was  slain,  A  -  (rain  de  -  scend         ed    In    righteous  -  ness  to  reign. 


mm 


Proclaim,  pro-claim  that  he  who  once     wag  slain,  was  slain, 
j-5       h  ^~f~~ 


A  -  gain  de  -  scend-ed  In  righteous- nets   to  reign. 


Proclaim  to  all     the  contest  done,         and  he  who  once      was  slain, was  si ain,     Again  to  earth,       to  earth  oome  down,     In  righteousness  to  reign. 

-<*-=  0,^-  ^ — re- 


claim the  contest  end      -     ed,  And  he  who    once    was  slain,  A  -  gain    to    earth  de  -  scend    -     ed,    In    righteous  -  new  to  reign  Tbti  fr»«  to 


Then  from  the  craggy  mountains,  The  sacred  shoot  shall  fly,       Then  from  the  craggy  mountains,  The  sacred  ifcsot  shall  fly,        And  shady  grorw  and  fountains,  Shall 


Then    from     the       crag  -    gy  mount 


aina,Tl»o  fron  the  craggy  mountains,  The  sacred  aunt  shall  fly.       Then  from  the  craggy  mountains,  The  sacred  afoot  shall  fly,        And  shady  grww  and  fountains,  Shall 


l62 


ech-o  their  re-ply,  Shall  ech-o     shall  ech-o,       Shall  ech-o  their  re-ply,       High  tow'r  and  low-ly  dwelling,    Shall  send  the  hymn  a-round,  High 


fount 


ains     Shall       ech  -    o        their       re    -  ply, 


High     tow'r       and         low    -    ly         dwell       -       ing,  Shall 


ech-o  their  re-ply,  Shall  ech-o     shall  ech-o,       Shall  ech-o  their  re-ply,        High  tow'r  and  low  -  ly  dwelling,    Shall  send  the  hymn  a-round,  High 


tow'r  and  low-ly  dwelling,    Shall  send  the  hymn  a-round,  All  hal-le  -  lu-jah  swelling,      All  hal-le  -  lu-jah  swelling,      In  one  e  -  ter-nal  sound,  In 


tow'r  and  low-ly  dwelling,    Shall  send  the  hymn  a-round,  All  hal-le  -  lu-jah  swelling,      All  hal-le- lu-jah  swelling,      In  one  e  -  te*-nal  sound,  In 


When  shall  the  Voice  oe  Singing.  Concluded. 
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one    «  -  tar  •  nal  sound  All    h&l  -  le  -  la     -     jah         swelling,  hal-le-lu     -     jah         swelling,  In        one     e  -  ter  -  nal  sounu,  la    one  e- 


-wf 
sound 


All  hal  -  le  -  lu  -  jah  swelling,        All   hal  -  le  -  lu  -  jah  swelling,         In  one,  etc 


Swall  the  Im(  >•»«. 


ter  -  nal    sound,        All  hal-le-  lu  -  jah  swelling,  In  one   e  -  ter  -  nal  sound,  In  one  e  -  ter  -    nal  sound, 


ter  -  nal    sound,        All  hal  -  le  -  lu  -  jah  swelling,  In  one  e  -  ter  -  nal  sound,  In  one  e  -  ter  -    nal  sound, 
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•7  2, 


1st  Treble.  M»e«taio. 


Hail,  America.    (Double  Chorus.^ 

"Biting  lffce  a  sun  to  illumine  the  world. 


Music  arranged  from  "  Elijah." 

G.  F.  Root 


I 


2d  Treble. 
Alto. 


1st  Tenor. 


m 


IS 


8d  Tenor. 

Hail, 

Base. 


1 


mer  -  i  •  ca!  Hail, 


f 


mer 


ca . 


Lo, 


thy  night 


of  gloom 


is    passed ! 


-N  &  


Hail, 


r 


mer 


ca!  Hail, 


mer   -  i 


ca ! 


Lo, 


thy  night 


of  gloom 


is    passed  1 


Hail,  America.  Continued. 


P 


■65 


Dark  -  new  flies     a  -  way     be  -  fore  thee, 


5 


4 — + 


Loug  we've  wait  -  ed     for     thy  ris  -  ing,    Breaks  the      glo   -  rioue  day     at  last 

1=     s   1         gpr—?  \: 


-0 


EES 


From 


thy    light         the  shades  are  cast. 


Hail, 


A  -  mer  -  i  -  ca !  Hail, 


mer 


1   -  ca 


¥ 
thy 


H  !  H  h 


r— #  

 1  

1 — — 

g  it--i»-4-= 
1   r  *  t- 

Hail,    A  -  mer  -  i  -  ca !    Hail,         A  -  mer  -  i  -  ca !       Lo,     thy    night  of 
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Hail,  America.  Continued. 


•  >  -  i 


night 


m 


i 


gloom 


£3E 


is 


passed.  Hearts     that    long    have    bow'd     in        an  -  guish,  Shout 


for 


joy 


to     see      thee  come. 


is  passed. 


* 


tt 


Shout  for 


joy 


to  see 
■0- 


5 


thee  come, 


HE 


i   ^  1    ^v_|V  t^-J-)  ^  f— 


Free  -  dom  marred    uo  more      with      fet  -  ters,  Now 


in 


±= 


beau 


■ 


ty  mounts  her    throne.    Hail,    A  -   mer  -   i  -  ca ! 


— F 


H  ail,  America.  Concluded. 
v      -#-  m  ,  


Hail,   hail,   A  -  mer  -  i 


ca  i 


Hail, 


hail,    A  -  mer  -  i  -  ca !  Hail, 


5 


thy 
_J_ 


night      is  passed. 


i 


Hail, 


bail, 
— N- 


A.  -  mer  -  i  - 


ca ! 


Hail, 


hail,  Hail,    hail,  A 
~i  ~N  Jr 


mer  -  i  -  ca!  Thy  night     is  passed. 


N     N  -N- 


3? 


Hail. 


m 


hail     A  - 


mer  -  l  -  ca ! 

*    s  i 


Hail. 


hail,    A  -  mer  -  i  -  ca! 


1 


9^ 


Hail. 

— 


hail, 


mer  -  l 


ca ! 


Hail, 

— 


hail, 

— 


Hail,    hail,   A  -  mer  -  i  -  ca!  Thy  night 


is  passed. 


1 


1 68 


Zion,  Awake! 


Tbhob.  m 


6TC« 


Crn*4  Csnen  *•  /*mr  fmrU,  by  Sir  Micmul  Costa. 
ending  and  arrangement ',  a«</  «<■«/  adaptation  of  words,  frv  C.F.o.  F.  ROOT  . 


iW^j  *  .  *   1  .  1 

U-        Sj  1 

« —  b — fc«— 

Zi  -  on   awake  from  thy 

I                     »  T 

sad      -      ness !  V 

rike\  for  thy  foes  shall  opp 

*  •  «  J   ^ 

ress  thee  no  more,  Br 

*  r-v-TT-*  #-  ^  j| 

ight  dawns  the  day  -  star  of 

_^   ^   ^  ^ 

-*  

?~  ?r 

U   ^  

lJ           i      .  .  ... 
 ^  

P 

-m  «  s  ■ 

,     

^  si —  - 

*i  K  » 


glad  -  ness ! 


The     night     of  thy  sor  -  row  is  o'er! 


Daugh  -  ter  the  pow'r  that  hath  saved   thee.  Ex- 


3*  'it^'  U    i*';;       "i    ^'-i  -i'^  i-W  ^ 


i 


tolled  with  the  timbrel  shall  be   Yes  shout !  for  the  foe  that  enslaved     thee     is  vanquished,  and  Zi  -  on  is  free! 


;H  ^  ?J       yVjrW'w^  ^  ^       *3  3^-*5^r? 


Zion,  Awake  !  Continued 
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Alto.  ■> 


Zi    -    on,  wake  from  thy  sad  -  ness,  foes  op-press  thee  no  more,    op  press  no  more 

/  m  S»   mp 


Zi  -  on,  a  wake  from  thy  sad      -     ness,  Wake,    for  thy  foes  shall  op  press  thee  no  more,       Bright  (lawi.s  the  day  ■  star  of 


Wake !  for  thy  night     of   sor  -  row    is  o'er,        is  o'er, 


dim 


the  pow'r  that  saved,  that  savea. 


glad  -  ness!  the    night    of   thy  sor -row  is  o'er 


Daugh-ter,  the  pow'r  that  hath  saved   thee,  ex- 


thee, 


tolled   shall  be 


the    foe       now    is  van-quishedand  Zi  -  on   is*free,  Zi  -  on  is 
/ 


to 


lied  with  the  tim-brel  shall  be   Yes.  shout !  for  the  foe  that  en -slaved    thee    is  van-quished  and  Zi  -  on    is  free 
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Zion,  Awake!  Continued. 


i 


free, 
Alto. 


^5  .  ..  0 


?5= 


Wake        from  thy  sad  -  ness,  thy  foes  shall  oppress 

—         „  h~ 


thee 


no 


more, 


no 


is 


SOPRARO. 


Zi 


on  wake  from  thy  sad  -  ness, 
m 

J  f 


foes  oppress  thee  no  more,     oppress  no  more, 


-rJ-y- 


Zi  -  on    awake  from  thv  sad 


ness! 


Wake!   for  thv  foes  shall  oppress  thee  no  more, 


Bright  dawns  the  day  -  star  of 


1 


TT  ST 


3EE 


more. 


For    now  thy  sor  -  row  is  o'er, 


Daugh  -  ter  the  pow'r  that  hath  saved  thee,    that  hath 


5 


5 


Wake! 


glad  -  ness ! 
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night ;  Hie  power  the     sea  -  sous  changeth,  Sum-  rner   and   Win-  ter,    Antnmn  and  Spring,  And  each.  His  praise  proclaim-  eth,    Ev  -  er  the 


=  m 


Mi:. 


L«  *  0— #  # 


_d— »   


night;  His  power  the    sea -sons  changeth,  Sum- mer   and    Win  -  ter,  Autumn  and  Spring,  And  each,  Hi «  praise  proclaim- eth,    Ev-er  tho 


v — x — *-I-F- 


m 

H-H-- 


— \ — s- — \- 

— p — p — p_ 


-j- 
-m— 


H — 


boun  -  ti  -  ful,   boun  -  ti  -   ful  Lord, 
 ■  N- 


and  King. 


1 


-v- 

For 


I52_ti  


T~N~  — r  jv — ["*- 


all  things  He 


car  -  eth,  His 


no  -  tice    nought   spar  -  eth,  The 


 \- 


~n — ft — l- 
-J—  w  -± 


-9 


— i- 


— c — m — _i_b — 1  m  l# — 0 — 0 — ci — m  a  lj — m — # — n 


boun  -  ti  -  lui  Lord, 


boun  -  ti  -  ful  King. 


SOPRANO  OBII6ATO.    (The  other  parte  subordinate. ' 

N  -~r- — 'i  ftrj: 


For 


'ry-thing  He  car 


His  no    -  tice  nothing  spar 


1  rfinj 


and 


King. 


Far 


all  things  He 


car  •  eth,  His     uo  -tice    uuujjkt     spar  eth.  The 


i8o 


"How  Good  is  He,  the  Giver."  Continued. 


7-  7 

sparrow    ne'er       fall  -  e*h,  With- out    His       re   -    gard,AndHis  love  here     hath    brought  us,  His     goodness     hath     taught  ns.  That 


P^jr*  *L-     ?ri — NT — ^rf — 

— *-  — ^—-H — » — 5— 


0    0-0 — J-* — *  *  


L#—  # — #  — L« — *  a  L#  —  #  #ZZZJ 


-^T— #_a-;-q-^#-^ — cPfp  ^-p— ft-pg  - 


■  Nr_j  ft— 


r±:: 


e'en    the  sparrow  fall  -  eth.    Without        His  kind  re  -  gard,     And  here     His  love  hath  brought  us,    His  good- ness  here  hath  taught  ub,  That 


—  — — t-  :L/  _^  ^  c .  tv  -   ✓  L-  "  n 


* — *— • 


sparrow   ne'er       fall  -  eth,  With- out    His       re   -    gard,A»dHis   love  here    hath    brought  us,  His     goodness     hath-  taught  us,  That 

m 


cres 


cres. 


1m  p   cres-  p 

ac      -     cord  We   may     praise,  praise  the         Lord ;    How  good    is     He,    the    giv  -  er,  Whose  mer  -  cies  fa'! 


V  V~ 

with  one 


— 2  {?#  0  J  ■  T-#  0  -0  \-^2—l—0-±-0T—0  0  — m  S  L#__#__#  0. 


] 


cres. 


4 


w  cres. 


fl  cres. 


5  J 


we 


with  one    ac  -  cord 


May    praise,    may  praise  the  Lord ;      How  good     is     He,    the    giv  -  er,   Whose  mer  -  cies  fail  us 


9; 


r  </  /  * 

with  one 


~N  — ft- — N-t-'N — fr 


eocd  We    may     praise,  praise  the 


— &- 

Lord ;    How  good    is     He,    the    civ  -  er.  Whose  iuer  -  cir»   ?uil  ui 


 p  cres 


TZZL  —  0)  0  1  1  0  0 — m-  - 


"How  Good  is  He,  the  Giver."  Concluded. 
/ 


181 


W 


nev  -  cr,  Whose  boun  -  ty  large    is      ev    -   er      Lov  -  ing   and   free,   ev  -  er     lov  -  ing  and  free, 

zfL — •  * — l—l-h 


— 1 1  r  ^ 


and  free, 


* 


Ev  -  er 


3 


rres. 


— N 


nev  -  er,    Whose  boun  -  ty   large    is      ev  -  er, 


 #- — L-  


Lov  -  ing  and  free, 
.a  2 — B_I__ — 


a  

~H\  


Lov  -  ing  and  free, 


free,        Ev  -  er 


and 


free, 


-zfe— 1=: 

Ev  -  er 


-s>- 


5 


+t-H~ 


■tower. 


I  P  !  1 


j] 


lov-  ing  and  free,  Ev  -  er   lov-ing  and  free,    Ev  -  er     lov-ing  and  free,  Ev  -  er   lov  -  ing    and   free,     Ev  -  er     lov  -  ing  and  free. 


lov 

z£ 


izfcq: 
-m—m- 


+  -cs>- — iV 


— N-  \ — i 

— i— — i 


\  ! 


P  H 


M — 


—  - 


— I- 


:*T=ir.:pe: 


4= 


n — - 


Ji 


ing  and  free, 


Slower- 


-i  1 — +— 

-i — 


 / 


ing  and  free,  Ev  -  er  lov 
-  b— b  1  Jr-.-- 


mg    and    free,    Ev  -  er     lov  -  ing   and  fre»" 


-i — 


-h — *<- 
v — p~ 


9 


i 
i 


182 
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